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The r>\n*pose of this work is to get some materials relating; specific- 
ally to yoior dialect into your hands during training, or at least by your 
arrival in the Philippines, Previously, materials had been available in 
t >'0 ’Tiligaynon or Ilont,o dialect (spoken in Iloilo, Negros Occidental, 
a . Oapiz), However, the dialects in other areas of Panay and all the 
dialects on the Romblon islands were not available, Thiw present booklet 
contains all the dialectw of the v.e stern Visayas with the exception of 
dialects spoken by the Negritos (mountsin people so far unacquainted with 
Peace Corps projects). The dialects and their locations are as follows: 

Aklanon -- sppken in the province of Aklan on Northwestern Panay, 

Kinaray-a — (also known as "Hinaray-a” ) spoken mainly in the province 
of Antique on the west coast of Panay, 

Capiznon — identical to the Ilongo dialect except for its intonation; 
spoken in Capiz province on Panay, 

Ilongo — spoken in Iloilo Province on Panay, in Negros Occidental; it 
is the ’'literary language” of the VJestern Visayas, Piost sermons are 
delivered in it, and most literate people throughout the V/estern Visayas 
can and do speak it, 

Loocnon — spoken in the town (and barrios) of Looc, and in Alcantara 
on the island of Tablaa, Romblon, It is the basic dialect of the 
entire lower section (southern) of Tables, Certain regular and patterned 
changes take place (such as the interchange of ”L” and "R" in words J but 
otherwise the dialect is identical in these areas, 

Odionganon (otherviise known as Bantoanon) is spoken in (Ddiongan on 
the island of Tablas, Romblon, The dialect originates (according to 
folk linguistics) from the island of Banton, and is spoken on this 
island, as well as the islands of Corcuera and Sibali, In addition, 
a slight variation of it is spoken in the barrio Calatrava of San 
Agustin, Tablas, Romblon, 

Romblomanon — spoken on the main island of Romblon, on the island of 
Sibuyan, and in the town of San Agustin on Tablas, Romblon, 



Although you will see a large variety of differences in the six di- 
alects presented, the basic language group remains the same. They all 
stem from or are influenced by ’'proto-^'iligaynon", an ided. language 
formulated by linguists which was spoken some one thousand years a^^o. 

They still influence each other today, especially v/ith the introduction 
of radio. Usually, the people of one province or dialect area can under- 
stand and communicate with those of other areas. It is not unusual to 
1 ,.,:: . find an Ilongo tuned to the Aklanon radio station, or vice versa; and the 
people of other EU*eas can be f(bund listening to broadcasts emanating from 
just about any area (or dialect) of the Philippines, Two things specif- 
ically unite these dialects: similarity of root words and similarity of 
• grammar , 



By similarity of root words is meant that the basic vocabulary of 
the whole region is centered on certain consistent sound changes. First, 
this whole region differs from Tagalog in that the basic sound of some 
Visayan words is ”0”, whereas the sound in the same position of Tagalog 
words is ”1”,. Some examples: 

meaning 
star 

to eat 
tooth 



tagalog 

EITITIN 

ICillll 

iraiFii: 



visayan 

BITUCN 

UlON 

NG-IPON 



o 
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Second, the dialects differ atnong themselves vjith relationship to 
the sounds "D, R, L, fricative (j, and Y" which become characteristic of 
each specific dialect. For example, iiklanon favors t?ie fricative *0', 
Ilongo the *L*, and Homblomanon the *Y’, vjhilc Klnarey-a favors the 'R' . 
However, this is not necessarily a hard fast riile. Hote exaxapJ.es of 
root vjords in the different dialects: 





"wait" 


"house' 


/-H-'ianon 


■ixjgfAT 


BA^i^AY 


Ilongo 


i’lJLAT 


BAL/^Y 


Einaray-a 


HURAT 


BARAY 


Bomi)lomanon 


HITYaT 


BAYAY 



nothin^;" 


"bring' 


OWAq 


DAgi^A 


'EALi’lQ 


DALA 


MARAQ, 


DARA 


V/AYAQ 


DAYA 



By similarity of grammar is meant that the basic structure of the 
sentence is basically the same. Each lancua^e has a system of markers 
vjhich corresponds in both function and meanlnr to the other. Each has 
focus in verbs, end each has similar word order. All of these things 
xixill be explained in detail in the course of the s^^amraar notes on the 
dialogs. 

* -j;- 



The one difficulty of the scope of this vjork is that you vjlll have 
no Informant available (most probably) viho can help you vjith your specific 
dialect problems. The one thing that this book makes no attempt at doing, 
is outlining the Intonation patterns of sentences. The work Involved in 
such a project would inviive at least a master’s thesis in linguistics.^ 
Although the dialects of certain regions are the saXiie, the intonation dif- 
fers from tol^^r^, to town, and even from barrio to barrio. The best you can 
do is mimic standard Tagalog (or better yet) Ilongo Intonation, and then 
adjust upon arrival in yoiir location. At least you will have the basic 
patterns down, and experience has shown that volunteers who can lick the 
basic patterns, phrases, and dialogs before or shortly after their arrival 
can really become substantially fluent in their dialect. 

Another di.fficulty might be the prommciatlon of the dialogs here 
presented, Me have overcome this difficulty by writing these dialogs 
in phonetic orthography rather then in the script of the area. You can 
learn to write the dlaloct, if necessary, upon arrival. VJhat is most 
important at this stage is your ability to speek it. So keeping in mind 
the basic dlctiom of scientific linguists that speaking and vjrltlng are 
not to be confused, the following dialogs are written the way they should 
be spoken — not the way they are usually written. The follovilng chart is 
therefore essential, please take note of every letter and the sound it 
will represent consistent!:/ in all of the following dialogs. 

All languages here presented contain the foliov/lng consonantal sounds: 

(their arrp.ngement is not by alphabetical order, but by where they are 
pronoiinced in the mouth) 

F - srmie as in English ’stop* or ’tap’; it is not aspirated (that is, 
it is not spoken vjith the puff of air) as in English ’£eal’. Hence, 
it sounds rather like ’a silent "p”’, 

3 - as in English generally, such as ’boy’ or ’bee’. 

T - same as in English ’rat^’ or ’fat*; again, iTke ’p’, it is not aspirated, 

D - as in English generally, such as ’damp’ or ’do’. 

K - as in English ’ sick’ or ’stack ’ ; if is not aspirated. 

G - as in English ’^ame’, 

Q - a symbol for the glottal stop: do not pronounce as Eni_lish ’w’. It 
is like, the sound when we tell a baby "no** as in "uh-uh” vjhicn igould 
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be written as ”AQ AQ” in this bookj or it is like the sound in the 
slang word for 'yes', usually written as ”uh-huh", but would be 
written as "AH HAQ" in this book. Technically, the glottal stop is 
the cutting off of the flow of air from the throat b|i the glottis. 

It is best to consult a linguist or a Filipino for examples of this 
in order to better understand it. It's pronunciation is essential 
to understanding and me«ning in Philippine languages. Some examples 
would illustrate this quite clearly; 

"nil" (written as 'ihl' by the natives) means 'mainspring of a watch' 
"IIIIQ" (also written 'ihi' by the natives) means 'urine'. 

"AMO" (written as 'amo') means 'lord, master, foreman' 

"AMOQ" (also written as 'amo') means 'monkey' 

"B/iKO" (written as 'bahu') means 'bass or low of sound' 

"BAIIOQ" (also written as 'bahu') means 'smelly or stinky', 

H - denotes spoken with a puff of breath, such as in English 'home' or 
' wh o ' , 

S - as in English generally; '£eal' or 'hiss', 

M - as in English generally; 'meal' or 'man**, 

N - as in English, though less“nasalized7 such as 'man' or 'kneel', 

NG - as in English 'singing' or 'thln£'. However, the“"sound is peculiar 
to Americans since we usually use it at the end of syllables and 
never at the beginning or in the middle. It is, remember, one 
sound, but because of the nature of the typewriter we must transcribe 
it as two letters. Examples of Vis ay an usage in other positions are: 
"NGIPON" which means 'tooth' 

"NGILOQ" which means 'gum' (as in the mouth, not the chewy stuff). 
"SINGSING" which means 'ring' 

"SINGNGALONG" which is a section of Manila, often mispronounced by 
Americans as if related to Mitch Illller'S "sing-along" 

"LAITGGAV/" which means 'vinegar', 

L - as in general English usage when pronounced in the front of the mouth, 
such as 'lap', 'lick', or 'n^oose', 

R - as in Luro’pean languages more than English, The 'R' is usually trilled 
once or twice, though the American pronunciation does not change the 
meaning; it just sounds funny to Filipinos, In some dialects, not 
in the Vis ay as, the pronunciation of 'R' does make a difference in 
meaning. Those who have taken German, B’rench, or Spanish will be able 
to make a better 'R*, closer to the Visayan soimd, 

V/ - as in English "wait" or 'bow', 

y - as in English "Foy^" , 'Y' oFcurs with the vowels 'A,E,0' , 'AY' is 

pronounced like the '!' in English 'sm^le', 'EY' like the 'ey' of 
' they ' or the ’ay' of ' say ' » 'OY' likF the 'oy' of 'Boy' or ' toy ' , 

The only additional consonant is the voiced velar fricative, or the fricative 
'G' (transcribed as in this booklet) vftiich is used exclusively in the 
Aklanon dialect. For its pronunciation a linguist or an Aklanon had best 
be consulted. The Aklanon dialect has the corresponding unvoiced velar 
fricative (usually transcribed as 'X'), but it only occurs when the 'K' 
sound occurs before the '(i^' sound, such as in the name of the province 
"AKy^AN" (pronounced and/or transcribed "AX(J(AN"| the name of the dialect, 
"AX(i^ANNON" (transcription); and the word fo.' 'to open up the eyes', which 
would be transcribed here as "MUX(I^AT", 

All languages presented here contain be following vowel sounds: 

A - as in English 'ah', 'again', or 'attack'. 
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I - like the *ee* of English *see* or * teeth* 

E - like the *i* of English * it*^or ‘lit'TT 
0 - like the *oe* of * toe * or“the *oa*'"of *boat* 

U - like the *oo* of *boot * or the *oe* of * sTioe* 

The only additional vowel is the high-mid front-rounded vowel of Ki^ray-a, 
•rhich is pronounced like the *eu* of French *peu* (meaning * little*) or 
„ -ke the *u* -umlaut of German *grtin* (meaning * green). Consult a linguist 
if ;^here are doubts about its pronunciation. The transcription for this 
sound will be throughout this booklet. 

Hence, most V/est Visayan languages have 16 working consonant sounds 
(Ailanon has l8), and 5 vowel sounds (Kinaray-a has 6). 

* -j:- ^/c i’f 'jc- 

The format of this book is as follows. It is a series of twelve 
dialogs, some of which are complete in themselves; a few of which are 
cut into smaller parts in order to avoid excessive length. Each dialog 
will be followed by either a grammatical explanation of some areas of 
the dialects in general, or else by suggestions for adapting the dialog 
into pattern drills for quicker mastery of the dialect upon arrival in 
the host country. At the end of the book you can find English trans- 
latioris of the dialogs along with a few cultural notes where they are 
relevant. 

Note that each dialog is translated by each of the six dialects, 
with grammar dAtes following. Thus, importance is stressed— for those 
who care to note it— on each dialog and the similarities and differences 
of translation, rather than on each dialect itself . Those who only wish 
to study their dialect should proceed to each translation of it and also 
follow it up by reading the relevant material in the grammar notes that 
follow. 



A final note should be added about STRESS. Stress operates in 
English, but even when it does the basic meaning is usually preserved. 

Some examples might be the differences between: DE-sert (a void wasteland) 
and de-SERT (to leave behind); PREOsent (a gift) and pre-SENT (to give); 
AE-dress (the place where one lives); ad-DRESS (to call someone by name, 
or to write down the place where one lives on something). 

' In West Visayan languages stress is important in this same way, and 
in other instances even more important to meaning. For example, the root / 
word for *to play* 1s RAimNG. But to say **HAMPANGAN KO IKAV/** and **HAMPANGAN 
KO IKAW** is to say two very different things. The first means ”I will play 
with you*’, while the second means ’’You are my plaything.** Here, stress and 
affixation play together to change or give meaning. 

But some words, though sounding very much the same, have no relationship 
of meaning; yet they d^fer in pronunciation by stress. Some examples of 
this are the Tagalog: aSO (meaning *dog) and ASo (waning * smoke*) which 
are used in some Visay^ languages ; the Aklanon: TtfeAQ (meaning * fermented 
coconut sap* )^nd TUBitQ (meaning 'to cut down bananas*); or the general ^ 
Visayan: ATOBANGAN (meaning *the gront of* or * in front of*) and ATOBANGAN 
(meaning *genitals‘). 

N.3 . Unless a word receives an accent in this book, it will be accented on 
second last syllable which is most common in Philippine languages. 



ABBREVIATIONS AS USED IN T'^IS G!EXT 



Languages 

AK. (Aklanon) 

IL. ( Ilongo-IIillgaynon) 

Iffi. (Kinaray-a or Antlquino) 
LG. (Loocnon-Alcantaranon) 

OD. (ffidlonganon or Bantoanon) 
RM . ( R ombl omanon ) 



G-rammar Notes 



Am (Assoslative Harker) 

Dp (Discourse Marker) (Discourse Particle) 
Em (Existential Marker) 

Lm (Linking Marker) 

Om (Object or Goal Marker) 

Pm (Plural Marker) 

Rm (Referent Marker) 

Tm (Topic or Subject Marker) 

Vm (Pseudo-verb marker ) (Predicate Marker) 
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GEl^RAL SURVEY: In the course of the follovjlnc twelve dialogs you will be ex- 
posed to several crainiiar points. Nonetheless, it is best to have in' mind the 
basic r,iakeup of the ’./est Vlsayan languages. Such an outline as this is imper- 
ative for a quick mastery of the basic language patterns of your respective 
dialect. Hence, the five classes of language units in Vlsayan are as follows: 



A 







2, AI^’PIXES are syllables which can be attached to the front or end of words, 
or they can be wut in the middle. Affixes are the things which nialce it possible 
for a root word' to fit into the sentence: they give it form, function, and even 
meaning (beyond its basic root-meaning) , A current theory claims that Philip- 
pine languages have root vjords, which are no basic part of Lpeech, they are 
merely roots which can grow into parts of speech. There is a good desOL of 
truth in this theory, since certain affixes are almost always occurlng on 
nouns or verbs or adjectives: for example, KA--AN affixes usually occur on^ 
nouns; NAG-A- and GINA- almost always occur on verbs; ilA- is the basic prefix 
for most adjective forms. The follox^lng are the basic forms of affixation: 

(a) prefixes, X'Jhlch occur before the root: PAG ICAT APUS or KASDIAITUI'/A 

(b) Infixes, vjhlch are put into the root: BTOTETtl, QUHADTO , HILINA HBAL from 

the roots BILIN, '^TO, and HAi>EAL, 

(c) suffixes, x-±ilch follow the root: /iUTUlM, IIIIQO, BUTON, KABUICIRM, TAW^, 

(d) reduplication, which is the repetition of part of the root word, such as 

in TUTURO (from TURO) or BIBILIN (from BILIN) or TIGSBLILAP: (from SILAK) , 
Of course, you can have many forms of affixation o'ceuring at one time on the 
same word. For example, the x;ord liAYAD in Aklanon means ’*good*‘; the x-jord for 
’’betterment” or ’’improvement” is KAIIA(JI(AYRAN which contains the prefix KA-, 
the infix -9i(A-, and the suffix -AN, on the reduced root ”iiAYR”--all that from 
the vjord iiAYADl 



3, PRONOUNS which are complete in themselves, and have no affixation: words 
such as IKAW (you), AKO (I), and KITA (you and I) and all of their forms, 

ij., PARTICLES which are idiomatically essential to these dialects. Often you 
will ask your informant, what does this xford mean, and he’ll reply: ”0h they’re 
just expressions; they don’t mean anything. You can forget all about them,” 

The simplest dialog xjlthout them would be stilted. Incorrect, end(posslbly 
ii dangerously )confuslng. They are as esslentlal and crucial to the dialect as 
SIR and politeness are the the culture. Just because equivalents are either 
hard to find or not found in English doesn’t mean ’’they have no meaning”— it 
« sim ly r, leans they have no relationship to English, There are two types of 
particles: (a) the negative particles like INDIQ, VJALAQ, etc, and (b) the 
discourse particles, which color and direct the meaning of eveiy conversation, 

A relatively small set is here presented (more exist in your region and it 
vjill be your job to discover them), and they should be mastered early and quickl 3 
For example, one particle is roughly equivalent to "too, also” in English, but 
it Is used far more frequently. It literally is a marker that means "this is 
X\That I say or answer to (that) x^ihat you just said,” It is ”iiAN” in AK, IL, KR, 
ewi LC; but ”DA" in Ph, and "RA” in OD, A sample ’English- Vlsayan’ conversation 
read: 




A: 

B: 

A: 

B: 

A: 

B: 

A: 

B. 

(The appropriate form of DA (for Romblomanon) or RA (for Odionganon) would 
apply here else.) 

The above conversation should show how the translation of MA^f^DA/ElA by 
”also" or *'too*' x-jould be far from standard English; yet the Visayans use it 
in their dialect, and even x-jhen speaking English; It is such an essential 
part of their speaking habits. And yet you might be told or led to believe; 
”0h, never mind that *>iAN* , it*s just an eexpression,” 

5. 1‘IARICERS are a different sort of particle, they both show and give function 

to words in sentences, and Eire also the basic building materials in construct- 

ing meaningful sentences. Markers are the things that make a noun a noun in 
Visayan, and also give it its function in the sentence. For example, look 
at the markers IT and KU of Aklanon in the follovjing sentences; 

RO BAYE GINBAICTAN KU (/AKI BT ISDAQ. 

(Tm)(vxoman) (buy) (Am) (man) (On) (fish) 
vjhich meEUis; **The man bought a fish for the vjomEUi*’ (emphasizing woman ) 

But if we change the markers and yet retain the same v;ord order; 

RO BAYE GIRBAIOTAN ET. ISDACi. 

it would mean; "The fish bought s' man for 'She vioman," Identical words and 
vjord order, but the markers make the meaning clear . 



Although they will be explained shortly, it is best to see them in 
relation to all the dialects at once, (Consult the list of abbreviations 
if necessary; 





Tm 


Om 


Am 


Rm 


Lm 




Em 


Vm "because" 


"and" 


IL 


ANG 


SING 


SANG 


SA 


NGA,-NG 


l'DA,KA 


MAY 


AY 


KAY 


KAG 


AK 


RO 


ET 


KU 


SA 


NGA,-NG 


MGA,KA 


HAY 


HAY 


AY 


AG 


KR 


ANG 


ET 


KANG 


SA 


NGA,-NG 


mA,KA 


1‘IAY 


AY 


HAY 


KAG 


LC 


ANG 


ET 


TANG 


SA 


NGA,-NG 


mA,ICA 


MAYS 


J 


KAY 


KAG 


CD 


ICAIj-::- 


ET 


TONG 


SA 


NAK,-NG 


mA,KA 


IltGWA 




KAY 


AG 


RM 


ANG 


NING 


NANG 


SA 


NGA,-NG 


mA,KA 


1-IAYS 


1 


KAY 


KAG 



ANG is sometimes used too in Odionganon due to Tagalog influence, 

§ IHGWA is also used occaidinnally in Romblomanon and Loocnon due to Bsoitoanon 
JT language influence, 

0 Form may exist but was not available from existing materials. 



Hood afte;j?noon. 

Good afxiernoon MAN . 

How £ 0*0 you? 

I>m fine MAN . VJhere are you going? 
To the movies . Come along I'lAN, 

0,K, MAN . Shall we walk or ride? 
It*s nearby MAN , so let*s walk, 

O.K. MAN. 



In the case of "because, since" and "and" the function would natxarally differ, 
Bhese two markers are used to fuse clauses in the same way that conjunctions 
do the same job in English, Hence, the *fu-,ction* given w ould be to unite 
clauses and fit them into the sentence, t he same way that the other markers 
unite nouns and fit them into the sentence. 



nrAC/)G ONS, The Volunteer Heats His Host, Part 1 «« ILONQO TRANStAHlOII 
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1. yMxsom HiS>0N. 

(sood)(Iai) (aftemoon) 

2. imiaom HiipoN Mil. 

(i^) 

3. KA LANG NAGQAB0T7 
(nefw) (you) (just) (ariive) 

HUGO. KAQINA LAI^. 

(yes) (earlier) (I^.) 

5. S«0 KA NAG^AB^T DEldf SA PILIPINAS1 

(viien) (you) (here) (Hn) (Philippines) 

/ 

6. SANG SSraffiRB KINSE, PHSO PAGKATAPOS SANG DUHA KA AIL AW SA 

(An) (Septanber)(15) (but) (after) (An) (tw) (Pm)( day) (Hn) 

HANILAQ, NAGKAnrO AKO SA POTOTAN. 

(Manila) (fiio) (I) (Rn) (-a town in Iloilo Province) 

I I 

7. NAGQANO KA mniOT 

(^at)(you) (there) 

/ / 

8. NAGTUaoa AKO SA HA E3CWELAHAN. 

\teach) (Rn) (their) (sdiool) 

/ 

9. niQlN KA MAtHUGDAQ? 

(liiere) (you) (lie do;«i) 

/ ^ 

10. SA ILA HI FRAMC KEMBY, ANG PIYS KOR NGA TAGA POTOTAN. 

(Rn)(their)(Om) (Th) (Ijn)(frpn) 

11. SEGUHD NAKiPOY KA. GUSTO MO NA MAGHIGDAftT 

(probably) (tired) (you) (liking) (your) (now) (lie doiai) 

12. HUQO. KAPOY GED KuL SA GEo/n ANG KATKE KOT 

(Q)*) (Rn)(iihere)(Tta) (bed) (xny) 

13 . SA IBABAW. 

(above) 

14. SALiMAT GED. 

(thanks) (1%)*) 



3 « "NAG*’ is the vert> prefix denoting past time and emphasizing the actor of the sentence. 

5 - "3AN30" means "Tdien" for both past and future time. The vexb prefix "NAG-" shows that 

it refers to the past. Tliis is uriike other dialects :Mch have a separate word for 
"^en" in the past or in the future, and also use an identical verb prefix for each. 

6 - The marker "SANG" is used to ^ow past time in days or months or years; the marker 

"SA" is used to ^ow the future for the sane. "SANG MAID" means "during the past 
May" Tdiereas "SAMAXD" means "duilni“ this coming May". 

10 - "SA ILA HE" followed by a name is an idiom for "at the house of" or "at,..»s place". 
Less idiomaticaLj.l 7 it could be: "SA SALAY i\l", literally "at the house of". 
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UCALOG OWB, The Volunteer Meets Hia Host, Part 1 — AKLA!»N iRANaAHON 

N,B. is the sr^njibol for the fricative *G* (the voiced veLar fricative found in the 
disaect), wliich the JQdanons th«nsd.ves transcribe as the letter "»*, since the %>anidi 
introduced it as such ^en they taught Western transcription. Howerer, the is a 
ooiffltion linguistic s^yifibole is the symbol for the corresponding unTDiced YcO-Ar fiicative# 
(See the introduction, page 7 for an e>cplanation of their occurances.) 
i 

1. KAIAlAiCrAD mi HAPOn. 

(beautifuQi,)(Lin) (afternoon) 

I 

2. MAfAD MAM, 

(good) (Ii?&) 

3. BAGCK) KA ^AMQ NAGQABt^T? 

(new) (you)(I|>.) (arrive) 



4. 



5. 



6 . 



7. 



8 . 



9. 



10 . 



n. 



12 . 



Hi;^. KA)IMA ^ANG. 

(yes) (earlier) (Qs.) 

KAIttO KA MASQAB^T HEYA SA PILIPINAS? 

(^en) (you) (arrive) (h ere) (Hm) (Philippines) ^ 

KU SETBIBRB KINSB, PBBD PAfHC^APOS 0 

(Jin)(Sipt«aber) (fifteen) (but) (after)(0xa) (tuo)(LDi)(Pm)(dsy) (Rti) 

i 

MAHaJIfl, NAGQAKTO iKO SA POTOTAN. „ ^ v 

(m^a) (go) (I) W (-a toim in Iloilo Province) 

NACQALIN KA KLTO? 

(do) (you) (there) ^ 

NAGTUHDQ AKO SA ANDANG BSCUILAH^. 

(teach) (I) (Rn)(their)(Lm) (school) 

SIQIN KA NAGjIUBOG? 

(\h ere) (you) (lie doim) ^ 

SA ANDAY FRANK KIMBY, HD PIY^OR NGA JAG A POTOTAN. 

(aa)(thelr) 

SEGDIO NAGAJOY KA. N^i« KA 0ON 
(piobsfcly) (tired)(you) (want) (you) (now) (lie dovjn) 

HUtJO GAODY CED AKO^ SiQlN DO KOm KWm 

(HTO. GA*;i (my)(Lm)(bed) 



13. SA IBABAW. 
(ftn) (above) 



14. 

? 

5 

6 

7 

10 



SA^iUAI GIBo 
(thanks) (1|>*) 

is th. veA •KUaDSO* 

«KAI«0“ adks "viien in the past" and tdces the prwix 

means in the foW ai^ futar. dates. *KU M«(D* 

»KU- is a maik«f ussd pa^da^. .this o«aaln* Hay.« 

-would mean "during the Pjst ^1® n nN« would mean "Oiat can be done xith 

is the for r.-t L >ith non.7". 

Z « i” for i ^ **’*"“• 



p. 



DTiOiOa ONB> The Volunteer Meets His Host. Part 1 ~ KINARXt»A TRIHa>AlION. 



N.B# •’p" is a sywbol for front-rounded iroweL of Elnanor-a. iftolTalaxt to 

the Gennan unG.aut *u" or the PTendi "HJ" as in (See Introduction p« 8#) 

I 

1. MAIAD NGA HIPON. 

^ (good) (Lm) (afternoon) 

2. HMaI^ HGA HAPON HAN. 

(liA) 

' / 

3. BAQQO KAH LANG HAGQABOTT 

(new) (you) (just) ( arrive) 



4. 

5. 

6 . 



7. 



8 . 



9. 



10 . 



n. 

12 . 



M>J>. KIQINA LANG. 

^) (earlier) (Up.) 

KANO KAW MAGQABO^T lUGYA SAPIUPINAST 
(>hen) (you) (h ere) (Hsi) (Philippines) 

KANG SBTBfflRB KINSB, PHO PAGKATAPOS KANG 



/ 

DABWA 



KA AELAH S4 MANZLI0, 



(^ (s;ptibi)(a^^^ (after) (Ab) (tx®) (Ra) (day) (!b)<Manila) 



NAGKAHK) AKO SA POTOTAN. 

(^) (I) (Ita) (-a town in Hollo Province) 

NAGQANO KAW DUGTc/? 

(do) (you)(there) 

/ ✓ 

NAGTUILOQ AKO SA ESCVTiLAHAN. 

(teadi) (I) (Rn) (sdiool) 



IflQ]^N KAH HAGHINGAQT 
(there) (you) (lie down) 

KANDAY FRANK KEMBY, ANG PIYSCOR 
(Rb) (®a) 



NGA TAGA POTOTAN. 
(Lm)(froia) 



MAGBATANGBATANG? 
(rest a thile) 



saiGUHO NABUILAf KAW. GUSTO HO NA 
(probably) (tired) (you) (liking) (your) (now) 

HJWOD. NABUDLAY C3ID AKO^ 

(yes) (tired) (I^*) (D (i*iere)(lta) (bed) (ny) 



4 



« 



13. SA IBABAW. 
(Rn) (above) 



14. 




10 - 



SALAHAT GID. 
(thanks) (!%>*) 



yOQO" is used xdth the prefix ^ "r?*Aso*tSes* •WAD" preflac. 

s: s 

irins the past mf. *«•“ *S* " 

4NDAY" is an idiom for *at thAouse of" or at. ... s i^ace# 







F 



r 
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m/bOa ONI, Ih« Ibluntaar Ha«t8 His R»«t, Part 1 — Uoomii Trandatlon 

1. nua NSA H«OB. 

(feed) (la) (aftwnaon) 

2. maa nba b«o> man. 

dt>A) 

3. PAOABOt MO PA LANS. 

(arxlTdlXpear) (I|>#)(l^.} 



Hino. KAttHA LANO. 
i^yts) ( eaxller)(X^* ) 

5. KAIAO KA NMlsdlr OOi! SAPIUPIRAST 
(ili«i)(yBu) (aniTaXhartXftiXPhilipplnts) 

6. TANQ SfCZYBlBRI EINSI, PBD PIOKATIPUS ST OABMUia KA AILAR SA MANILA), 
(An) (Sflptflnbdr) (lllt(i«i)(but) (aftar) (Om)(tw)(lm)(Pta)(day) (AB)(Manlla) 

NACAAIA^ mo SAPOTOTAN. 

(ft) (I) (Bn) (• a town In Iltllt Pxoiinet) 

7. NACQ[Wa(| KA 

(db) (you) (there) 

6. NAOTUILOQ ttli SA ANDANQ I3CW1LAHAN. 

(teadi) (I) (BB)(thcd.r)(Lm) (scheel) 

9, (SA) mQl(l KA NASEnGTiO TANG SA POTOTAN 

(Sn; (i4iaiP#)(you)(lie down) (In) (Bn) (y*u) 

10. SA BALiEl HE IBAHC KSOT. AND PITSOR HOA TABA POIOTAH. 

(lli)(lBeii 3 «} (Ai) (®i) (la)(ft»«) 



U. 



12 . 



SEQ0B3 BOlLAr KA. ODSK) MO IDH MAOBIOSA. 
(pMbaltar)(tir*i) (y»u) (Ukinc) (7*ur}(lt>.) (U« diw) 

HDQO. BOltAI SED AK</. SA mMH m KAIU «» 

(y«s) (.V*) CE) (»i)(i*>«r4 (v) 



13 . SA IBABAir. 
(Bn) (abefe) 



14. SALiKAT. 
(Thaake) 



3 . VJO« i> « prOH* m.Jdn* a rtoidard *wt ^ 

narfcLdes *^A* and "LANG" dTe it the s«ise ef *18 it still (PA) just (LANG) yeur anlTt 

5 . «K«S is «i*ii?in tte paS«s anether iieri «SAN)0- .eons •yUm in the future.- 

6 - fhe naiker -TANG" is used te leeate an aetien in past t^ *aart Mv* wuld be -TANG 

9 . MA®«. Hat. It. US. la llB. SA POIOTAH UAH* Hatotan*) 

10 - The phrase -SA BALAT HI- litewOlv nsans -at the heuse ef-j the idonatlo phrwe -SA 
ANDAI- has the sane meanlnc, h«iee -SA ANDAI IRAK KIMBI- wuld alse be oezreet. 

Leeate the Tarieus noun naxkerst ANG, 0, SA, KiGD, and NGA er -MG respeetlTcly. Hew are 
they usedt 



nCAU)G fm, The Volunteer Meets His Host, Part 1 — Odlonicanon Translatien 
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1 . 



2 . 

3. 

4 . 

5. 

6 . 

7. 

8. 

9. 

10 . 

11 . 

12 . 



13. 



HilOAir)NG HiHPON. 

(eood) (afternoon) 



MiAADOMG HilPON RA. 

(D^) 

PASABOT PA KDCT 

(ariiTe)(%)#)(l)b.) (your) 

OH^. KmJis YANG. 

(yes) (earller)(]]p.) 



mnsD ti mi s* POiPiNiisr 

(\Aien) (you) (anlTe) (here) (An) (Philippines) 



TDNG SE3TB1BRB EINSB, 
(An) (September) (fifteen) 

NAGOOni KA H 0 T 07 
(do) (you) (there) 



UGALING PA(HCATAPOS BT RDHAl^ AILA^T SA MANtLAQ, 
(but) (after) (OsO(tix>)(Iin) (day) (Rn) (Manila) 
NAC^AGTO RA AKO SA POTOTAN. 

(so) (QpA) (I) (An) («a toim in Ilelle PioTinee) 



NAGTUBDQ Jk6 SA IMRANG BSKUWSLAHJ^. 
(tea6h)(I) (Rn)(there)(Lm) (sdhool) 



HAREQIN KA NAGHIGR]^ flOTc/? 

(iAiere)(you) (lie doim) (there) 

BDTc/ SA Biaik m frank KIMBY, KKsi Bm/sa PIYSKOR NAK Tial poiotan. 
(there) (An) (house) (An) (then)(l|>T)(LiQ) (Iatt)(ftom) 

SEGURD nunx/r KA. GUSTO MDNG MAffiUGR/^T 
(pzobaibly) (tired) (you) (lildne) (your) (Ian) (lie doim) 

oni). imah m aim^ mi. hmiqin kjo Kitm lunflt 

(7.s) (tlrad) (Im) (]|i.) (I) (*w.)(ai) (b.i) (g^) 



ak xiiDiks. 

Ota) (tali^} 



Ik. saiMX. 
(thaiics) 



3 • '^AG* is a prefix makine a standard Tezb root a noun, here meanine *arxlTal'. The par- 
ticles ^A” and ’^ANG" sl^e it the sense of **Is it still (PA) just (LKtfii) your arrlTait* 

5 - "KAOUNO” neans ”^en in the past**; the wx# "SAOUNO* means "liien in the future.” 

6 - The maiker ”T0NG" is used te ^ow past datinf, while ”SA” means the fhture: ”T0NG MATO" 

refers te last May" and "SAMATD" refers to "this oondne May." 

9 - '^AREQIN" is the fusion of "SA<f KlQlN", hhvefer the "S" is reduced te an "H" in this 
ease. (Ibr reductlen see the notes after OLales 12.) 

The linldnc marker "NAK" is used te idiow the rdation^p between words or clauses. In most 
eases it Hides a noun and an adjoctlTo. It is abbreviated "«NG" and becomes a suffix lAien 
liiieinc a word endine with a eowd sound, as in MAflAI O^ and MONG. 



n£ALOG ONEb The Volunteer Meets His Hoeb, Part 1 — Romblonanon Translation 



1 . 



2 . 



3. 



4. 



5. 



6 . 



7. 



8 . 



9. 



10 . 



11 . 



12 . 



13. 



14. 



MiQlTONG HAPOM. 
(eood)(Ln) (afternoon) 

MilQATOMG HAPON DA. 

(I^) 

KAOUNO KA NAGABO^ 
(viien)(you) (ariiTo) 



KA3IMA PA LANG. 

(earlier)(Il?#)(I^.) 

KAflUND KA KABABoi DEF^ SA PILIPINAS? 

(here) (Rn) (Philippines) 

NANG SKTIYBIBRB KINSB, PBHD PACKATAPOS MEND HJhI KA AHi^ SA MANILAft, 
(Aa) (September) (fifteen) (but) (after) (On) (t\o)(Pm) (day) (Rn)(Manila) 

I 

NAGKAnro AKO SA POTOTAN. 

(sp) (I) Oto) (-a tom in Hoilo ProTince) 

NAGQON^ KA DEDIOT 
(do)(you)(there) 

/ 

NAQTUILO) SA INDA ESCUIVBLAHAN. 

(teadi) (Rn)(th«ir) (school) 

SA DEq/n KA NACHEEGDAft DEMO SA POTOTAN. 

(Ra)(itoere)(yDu) (lie down) (there) 

SA BAr/4 HI FHAHC KIKBI, AHB KEISKOa POTOTAH. 

(Rji) (house) (An) (Ihi) (ln)(frw) 



S2CGUHD GINAKAPOI KA. GUSTO MO NA MAOTODAflT 
(probably) (tired) (you) (likin«) (your)(Q),) (lie down) 



HU30. 

(yes) 



KAPOY NA GEED AK^. SA DEq/n ^ON 

(3%>t)(^*)(l) dto)(i*ere) (Ita) iw) (^«*) 



nEDTO SA IBABAW. 
(there) (Rn) (aibore) 



SALAMAT OED. 
(thanks) (li?*) 



nNJG«» Is a verb orefiac emphasizing the main actor and repressing past ti»e. 

-KAQUI©" nea^ «?*en in^e past"; "SAGUTO" .J" the future. Sich takes the 

Sif * past M«ro< nuns last May.* 

"SA" marks the future; "SAMATO" means "this coming May." 

Locate the nsdn noun naikers: MO. SA. WHO. and HTHO, and sis. the Uridne na*er HOA or 
its abbreviation "-NG" (suffix). 



3- 

3- 

6 - 



G-PJVl-n-I/lR I'lOTES: The Topic Pronouns 



P,l8 

There are two basic classes of x->ronouns in the Western Visayan dialects, 
the first of which are the topic or subject pronoims. In function, they are 
similar to those of Encllsh i^ilch function as the topic and subject of the 
sentence. However, these serve to stand even when the particular pronoun in 
use may not be the subject, but nevertheless is stressed as the most ^ Important 
word, and, hence, becomes th^ topic of its sentence. Some exe/iiples in English 
translation would be; 

I am your friend. 

T will go with 77 ou . 

She gave the gift 'to him . 

The race vjas won by him . 

If in each case a Visayan wanted to stress the underlined pronoun, he would 
use a form from the following class of TOPIC PROHOUITS; however, first note 
that they are not oriented by person as in English (l,e, ’first person’, 
’second personT 7 ~*and so on), but rather by orientation to the speaker or the 
person being spoken to. This is due to the pecularity of both their language 



and 


their culture 
speaker 


• 

spk-llst , 


listener 


other 




AK 


AK^ 


mid 


/ 

KITA 


m,iidi 


mid 


im/ 


SANDA 


(N,B. All of 


IL 


AKO 


K/U-II 


KITA 


KA,miVi 


KAMO 


sm 


SILA 


these forms 


KR 


AKO 


i-WU-II 


KITA 


I^AW,IICAW 


KjU'IO 


TANA 


SANDA 


are aci&ented 


LC 


AKO 


MHI 


KITA 


Iy/i,IKAW 


MHO 


IMAW 


SANDA 


on the LAST 


OD 


AKO 


IvAIII 


KITA 


iCA,IlYAW 


MHO 


SIDA 


3 INRA 


SYLLABLE except 


RM 


AKO 


IyAMI 


KITA 


KA,mW 


KAMO 


sm 


SANDA 


for the forms 
f 02^” they” Spence 
AKO, KITA . . . ) 


Eng. 


If j!f 


”we” ” 


you and I” 


’’thou” 


’’you” 


” he, she” 


” they” 



*/ 

tfk vr *iC "5* 

We will discuss focus in the next grammar notes, and we need not go into 
it here. The simplest rule governing the use of these pronouns is that WHEN 
THE SPEAKER ’WANTS TO EKPHASIZE A PRONOM AS THE HOST IMPORTANT V/ORD iN HIS 
SENTENCE, THEN ONE CP TPIE ABOVE PORKS WILL BEMUSED, It doesn’t matter if 
that pronoun may have the role of object. Indirect object, or associate in 
its English translation. Keep in mind that the Visayan language worksby 
stress, and these forms function at all times as the topics (or most import- 
ant words )of their sentences. Some exaraples from the different dialects 
to show this; 

(OD) ’’ANONTAN NAKOQ IKAW.” - ”I will go with you, ” 

(AK) ”GINTAV 7 QAN NAKOlTTIlVW IT REGALO.” "I gave^iim a gift.” 

(IL) ”AKO ANG GAII/i.lIBAL“TUBONG.’’ - ”I am the one spring now,” 

(KR) ’’NSEuyAGAN KO SANDA.” - ”I iPxe them.” 

(RM) ’’NAKETAQ HO NA h~K SriA ?” - ’’Have you seen him yet.” 

(LC) ’’MPATUDLOQ SA“TM.” - ”I will have yoiTTeach me,” 

All this is possible because of some g^iinastlcs with the verb, whereby 
the verb is made to fit into any situation, thereby letting the speal^er empha- 
size or focus on any other pert of the s entence. But all this will come later 
in tlrie section on FOCUS, 



1 



p. 19 



mALOG IX', Tile Volunteer Meets His Host, Part 2 — Ilongo Translation 



1. KOMOSTA KA? 
(be V7d.l) (you) 



2. 


MA4AID 


KAN, 


Sitt.Al>lAT. 


HAIQ, IK AW 


p 


(fine) (Q3&) 


(thanks) 


(but) (you) 

i 


3. 


V.PAKiD 


MAN. 


NAKAPOY 


KA PA? 


r 


,.ALi4 


(A>&) 


(tired) 


(yDu)(I^#) 


4. 


NA. 







5. 



6. 



7 * 



8 . 



10 . 

11 . 



12 . 

13 . 

14. 



(rvne) (Dpi) 

KAjUTc/k ka 

( hun;:;rjO ( yon) {dp,) 

WA3AY MAl^. HAinfAG-tt tili SA K ARTHDESCfA. 

(not) (Dp&Keat lunch) (I) (Rn) (luncheonette) 

Tfici lE'ilN KA SA Ak4?TKA? 

( from ) ( vii er e) ( Rn) 

TAGA SKIKAGU ILLIWDY. (phonetic spdJLing is used here) 

P II- )i K A'lC M -AulXC It' D? 

(how inany)(5nou) (brothers & sisters) 

TATLO KAaf. isl Al^G BAB AUNG MANGHUD, TOHA AlC LALAH. 

(tl.ree) (we) (one) (Tjn)( girl) (Lm) (younger) (tw>) (Ito) (man) 

P\^BDE KO K ABILIN It ANG KGA DAl/ KO, KAI KAKADTO 

(may I)(by me)(leave bdhi.nd)(here)(Bn) (Pm) (bring) (my) (because) (ge) (srtili) 

AK(/ SA 

(I) (Rn) (school) 

F'v'EDE MAls. IBILIN LANG. 

( cure) idpSc) (leave) (I^.) 

SAL AM AT. Il-ALAKA^T NA fuL 
(thanks) (leave) (Eb,)(I) 

K'J^C. SEGE. 

(yes) (go on) 



^ - "NA" is a orefix for stative veibs*or verbs idiich talk about different con^Uons or 
meeds of a person, such as being hungry, aggxy, loving, tired, etc. (See also Hne 5J 
6 - "v;A^AI" is an abbreviation for "WALAfl Al'IAY" viiicih Hterap.y means • 

12 - "WTT.T Nn is the root eord for "leave belli nd" (see line 11). The prefix "I- is a poli e 
irroerative amrhasisinr. or focusing on the instrument of an acti^; 
oight read "Just go aliead and be instrumental in leaving then behind" or Just leave 

12 - "F .’EDS" is a r errissior. asker and giver idth many meanings: "sire, wrthy, certdnly, 
ray I, can" are only some. It's exact 5hc:li^ meaning xdll be found in wntext. 

Locate Le different root -.erds (sn<* as Hi®. KAOTO. KffOY, GDTOK). ^m.s (such as TAG*.. 
KiU, NJU, cr I-), and discourse particles (aich as KAN, NA, PA, and LANG;, 



o 
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1 . 

2. 

3 . 

4* 

5 . 

6 . 

7 . 

8. 

9 . 

10 . 
11 . 



12 . 



13. 



KOMUSIA KA7 
(bo wd.1 ) (tou) 

MA7i^ MAN, Sil^iUAT. HA]A, 

(fine) (I%A) (thanks) (but) (you) 

MAfi6) MAN. NA[}iO0Y KA pi? 

(Ijp&) (tired) (you) (Ip#) 

WiA ^N. 

(n»t)(Ip,) 

/ J 

NAGUTOM KA ^NT 
(hungry) (you) (Ip,) 

0\fk MAN. NACILABAS SA RESTORANTR 

(net) (IpA) (eatluncili) (I) (Ita)( restaurant) 

TAGi^ SiQlil KA SA AtlklKA? 

(fxem) (ihere) (you)(Rm) 

tag/ SHIKAGU TTT.T TgAr. (phonetic spelling is used h«*e) 

PILA Kiwi MAGMA^AICHOD? 

(how wary) (you) (brothers & sisters) ^ 

(« W"' W « {?“• 

iS) S“S) (5 S»)(«Sj“(S' (w> 

/ / 

AKO SA BSKUTLAHito 

(I) (Ita) (sdioel) 

SfOB. PM5DB. 

(sure) (all ri^ht) 

(tharks) (leare) (Ip») (I) 



14. 



RIAO. 

(yes) 



SIGB. 
(go on) 



_ , . *1—* qi thidi talk about different conditions or 

!?SdI" ifJ «*«• “*» Si’" ”11^ many 

" n^fcw" lie only a few such meanings. Itb eraet meaning is ftu^ in contort. 

l.e.t.1. *rds .. ««. SW 

as TAGA- and MA- and NA.); and the discourse parti<£Les, (such as HAN, pOH, PA, pA»;. 




I 



As 
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GEALOa Tlie Volunteer Meets His Host, Part 2 — KENARAT-A TRANSLATION 



1. KOIiUSTA KAW? 

(be well) (you) 

2. MAIAG MAN, SALAMAT. HAXQ, IK^? 

(fine) (I^) (thai^s) (but) (you) 

3. MAIi^ MAN. NABUELAY FA IK^? 

(fino)(E^) (tired)(Dp#) (you) 

J 

4. \-iARPA NA. 

(not) (E^,) 

5. NAGUToil KAW N^? 

(hungry) (you) (1^,) 

6. WARi^ MAN. NAGIQIAA AK(^ SA KAKENDERYA. 

(i»t) (I^) (eat lundi) (I) (Rn)(lunch®3nett6) 

7. tag/ GEQIN KAW SA AM^A? 

(from) (x*ere) (Rn) 

8. tag/ SHIKAGU nxIND^. (Phonetic spdLline is used here.) 

9. PIr/ KAMcf NGA MAGBUGTOQ? 

(how ma2y)(yDu) (Lm) (brothers & sisters) 

10. TATLO KAm/. SAMBILOG ANG BAYB, KAG DARV?/ KAm/ NGA LAO. 

(three) (we) (one) (lki)(fiitl) (and) (tw) (we) (Lm)(man) 

11. SAR^G BALA^ MABHIN KO DOGYA ANG AKOJG MGA DAr/. HAY 
(can I) (1%)?) (leaveb*ind)(by me) (here) (lta)(iDy)(Iffl)(Pm)(brli«) (because) 

MAiGAGTO PA AKc/ SA ESKVJSiAH^I 
(go) (4>#) (I) (Rn) (scheol) 

12. H^OD. SIGS. 

(yes) (go on) 

13. SALAMAT. MAPANAW HpN AKO^. 

(thanks) (leave)(now) (l) 

14. H]09OD. SEGB. 

(O.K.) (Go on.) 



3 - "NiU" is a prefix for stative verbs (verbs uhich talk about different conditions or 
moods of a person), such as being hungry, angry, loving, tired, thirsty, etc. (See 5) 

11 - Filin'* is the root T'Ord for "to leave something behind". *MAf«" here enphasizes the 
object of the action Uhe things xiiich were brought), and indicates possibility 

be left behind". ^ ■ 

- "SARAlKi", like •*P17EDB ", is a permission adcer and giver with many meanings: "OTe, 
worthy, certainly, may I, can" are only a few such meanings. Its «cact meaning can 
be found in contest. 

Locate the different root words (such as AYAD, AGIO, BUILAY, DARA); the affixes (such as 
TAJA-, MA}-, MiU, and NiU); and the discourse particles (such as MAN, NA, I^, BALA, and PA). 
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1 . 



2 . 



3. 



4. 



5. 



6 . 



7. 



8 . 



9. 



10 . 



11 . 



12 . 



13. 



KOHUSTA KH 
(be weQLl) (you) 

MAI^ MAN, SAAIAI. ujL, MANT 
(good) (Qp&) (thanks) (you) (i:|)&) 

MArio MAN. BUILAI KA PA} 

(Qp&) (tired) (you)(Qp#) 

WAlia BON. 

(not) (l^p,) 

NACKJT(iM KA HON? 

(hunsxy) (you)(I|>,) 

Wia MAH. NHKiaOH PA ACO* ^SA RBSTARMT. 

(not)(It*) («*) 04>#)(1) (to) (rartairant) 

lici nn^N KA SA JH^At 
( f zom) ( ^ ere) (you) ( Bn) 

Tiai aUKAGU IHJNc/y. (Phonetic speUinc is used here.) 



?IlI ZMsi SA INYONO PilOXYA} 
(how many) (you) (Bn) (your) (Lm) (family) 



TA3L0 KMsi, ISYANQ MANCSOD 
(three) (we) (one)(lm) (younger) 

MADAIO: KO HABUJN W 

(please)(by me)(leave behind)(1hi) 

SA sassLi 

(Bn) (school) 

im). bhinZi LAM>. 

(yes) (leaTe behind) (Q>«) 

SALAMAT. MAPANAM BON xd. 
(thanks) (leare)(now) (1) 



N0A6AIB, KAG ISYA NOAMAGULANO NGALAKI. 
(Ijn)(gLzl)(and) (one) (In) (elder) (In) (nan) 

AKONMGA DAl 4 KAI MlGAl]& PA W 
(ioy)(Pn) (bring) (because) (go) (I!p#) (I) 



14. . HlAO. 
(yes) 



44 «TTTMe +v^-» w»ot for "to leare b^nd". The prefix here puts «nphaals 
’ oTSe obj eS%rtL akoi (^^^ mustrates ability 

12 - The "-AN"^ suffix on BIUN stresses the place injolYed in the artion(%ere" is under- 

stood) and illustrates an action not yet begun (like Bigli^ future ). 

13 - PANAM means to "leare" or to "deoart" and refers to leare taking. 

Pldc out th, loot uords (su* as ATAD. OOTCH. [Sg “ 

MGA, SA, NGA or -NG); and the discourse particles (such as BON, MAN, PA, LAIO;. 



1 
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1 . 

2 . 

3 . 

4. 

5. 

6 . 

7 . 

8 . 

9 . 

10 . 
11 . 



12 . 



13 . 



14. 



KOKUSTA KA? 

(be wd.1) (you) 

KiAAIX) RA. IKi^ Bmla 

(fine) (I^) (you) (I^T) 

I’l/IQAIDO RA. imuJcC KA PA? 

( I^) ( tired) (you) ( I^#) 

Oil) RA. 

(not)(i:t)&) 

KAGUToil ET KA? 

(hungry) ( 45 , )(you) 

RA. NAC5»A1€YUGT^ ilK^ SA RESTAR^. 

(rot)(D!:)&) (eat lunch) (I) (Rn)( restaurant) 

TAGil m,oA KA SA mhcnis 
( f rorti) ( lih ere) ( s'ou) ( Hn) 

SA SICCKADU ILLIIx/y. (Phonetic speLline is used here.) 

PIl/ K*I^ SA IHIOIB PJWILIA! 

(hOMina«ir)(yDu)(Ita)(your)(Liii)(failly) 

TAHC TAHS. OS/&G MASmt/R NAKKABADB. AO USAIB MAQOTATO ^ K««a 
(three) (I|)") {one)(Ln)(younger)(lm) (eiil) (mid)(one)(Iim)(tider) (Im) (man) 

PMB EAOA HAkA MABUlil BEU BAG ^ MM mL 

(can 1) ( IJp?) (by ne) (leave behind) (here) (Ibi) (my) (Pm) (biine) (because) (fio) 

PA AK(/ SA ESKUVMiAHAII? 

(Ejp#) (I) (ftn) (sdiool) 

PV/EDE. SCGS. 

(sure) (no ahead) 

SAL AH AT. MAPAGTOY RA W. 

(thanlcs) (go)(05,)(Q>S:)(I) 

OHOQ. SEGE. 

(yes) (20 on) 



9 . Here many in your famUyt" is literaUy translated. Another eipresalon cills 

„ . p»£! »”ug srci 

tnus't bo found m contcpct# * / 

Locate the vaiioua loot ,®ids (mich as ^ 

KAG, NAK or -NG, SA); and the discourse particles (such as Be, RA, PA, XAI«;. 



o 
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1. KQMUSTA TUS 
(be vttLl) (you) 

2. MJQAS). IKidf DAT 
(line) (you) (I|)&) 

/ 

3. MA)AS> OA, SALiBlAI. (HNAKAPOY KA PAI 

(thaxiks) (tired) (you)(l|)#) 

4. WAlil NA. 

(not) (rj),) 

5. GUT(^ KA NA BAI 
(hunezy) (]jp,)(I|pT) 

6. WAli) DA. NACHCiQON PA AK(/ SA RE^AR^. 

(not) (1^) (eat) U^fKD W 

7. tag! H£QI^ KA SA iH^A7 

(f zom) (^ere) (you) ( Ra) 

8. TiCti! SA SKKAGU HJINct. (Phonetic spemne is used here.) 



9. 



10 . 



11 . 



12 . 



13. 



PILi/ KuL SA INDONG PAMUTA2 
(hew maKor) (you) (your) (la) ( f anily) 

T03D Kud. m id MAHffltlD NBA KAB ANS ISABAaDIATO »JA1«AKB 

(thr..) (t») (Ba)(on.)(s«iune«) (Im) (ei.*) («»») (1hKon.)(a.d«) (ta) (nan) 

HABARt KO BA HASOr/n HERE ANB AROH HBA OALi( XAZ MAKASn 
(pi ease) (By n.) (%>t)(lM»e b*in4)(h«.)(ai) (nor) (Pn)(biiii*) (bnsans.) (f.) 

PA AKO SA xacdi.7 
(lt)#)(I) (Ha) (school) 

HOIO. EdUNiw LARB. 

(yes) (leacfe behind) (I|). ) 

SALilMAI. MAKADIO NA IKO^. 

(thanks) (e*) (l^f)(I) 



14. m^. 

(O.K.) 



# • "QINil.* er "NiU" is a prefia used en statire reitos (Teibs lAddi Aew the dilferent 
iQMds er oonditAons of a person) , like beine anfiy, happy, huaeiy, thirsty, e^. 

5 - Romblemanon, uiilike the other West VLsayan dialects, aOnest always 

particle in questions. *®A*» is most standard, but a special query has ^ A». 

11.- •MAIARE" is another sign of Tagaleg influence; howsrer, the %>ani* is also used. 

13 - HAKADIO NA AKO" is the standard fora of leave taking. One does not leave without addng 
permission from the owner of the house. Another common form; *5*H Just bo going ahead. ■ 

12 - "BlIIN" is the root word for "to leave something behind. " The "-AN" s^lix here stresses 
the place ihere the artidle is te be left, ihich is "here" (understood) in this case. 

11 - "The prefix here stresses the object of the action along with possibility: 
be left behind". 
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Vj!;AT is focus? Focus is perhaps the key element of Philippine languages 
in general. It is crucial to sentence structure and sentence meaning. Yet 
it is often underrated by Peace Corps Volunteers and other foreign learners 
of these dialects, VJestern thought patterns use stress in sentences; but 
western stress is usually by intonation or word order, or, in cases, by 
special vjords. The Visayan languages have stress built right into the 
structure; and this is basically what focus means; it refers to the emphasis 
put into the sentence, though in particular it refers to verbs, vxhich are 
the kernel of the sentence. 



Focus, then, is stress, or emphasis; a means of (literally) focusing 
in on v/hat the speaker thinks his most important idea in the sentence, and 
oricnti-ig the other ideas around this. The verb, vxorking hand in hand with 
the different markers, is the key in this operation. 

Take a look at the follovxing examples, all of v^.ich are in Aklanon, but 
all of xxhlch are directly relevant to your dialect 

Preliminary points : 

”R0’* narks or points out the topic or most Important concept in the sentence, 
”ET" marks the object of an action in the sentence, 

"ICJ” marks the person or thing directly associated with the action, 

”SA” marks an object or thing refered to by the action, but not directly 
involved in it; hence, it could mark an ’indirect object’, a ’place where* 
the action occured, and s o on, 

”NAGA-*' is a verb prefix used when the verb focuses on the subject or doer 
of the action, and the action is going on and not yet complete (roughly 
equivalent to our ’present tense,’) 

”GIM-" is a verb prefix used vxhen the verb emphasizes the object of the action 
and the action Is going' on and not yet complete, 

’’gll'TA-” and *'-AU” are verb affixes used vxhen the verb emphasizes a person or 
thing referred to, but not directly involved with the action, 

”i'iAGU/ANG” means an old person, man or woman, 

"ISDAQ” means ’fish,’ 

’’ASAWA” means ’spouse', be it husband or wife, 

"3AKA(Z^" (along with its reduced root, BAICf-) means ’to buy,* 

Eiiar.iples : 

"HO II/iCrJ(/AIIG MGABAM?!^ ®T ISDAQ PAPlA SA ASAWA.** 

(The old one is^uying a fish for the spouse.) 

"RO ISDAQ GIIIABAFA^ lUJ PIAGUJ^ANG PAHA SA ASAWA." 

(The' P’i^Ti' Ts^oeing bought by the old one for the spouse.) 

"HO ASAWA GIHABAmil KU FiAGU(^Al'IG IT ISDAQ.** _ , 

(The spouse is the one for whom the old one is buying a fish.) 

These could be translated into your dialect with the same effect. The 
English translation does not quite grasp the full import and the extreme 
subtlety of both stress and meaning as changing in the above paradigm (example). 
Every sentence contains the marker **R0"; eachsalso contains the nouns: **l''IAGU((rANG 
ISDAQ, ASAViA**; and each contains some form of the verb **BAKA$F**, But by alter- 
nating exactly where the **R0** (topic) marker appears, and by equally alternating 
the affixes on the verbs, certain stress and meaning changes occured. 

Admittedly, most volunteers learn the actor focus first. It is the easiest 
and admits of the fewest root changes or reductions. However, some neglect to 
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ever learn the other forms. In effect, more than half of the language prob- 
lems may seem reduced; but, in reality, more than twice as many problems ensue. 
Let me illustrate with a practical examples 

V7e all know the TV image of the buxom lady on the phone who had a run in 
with someone she never could see I to eye with. She exclaims: ”Well, ^ told 
her where she was wrong; and she dared to tell me I was crazy. Imagine that, 
in front of all those people, there 1 was standing, and she embarrassed ^ 
by saying that I was * crazy,* The tITought of it, Ife * crazy*,,, and on iz 
runs. Now what""if someone mis-learned English intonation and always talked 
like that? We*d think, if he spoke quite well in other areas, that he was 
proud. This is precisely the judgment that Filipinos have made of some Vol- 
unteers who really could speak the dialect quite well, but spoke primarily 
with the actor focus. 



For example, in this simple dialog: ”Do you want to go the the movies? 
,.,0,K, Let’s go, 1*11 go with you,” that last sentence’s translation makes 
a good bit of psychological difference. If you translate with the stress: 
”1*11 go with you,” you are evidently talking down to the person, consider 
yourself above him; or else it might imply that you didn’t want to go, but 
you would malce the effort. However, if you translate with the stress: ”1*11 
go with you ,” then you are being more polite, using ”a little oil” so to 
speak, ari37 in general, trying to make the person feel good. It emphasizes 
him, assures him of your friendship, or of your earnestness in going. It may 
be a small example, and the world won’t end in a day for something like this, 
but if you repeatedly spealo this way, it begins to leave an impression: a bad 
taste in the mouth, a feeling of inferiority in someone else, or something 
like that. 



A subtitle for these present grammar notes might be:”The Actor Focus- 
Handle with Care,” At aJiy rate, the forms for verbs which will show emphasis 
are as follows: (Only the affixes are given, they work for all verbs of 

actionj^Verbs of feeling, liking, hating, thirst, hunger, etc, take a different 



form) 


AK,IL,KR,LC,RM 


present 


NAGA-/GA- 


past,pos. 


NAG- 


future 


MAGA-/GA- 


ability 


1-IAI{A-/KA^ 


perfect 


NAICA- 


past,neg. 


MG- 



OD. 



GI- 

NAG- 

M-Cre duplication) 



MKA- 



NAKA 

0 



(The time structure of verbs 
is not as clear cut as this 
chert seems to show. Time is 
not so in^ortant as aspect. 

In other vjords, present means 
more or less going on and not 
completed; past means com- 
pleted; future means antici- 
pated; ability means able to 
be done anytime; and perfect 
means just completed. The 
past negative refers to the 
past time when talking about 
something one did not do,) 



EXAIiPLES : 



(LC) BASIQ NAGENTRA IKAW SA PITS KOR? (V/hy did you join the Peace Corps?) 
(RM) DIQIN KA M(^a 1:STAR DIRI? (Where ^ you Tive here?) 

(AK) OWAQ AKO OTIlffiCEOirteT ILABAS, (I HTcIn’t eat lunch) 

(OD) irontTO KA GIAteo^ SA PILIPINAS? (Vftien did you arrive? ) 

(Here KAGUNO calls for a present form of the verb,) 

(IL) MKAIIAMBAL KA SANG BISAYAQ, (You can speak in Visayan,) 

(KR) ffAKAtJLTgA^T 'RiftT SANDA SA MNILAQ, (They just"left for Manila,) 
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nCALOG IKRBB, The Volunteer Meets a Stranger, Part 1— Ilongo Translation 



1 . 

2 . 

3 . 

5 . 

6 . 

7. 

8 . 

9* 

10 . 



HSr, DYD, lEQlN KA KAKADTO? 
(Joe) (Til ere) (you) (go) 

/ 

nrnro, sa Earn ak an. 

(til ere) (Rn) (school) 



BA’.^Al 

(x«w) 



KAHIBALO KA NA MAGHA'fflAL SAI BINTSAT^. 

(kmw) (E^,) (^eak) (An) (^sayan) 

HYUTAT LANG, KAG ASTA KABDN SEGB PA W P^TU(Jn KO, 

(little) (only) (and) (until) (now) (go on) (still) (Bn) (study) (my) 

/ / 

I.'ALUIAG KA HAN nCRE? 

(like) (I^)(here) 

KUOO. KALUY^ IBni ULli, KAI M^AUGOHON * TAIJ). 

(yes) (I) (since) UiiendLy) (Bn)(Pm) (person) 

PILA^ KA TDQIO ANG PAGTEKIR MO HEKL? 

(how m any) (Pm) ( year) ( Bn) (stay) (your) (here) 

DUHA KA TDQIG, 

(txjo) (Pm) (year) ^ 

MiflUNA NA LA^IG AKO. 

(go ahead)(I^,)(Qo») (X) 

SLGS. SALAI^IAT. 

(O.K.) (thanks) 



1 - 
3- 



3 - 

3 - 
7 - 



••IIA,." is the veib prefix for actions going on but not yet 

tte wrd "HIBAU)- is used f to^^tr'son" (m*« 
sense of the T®rd *to hnow': for «a>Ple, is to 

“l»ts“?of T. ^Vve* preoi destine en dbUlty to do so^ethine. 

It roushly means "can" in . t™i v*) of "S«»» btfore «i. 

"SAM" is the reduction (see Grammar Notes, matog iwolvc/ u* 

w'h^'is a mariter for hotti enumerations and questtons of Jiantity. It 
TOuns *ich follow either "PILA" or a^ nuribM of 
S^tSen to mean "of", tat such a translation w>uld rmder a stalted Bwli*. e-S. 
"How many of cliickens do you have— I have three of than. 
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TSLMLGQ raREB, The VolunteeP Meets a Stranger, Part 1— Jklanon Translation 



1* 



2 . 



4. 



6 . 



7. 



8. 



10 . 



HE mo, SEq/n KA GiftADTO? 

(“Joe") (^iiere)(you) (go) 

/ 

IDPO LANG, SA BSKUILAHAN. 

(there) (just) (Rn) (school) 

mil MAKAHAMBA^^ KA JSON SA INAX^ANON. 

(w>w) (^eak/ (you)(l^f)(Rii)(Akianon) ^ 

smacWi ^m. hasu hkabdn h« 

(little) (just) (until) (noii) (^) (study) (Xpr)U) 

NAAELift KA HAN I1A7 
(like) (you) (I^) (here) 

HOJO GED. NAJlLAa HAN AK^ REYA AT A€Q0Hd{l ^ 

(yS (^) (1^) (here)(since)(friendly)Ota)(PiQ)(person) 

PILa6g KA DAQ150N HD PAGTHn/r MO KEYA? 

(how many) (Pn) (year) (Tn) (stay) (your) 

OATi^ANG KA DAOQON. 

( two) (Lm) (Pm) (year) 

H«nu 

(so ahesdXli).) (I> (yo“) 

SEGB. SA^AMAT* 

(o.k.) (thaiiks) 



1 - 
2 - 
3- 



5- 

7 - 
9 - 



«GA« is the vert, prefix for an action soine on and not yet oors>leted. 

Aklanon uses both •TiANG" and something; it is used to put 

‘ » f. •«* 

«^1AN" may seen to l^ave ”0 referent c^m^^"this is my Lsiier 

a-.;'LKrs.5:si- 

“a't^'^or the plur^ after and ai^r »ber. It oft« is a natt«. 

of choice as to whether or Mt it ^® -non and Kinaray-a, the referent 

p*^:L,rrrth^.1^“i r l^-r*la«n I., p»»un 

d.ass is as follows: singular * 

KAKON (-me) 

‘.s’isjrr 

KJW* (Jdm,her) 

. ^ X* XU* -indireet obiect of fiigli^ or other Western languages, 

Sft%"SllL“7^1.^0^ unSTaAs^oiativ. Usaseof Pronouns-. 



plurd. 

KHON (-us) 

KATON (-US and you) 
KINSD (-you) 

KANDA (-then) 
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HEALOG OHRSa Ihe Volunteer Meets a Stranger, Part 1 — Kinaray-a Trand.ation 

/ / 

1. HEI DK), nrOIN IKA^7 HilftiiGTO? 

(**Joe'0 (xiiere)(you) (so) 

2. DUGTO SA BSKVJELAHJIn. 

(there) (Rn) (sd-iool) 

3. BM MAQARJ51 KAW B|JN M.AGHA3AL KAIJG KINARAXQiU 

(tow) (know) (you)(i:^,) (spealO (An) (Antiquino) 

4. irriQ PA GID, KAG 3EGB PA GANIQ ANG PAGTUQON KO, 

(not) d^#)(I^*) (and)(go on)(li>if)(I^l) (m) (fftudy) (my) 

5. KALUYAgZi mo AIIG LUG^ (niGYA)? 

(is liked) (by you) (!Dn) (place) (here) 

6. HttOD. NALUYAGiiw KO AI'IG LUGi^l HAY KJftAWV7AN ANG MGA TA&D. 

(yes) (by me)(Th) (because) (friendly) Oh) (Pm) (person) 

7. PIRA KA TUQIG ANG PAGTBIR MO RUGYA? 

(how many) (Piffi) (year) (!Ita) (stay) (your) (here) 

8. DARl/A KA TUQIG LAl'JG. 

(t;©) (Pm) (I^*) 

9. MittUlU LANG AKc/ KANEMO. 

(go aliead)(Ip*) (I) (you) 

10. SLGB. SALAtiAT. 

(O.K.) (thaii^s) 



1 - 

3 - 

5 - 



6 

6 

7 



9 - 



"IIA." is a verb prefis for an action going on and not yet completed. « 

"ARiM” is a root T^ord for «intd.ligent, xdse, knoting". 

toT;note "know how- to do something. Ihere are °?her wr^^r know depending on 
<?ufh as "to knoir a nerson- or "be acquainted" 

"LUYAG" is the root iiord for "to like". Tliis constnuction illustrates ohi«tst 

in verbs. Ihe "KiU" prefix and "-AN" suffix unite to fows on or emphasize 

of one* s liking rather than the subject of the action. IdtersOly the sentence mi^t 

read; "Is it tlie place xiiidi is liked by you?" 

The same *place* or * referent focus* is used in this sentence, 
thft "I'lAi-" orefix used on an adjective root. 

is a plur* narl:er used after statements or questions of quairtily. It cm occur 
after "PIRA" or after any number. It might be literally talcen to mean of , but 
a translation as such TOuld hk stilted: "Hovt many of chides? --Three ^ than. 

"KAIOTO" represents a speciaL class of pronouns, the associative or referent dasst 

iMch is as follows; singular plurd 

KANAKON (-me) KANiMON 

KANA330N (-me and you) KANATON 

KANIMO (-thou) KAMENTO 

KANANA (-him,her) KANAHDA 



^ealcer 

sp eak er-li st ener 
listener 
other party 



(-us) 

(-US and you) 
(-you)^ 

(0th en) 



niis may be compared to the indirect object of EngUdi or other Western Images, 
but a fuller treatment can be found on p. 50 under "Associative Usage of Pronouns. 
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SEALOG THREBt The Volunteer Meets a Straneer, Part 1— Looex»n Translation 

/ / 

1. HE! DSD, niQlN KA MAQAIAm 

("Joe") (iiiere)(yDu) (go) 

2. it/ sa 

(there) (Rn) (school) 

3. ABA , AMTEGO KA RDM QMlA MiUBDUSAIJR. 

(wv) (know how) (you) (l^,) (I|>l) (speak Vlsayan) 

k. MAESOT LAm, HASTA KADtX NAGATIAON PA ICO. 

(little) ( jusrt) (until) (now) (stu?Jy)(I|?#) (1) 

5. NAQILD KA MAM OQeS 

(like) (I|)&)(here) 

6. HUGO. MAGAMEGOHON ABI AMG MGA TAMO. 

(yes) (friendly) ( since) (Tn) (Pa) (person) 

7i ?ILm TOQIG IKKH Om 

(how many) (year) (you) (here) 

8. DARWANG TUQIG. 

(two)(Lm) (year) 

/ 

9. MAGUNA LANG AKO. 

(go ahead) (I^.) 

10. SEGB. SALAMAT. 

(O.K.) (thanks) 



1 - 
3- 

3- 
4 . 

5- 

6 - 
6 . 



is s Tsib prefix for an action going on and not yet oompletedt emphasizing 

the actor of the sentence. ^ « a ^ 

"ANTEGO" is the root word for "to knowhow". There are 

knowing, like "to know or be acquainted with a person (KUALA) and another for 

to "know infoiaation or facts" (KASAIDD). . . _ . . . . . xy, _ ^ 

Hata the eneral tera for Visayan is used instead of the particular name of the dialect. 
"NAGA-" is the ▼eiib prefix for general present tine ofreibs ihich emphasize the actor 

Wi^\s*e««silly usrt M a rrf««nt to a prwlous 5“*®^®“’ ^ 

mswer to vhat you juat said". Hbwwer, h«. it can har. th. lirtroduotoiy s«ose of 

"hv the way" or "wdLl. on the other hand". . 

||«I» IS^ cUsoourse partidLe, Ut«?dHy meanlne "to .It.. » It l«s 

mtemui: how*, vliich is hard to capture In B«li*. a»» K®®'-^®.? “**^"2 
"Sflt fion B.", "well, aft* aU.". "but on th. oth* hand", or "y*t. 

Note the •MA." prefix for adjective roots. 
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niALOG THRSEb The Volunteer Meets a Stranger, Part 1 — Odionganon Translation 

/ / 

1. HBT, DK), REQIN KA MAPAGTO. 

(wjoe")(xiiere) (you) (go) 

2. BDTO SA SSK'v/£LAHi&. 

( there) ( Rn) ( school) 

/ w. 

3 . ABAt HAaMAl 57 KA MABBISA7/a ’T OnEOMGAMDH. 

(v»w) (know) (r^,) ('\asayan)(Qm) (Odionganon dialect) 

4. MAI SOT YANG. HASTA NGAS^NG AY NAGTUTOQO^N PA AKO. 

(little) (just) (until) (now) (Vn) (study) (still) 

/ 

5. GUSTO mio mu? 

(liking) (your) (here) 

6. OHC^i. GUSTO MAK(Ja KAG MGA TAVD AY MA^IIGOHON. 

(yes) (my) Ota) (Pm) (person) (Tfa) (friendly) 

/ / / 

7. MGA PILANG TWIG KA HU? 

( about) s how m any) (year) (you) (here) 

/ 

8. RUHANG TUOIG. 

(txjo)(Lm) 

9. MA3UNA YANG AK^. 

(go ahead) (23^«) 

'i 

10. SCG5. SALiHAT. 

(o.k.) (thanks) 



1 « here is a verb prefix for an action going on and not yet completed, putting 

emphasis on the actor. , . „ _ 

3 - "AYiM" is a root wrd in Visayan for "intelligent, wise, knowing". Here it 

to denote "know how to do something." There are other wrds for types of l^ilodge; 
such as to know or ce acquain-t od itIl-I. a ^: 2 i\cn, to know facts, and to ranenb^. 

3 "MAG-" is equivalent to the infinitive here. It is used with the general wrd for 
Visayan, and has the connotation "to speak Visayan". Note also that both the general 
tens for Visayan, and the name of the specifl.c dialect are here used tegeth^. ^Visay- 
an* is the verb, and *0dionganon* is the object of that verb. 

3 - "*T" is an ^breviation or d.ur of the Object Marker "BP." 

4 . "NGASIKG" is the specific viord for "noxf, at this present time" and also means "today". 

"1^" on the other hand is a color or discourse particle refexlng generally to a point 

of time. 

4 - Besides the "NAG-" nrefix on the verb, Odionganon here follows Tagslog and reduplicates 
the first ^lljible of the root word (TWON-to stucfer). Hence, "NAG-" + reduplicated 
first syllable" refers to present and uncompleted actions, and aniphasizes the actor. 

6 - Note the prefix •MA." here used as an adjective prefix. ^A." is also the most common 
adjective prefix for adjectives in the positive degree. 



o 
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QIILOG IHREft The Yolunteap Meats a Straxieier, Part 1 — Boanblonansn Trandatlon 



1. HSr, TOO, IflEQlN EA MiKiUm>7 

(<Vee») (Oiare) (yov) (eo) 

2. IXmO SA iaCMSLiOii&. 

(there) (An) (school) 

* 3. miQO KA HA GALia MASBXMISAYiQ! 

(know) (^oak YLsayan) 

4. icmao KING MAISDT. HASTA NIYX& SIGl ?l m ?M3iT0^1X tO. 

(Qm) (little) (until) (now) (proceed) (l^p#)(ttn) (study) (my) 

/ 

5. NHUYilG KA BA HIRE? 

(like) (you) (Qm)(here) 

/ / / 

6. HU20. MABINWOT IBI lEBI ANO MGA TAW). 

(yes) (reiykind) (since) (here) (!to) (Pm) (person) 

f ^ ^ f 

7. PILAIG TIAIG IKAK KERIT 

(howmaiiy) (year) 

8. KA TGQIG. 

/ 

9. MiaUNA LANG ACO. 

(ee ;head)(just) 

10. SIGl. SlLiHAT. 

(O.K.) (thanks) 



1 - HA." is a Teib prefix for an action completed, puttinc enphasis 

a - «AiniQ0**is the root for "to know how". There are ether words for raileus types of 
^ knoSng: »ch as, »to know or be acquainted with a person*, *te knew facts*, and *to 

renenber* . 

5 - "BA" is aeain used as a nazktf to show a question. j. , j . 

6 - "ABI" is a discourse uaitidLe or color word. It literally means to i^to md is 

used in commands; howerer, it has an idiomatic « 

"wdl. take it from me", "but, on the other hand", "but since", or "wdU, 

6 - BWOT is the root word. •MA." is an adjectire prefix, and "-1N-" is an 

here intensifies or strensthens the meaning of the root word. Thus, though HABveOT 
means kind; MABINUGOT means vexy kind. 




GRAMIK NOTES: The Subject and Referent Markers 
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I'i^iRICERS , in general, are small particles that give function, position, 

■and (some) meaning to words as they occur in the sentence. They orient, so 
to speak, the x^rords in the sentence, showing the listener what the speaker 
considers the most important concept and how the other parts are related to 
it. Hence, they are function, and not content vjords. This is to say they 
give meaning and/or assign a function to words, phrases, or sentences without 
possessing any meaning in or of themselves. In general, it cRn also be said 
that the markers transform either roots or any words, phrases, or even clauses 
that follow them into nouns, (With the exception of the linking marker,) 

There are two basic groups of markers, those used with all classes of 
nouns except names of people j and those only used with the names of people. 

The former class is given in detail on page 11, The later is as follows for 
all the dialects here concerned: ^ 

Subject marker: SI (singular) SAWDAY (plural )| 

Object marker: *«-*«- 

Referent marker: KAY (singular) KANDAY (Plural) 

Associative marker: NI (singular) NANDAY (plural) 

All other markers (Lm, Bm, Vm) are as listed on page 11, ' 

People can generally not be made the direct object of a verb. This 
is somevjhat due to a built in respect mechanism of the language it- 
self, Even to say ^’I will eat Pedro” one must translate by emphasizing 
or focusing on ’’Pedro”, and use a construction similar to our passive: 
’’Pedro will bo eaten by me,” „ Hence, even if one were to go so far as 
to eat one’s fellow humans, they would have to be the subject or topic 
of the sentence, even if they might be the object of your action, 

Q Some dialects or areas use different plureG. markers. Unfortunately, 
such information is not available from existing materials as to which 
dialects differ. The force of the plurd. marker is not to pluralize 
a name, like ’’the Johns" in English, but rather to group others around 
the name mentioned, ’’SANDAY JUAN” would mean ’’JUAN AND HIS COMPANIONS” 

THE TOPIC MARIffiRS, common: ANG (IL, ER, LC, RH) , RO (AK), KAG (OD) 

proper name: SI (all, singular) SANDAY (most, plural) 

The Topic Markers serve the most important function, for they point out 
or mark the most important word or concept in the speakers mind. The words 
or phrases following it will be the topic of the sentence, and the rest of 
the sentence that falls out of its sphere will contain the predicate or news, 
Exaxaples ; 

(tL) ’’MATAHUl-I ANG LALA2TE,” (The man is handsome,) 

(AK) ’’GWAPO R0~5^/AKI,” ( Ibid ,) 

(OD) ’’GV/APO ^ MYAKE.” ( TBH .) 

Note first that the sentence order is reversed and that the predicate is first, 
and the topic second. The topic (In this case ‘man’) is showaa as the most im- 
portant v 7 ord in the speakei*s mind. The topic marker can also transform other 
parts of speech into a noxm, serving as the subject of the sentence, 

(AK) "NAGPANAW ^ TATAY SA MANILAQ,” ("Father left for Manila,”) 

Here, ’father’ serves as subject; and ’left for Manila’ is predicate. But in 

(AK) ”SI TATAY RO NAGPANAW SA I-MILAQ,” ^^he one who left for Manila was 
““ Father , ” ) 



GrRAIil-iAR UOTES: The Sub,1ect and Referent Ilarkers 
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Here, the phrase "the one v/ho left for Manila" becomes both topic and noun. 
Fefore "nacpanaw" ("left") was clearly a verb; now it becomes part of a noun 
phrase, and could even serve alone as a noun ("RO HAGPANAV/" ) , This is a 
clear instance of the function -giving pov/er of markers; in this case, a verb 
is transformed im:o a noun, or a verb phrase into a noun phrase. 

It should be noted again that the topic marker does not always illustrate 
the subject of the sentence, but rather the topic or most importeuit word or 
concept. For example, 

(IL) "AKG__PR£iSID^ Iv/iNTA!IAH SAhG mk BATAQ." 

(■"The children will sing for tiie president .") 

(" The president will be simg for by the children.") 

(AK) " SI MAYOR RO ADTUTTAN MI MARIA." 

("k'ary i-dll go to the Mayor ." ) 

("The Mayor vjill be the one to whom Mary will go.") 



Here the actual subjects, or doers of the action, are •children' and 'Mary*; 
yet the topics of the Vlsayan sentences are 'president* and 'Mayor* respectively, 

THE REFERHNT IIARIERS: common: SA (all dialects) 

proper name: (all, singular) KANDAY (some,plurd.) 



The Referent Ilarkers have the function of marking any or all vjords which 
ar-c referred to, but not directly Involved in, the main action of the verb. 

If this sounds sufficiently vague, it is meant to. These markers are used 
where English and other I/estern languages liave a multitude of forms. The re- 
ferent markers 'take the place of the i/nole system of prepositions, and almost 
all instances of the 'indirect object' and times or locations of actions. 
uHien an act is done, there is a doer and a receiver (subject and object), all 
other Instances are categorized under referents. Look at the following English 
translations of such situations: 



a. He gave a gift to the boy . 

b. Tiirow me the pillow. 

c. Sweep iKe floor . 

d. Go home . 

e. He likes children. 



f. They're looking at the game . 

g. V7e hate their habits . 

h. She walked into the*" door . 

i. I am returning home . 

j. Wash the dishes. 



A reflective study and analysis of the underlined words or phrases will begin 
to show you the sense of the Visavan referent. Seme riiay at first seem confusing, 
For cxai,iples 'c' and 'j', aren't "the floor" and "the dishes" the direct re- 
ceivers of the action? To the Vlsayan mind, they are Indirect receivers and 
hence referents because one sweeps dust off of floors and washes dirt off of 
dishes. Hence, 'dust' and 'dirt' are the direct receivers, x^hile 'floor' and 
* 'dishes' are only referred to in the action. In exar;iples, 'd', 'h' , and '!' 
intransitive verbs have no direct object, and hence everything but the subject 
vjould be referred to in the action. In 'e' and 'g', the Visayan mind thinks 
^ of liking and hating as indirectly involving the thing metAioned. In fact, 
if the same verb vjere used vjlth the object marker, it would imply 'wanting' 
and 'killing.* Hence, if 'SA* is used, it would mean "He likes children." But 
if the object marker were used ('ET, SING, NING'), it would mean "Ko wants (to 
have) children." 



The referent morkers are only used vrhen the referent is not made the 
to.ic of the sentence. Take the above exar.:^oles about the 'president' and 'the 

"^^'^(IL) "AUG rGA BATAQ I-LHCrAIGUTTA SA PRhSIDBNT ." 

(AK) "SI IJIRIA GAvyiDTO KAY MAYOR. " 

In o'-'is case, the referents remain referents and are not topics as above. 



QULOa lOUR, Ihe Ifolunteer Meets a Sbraneer, Part l^-JloneD Tranalatlen 
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1. SCR. SCR. MAT KLASB KA SJBOmt 

(sir; (li) (dassKyou) (new) 

2. \IMiL man. BMCi&T NA Mili. 

(none) (1|)&) (vacant) (1|),) (I) 

3. PWDB Msi NACiPiKlNQKDT SA 3M0T 
(please) (can) (adc) (Ita)( 3 rQfa) 

PWm. SC6& 

5. SClAO ANQ NQALAN MO. SCRT 

(ilio) (Ih) (nane) (tout) 

6. SC TOM aaiH JK^. "OiLt sciaoT 

(Tta) 

7. SC P3A0 BS^INDSA. P3XA MA ANQ DA HO. SCRT 

(Ita) (hewnadi) (ace)(7eur) 



8. BINTI TRIS. 

(tTrenty-three) 

n nmvN vk PA. IDT PBD KAIAAAS' NA. PILA ANO TARAS MOT 
(ywS)(y»'i)(Dpfe (•tag*)(but)(very tan)(I|),)(hewnudi)(lto)(heiBht)(yeup) 



10 . 

11. 

12 . 

13- 

14 . 



HDH. 



SCKSIOTXR BAI 

(l|>t) 



?TlL KA NA KA TCQlO m^T 

( 9 Du)(I^t)(PlB) (yaar) (here) 



sIlKS 

bL 

{nmvi 

IsL LANS KA BDLAN. 

(ene) (orily) (Pta) (nenth) 

ISA LANO GAlA. PBO KABAID KA MAfflAffiA SW .^SA«. 
(1|).) (Q)0 (but) (knew) (yeu) (apeak) (Ai) OHsayan} 

DIDTAr LANG. INP^ PA MARA®. 

(little) (erily) (net) (yet) (feeA) 

(this daleg is te be oontimed) 



1 - 



2 

3 

9 

13 



11 - 



*MAT* is an «clst«itial or predicate naiker. It be us^. 
ine ef 'hare, pessess*. Bat it mere prepeily means ‘there 

Userfine as topic of the sentence. mH^t be taken te nwmneiatlon. 

"BAKANT* *ows the berrewi::is from modem Anerican dWt dth premnciatlon. 

•MAKA-* is a vert) prefix deneting ‘can* or ‘nay*, and eaphaaddnc the acter. 

•HO* or "AND" are used far a qnestion tag. like •aren't youT .. 

•OALIR" Is a discourse partide eapresaing saipiise. All disoeurse particles 

denote* mere than th^ ‘mean.* let they are absolutdy curdd te cenrersatiend 
meaning. (See Granmar Hetes en p. 4 l and 42 .) 

Mete thaft MCA* is two separate pheneaes* One is the pxeneun alA>rsilation fer IKAM 
(you), the other is a naiker fler anoneratiens. 
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DIALOu- i'^OUR, The Volunteer Meets a Stranger, Part 2— Aklanon Translation 

1. SIR, SIR, MAY KL/iSE KA MAKARO^N? 

(Em) (class) (you) (now) 

2. OWAQ 5^0N. BAKANT (J<ON AKO. 

(none) (now) (vacant) (now) (I) 

3. PVJEDE AKO MAKAPANGOTANAQ KIMO? 

(may) (I) (ask question) (to you) 

4. PVffiDE GID. SIGE. 



5. SINQO RING NGAfl^AN SIR? 

( who )( Tm) ( you )( name ) 

6 . SI TOM SMITH AKO, IKAW BA(^A? 

(Tm) (what is it?) 

7. SI PIO ESPINOSA AKO^ PILA RING EDi 6 , SIR? 

(Tm) (how many) (age) 

8 . BYNTE TRES. 

(twenty three) 

9. BATAQ PA GALIQ IKAW I PERO KATAAS KA (J^ON. PILA RING KATAAS? 

(young) (yet) (indeed) (but)(very tall) (now)(how much) (height) 

10 . SIX wm:. 

^ / / 

11. ABAl SIX POflJYR, BA9(A? PILANG KA DAGQON (l^ON IKAW RIYA? 

(wow) (indeed) (Pm) (year) (now) (you) (here) 

12. SAI-'IBATONG BU^I^AN (i^ANG. 

(one) (Lm) (month) ( just) 

13. PERO ANTIGO KA (a^ON PIAGHAMBA?^ SA INAX(I^ANON. 

(but)Ucnow how) (now) ( to )( speak ) (Rm) (Aklanon) 

BUKON PA ET MAYi^D, 

(not) (yet)( 0 m) (good) 

(this di alog is to be continued) 

I - MAY is an existential or predicate marker. It can be used, as here, with 
the meaning of *have*. But it more properly means * there is*, and the 
pronoim, even if serving as topic of the sentence, might mean *for you.* 

A literal translation might read ’there is for you*. 

^ 2 - BAMNT shows the borrowing from modern American slang, but the pronunciation 
is Aklanon, 

3 - HAM is the verb prefix denoting ’can* or *may*, emphasizing the actor, 

5 - RING is a contraction for RO IMO NGA (the topic marker, the possessive 

form of the pronoun, and the linking marker). It occurs again in 7 and 9, 

6 - BAyFA is a discourse marker. It * denotes* more than it *means,* Yet it and 

all other discourse markers are crucial to conversational meaning, BAG^A 
is used to interrogate further or to express surprise (see 11 ), 

9 - M is seen here as two separate prefixes. The first use is to mflUA an 

adjective very much so *5 the second makes Jfcjc a noun of the root word, 

14 - BUKON is used- with ET to negate adjectives, as here *not good*. 



14 . SANGIOJROT glAm , 
(little) (only; 




mXU)0 FOUR: Iho Volunteer Meets a Straneer, Part 2— Klnareor-a Translation 
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1 . £0;R. SLR, MU KLASI KA TULAKADrAl 

(air) (fti) (dass)(7Du) (mw) 

2. war!). BmdfS mlJ tulakadta. 

(none) (Taeant) (I) 

3. SHR&O mo MIKAPiMAMCSOT KANIMOT 

(Cf.n,ll)(I)(can) (aak) (you) 

4. H^D. SLOR, 

5. SIlQO ANO NQARAN MO, SERF 

(ilio) (Tn) (naao) (your) 

6. SE TOM aCEOH Ak 6. IKjiff SIinOT 

(Ita) 

7. IK(/ SE PIO ISSPIIDSL PIr/ A» ®AD MOT 

(®tt) (howxBUch)(lta)(aco)(your) 



8 . 



9. 



BINTS TRIS. 

(twenty-three) 

BATA) PA OAufc IKifc, NO? PW KATAAS K^O. AN^ IK^ 
(youne)(l?p#)(I|>l) (you) (tae)(but)(Teiy tall) (you) (iliat) 



KATiQAS! 

(hiieht) 



10 . 

11 . 



SEES NON. 

mil SEES FOTIR EA. PIRA RpR ^ TfOlQ WOIAI 

(^w) (you) (howmary) (»w) (you) (Pn) (year) (here) 



12 . 



13. 



14. 



SAIBULAN PA LANO. 
(ene)(xDonth) ( I|p#) ( 1^* ) 

M 

SiHBULAN PA LAN! GAL3A. 

W) 



PEEK) MiflARill EAW I()H MAGHOTA EAW ONARAE^A. 
(but) (knew) (yeu)(23|pt) (apeak) (Ai)(Einaraor-a) 



tn4 PA LANG. INI1^<) CSN MAIi&. 
(little)(Ik>#) O^P*) 



(This dlalee is te be eentlmed.) 



1 - 



2 - 
3- 
9 - 



9 - 
11 - 

12 •• 



•MAT" is used te ahow possesaien in this case. In other cases it ^ght nean * there Is* t 
^t^hie it means »har^ or 'possess*. Literally it could read: *Is toere for you a 
class noNt* but the focus or enphasis is on *yeu*, and, hencot Hie teplc pronoun Is 

"BAANT** ^ows borrovdng from modem Anexican, but with the l^saym pmnanciatien. 
■MAA** is a verb prefix denotine *can* or *may*, and stress!^ the actor. 

•SaeQ** is a discourse partidLe expresainc suipirse. All ef the discourse parti^es 
'denote* more than th«y 'mean*. Yet they are ciudsa te conrersatien meaning. (See 

Graomar Notes on pp. 41-42.) . - . ^ .x ..mm 

"NO” or "ANO” are used for a question taCt likf "you're soinSt arm* t you? 

Note that "EA" is two separate phonenes (words). One is the jqpenoun Abreviation for 
IK AW (you), the other is a marker for enumerations. . 

"SABDLAN" is the abbreviation of "SANG" (one) and ."BULAN" (mon^). They are run 
tegether, and phonanic reduction (see Grmnmar Notes, Qiapter 12) takes place. 
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1. SIR, SIR, MY KLASE RON IKAW? 

(Era) ( class) (Dp, ) (you) 

2. OWAQ. BAKANT AK^. 

(none) (vacant) 

3. RJEDE AKO^ MAKAPAM11GK0T SA BIO? 

(may I) (can) (question) (Rm) (you) 

■ 4. IIUQO. SIGE. 

5. SINQO ANG IMORG RGALAN, SIR? 

(who) (Tm) (your) (name) 

/ / 

6. SI TOM SMITH, IKAW MAN BAfiA? 

(Tra) (you) (Dpcc) (Dp?) 

7. SI PIO ESPINOSA. ANO^ ANG IMONG EDAlfe, SIR? 

(what)(Tm) (your) (age) 



8 . 

9. 



BYNTE TRES. 

( twenty-three ) 

i 

BATAQ KA PA GALIQ, 
(young) (Dp#)(I^Pl) 



PERO MTAAS RON Plli ANG ' TAAS MO? 
(but)(very tall) (Dp, ) (how many) (Tra) (height ) (your) 



10 . 

11 . 

12 . 

13. 

111 -. 



SIKS VJUN. 

t / ' 

ABAl SIKS POTYR M GALIQ. A»T BUHAY KA. RON ^ ODI? 

(wow) (you) (Dpi) (how) (long) (you) (Dp,) (here) 

y 

SANG BULAN PA LANG . 

( one ) (month) ( still ) (Dp • ) 

ISYA LAIJS aALIQ, PERO AilTIGO KB. RON PiAaBINISAYACl. 
(one) (Dp.) (Dpi) (but) (know how) (Dp,) (speak Visayan# 

/ y f 

ANTIGO I'lAN ET MISOT. BUKON PA ET MYAD. 

(know) (Dp&)(Om) (little) (not) (yet)(Om) (well) 

(This dialog is to be continued) 



1 - MY is used to show possession in this case. In other cases it might 

mean *there is*; here it iiieans *have* or ‘possess*. Literally it means; 

. *is there for you?* but the focus or emphasis is on you , and, hence, the 

topic pronoun is used. , t:, . i. 

3 - PWEDE is a general permission asker like * please* or *may I* in English. 

6 - BALA is a particle used in asking questions again or in earnestness. 

‘ 11 - M*T is the abbreviation for MNA and ET. ”MNA” means, literally, ”he 

said** or **it is said**. An extremely literaly translation would then read 

**what could be said of the length you are now here**. ^ 

13 — ISYA is the numeral for one; it is used in counting. It*s adjective form 
is SANG (see line 12). 

Note and find the various discourse particles; PA, RON, MN, GALIQ, LANG, and 
BAGA. Confer vjith the grammar notes of this chapter. 



o 



•• 
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/ 

1. SIR, SIR, MY KLASE M NGASING? 

(Em) (class) (now) 

2. VjAy/q. BAKANTE AKO. 

(none) (vacant) 

< / ! 

3. MAARI BAGA MAKAPAHGOTANAGL AKO SA IMO? 

(may) (Dp?) (can) (question) 

* i|, OIIOQ. SIGE. 

Simo MG IHO RGUYAK, SIR? 

(who) (Tm) (your) (name) 

6. SI lOii Siam. BAGA? 

(Dp?) 

7. SI PIO ESPIHOSA AK(^. PILA KAG IMO EDiU3 NGASIKG SIR? 

(how rr^any ) (Tm) (ago) (now) 



9. 



BYIITE TRES. 

( twenty-tliree ) 

/ / 

BATAQ M PA YAKIQ, PERO ABANG TAAS. 
(young) (you) (still) (Dpi) (wow) (tall) 



PILA KAG TAAS MO? 

( Tm) ( height ) (your ) 



10. SIX WUIT. ^ 

11. ABA'. SIX POTYR KA YAKIQl PILANG TUQIG EY' KA DILI? 

(you) (Dpi) (year) (Dp,) (here) 



12. ••mtSR' YAm NAK BUYAN. 

(one) (Dp.) (Lm) (month) 

13 USA YANG YAK’/q.\ PERO MAYAI-i EY' KA MG3ISYAQ ET ODIONGAITON. 
(Dp.) (Dpi) (but) (know) (Dp, ) (you) (speak) (Om) 

Ik. MISOT YANG. BUKOQ, PA IIASYADONG QADO. 

(little) (only) (not) (yet) (very) (good) 

(this dialog is to be continued) 



1 MY is used in this instance shox^jing the influence from Tagalog and other 
Vlsayan dialects. Normally the marker INGV/A would be used: pGWA ET KLASE... 
3 liAARI is a permission asker idiomatic to Tagalbg (as MAAARI) and could be 

* translated as ’’may I”, ’’please”, ’’could it be”. 

9 ABA xisually means ”wow” or ”my goodness”. Used here as a modifier it 
would have the meaning of "very” or ’’extremely”. 

• Note the use of the various discourse particles: 

BAGA in lines 3 and 6; YAKIQ in lines 9, 11, and 13; 

FZ in lines 11 and 13; ?A in 9 and ll}.; YANG in 12 and 13. 

II4. BUIiO^Q is a particle used to negate adjectives and other modifying words 
or phrases. (See XII, line 10} 



DIALOG- POUR: The Volunteer lleets a Stranger, Part 2 — ^Roribloriianon Translation 



HO 



1 . 
2 . 
^ • 

il-. 

5. 



o. 



7. 

8 . 



a 

/ • 



10 . 

11 . 

12 . 

13. 

14. 



SIR, SIR, KAY laASE KA illYAN? 

(Em) (class) (now) 

/ / 

V/AYAQ. BAlUim AKO. 

(none) (vacant) 

Ph'EDE BA I'lAKAPAl'AlTGKCT SA IMO? 
(riiay I)(Qpi) (question) (Rm)(you) 

::Uv4G. siGE. 

sn:<40 MlCc KGALAN i-IO, SIR? 
(uho)(Tm) (name) (your) 

/ 

SI TOK SliITIi, mV/ Bii? 

(Ciiii) 



SI PIO ESrIKOSA. ?iui AKG ED/u) KO, SIR? 

( how riiany ) ( ag© ) ( y our ) 



BYKTL TRES. 
(twenty -three) 



I 



BATAQ i\A PA GfALIQ, PEAO liATAAS IGA IIA. AKO ANG TAAS HO? 
(young) (yet) (Dpi) (but) (very tall) (Dp, ) (what) (Tm) (height) (your) 



SIKS UUIT. 

Ab/i SIKS POTIR IGA GALI^^. PIl/ IGA NA BA KA TU(^IG DIR3?? 

(youji) (Dpi) (hox>r iiiany)(you)(Dp, )(flJn)(Pra) (year) (here) 

ISA PA LAITG IGA BUYAN, 

( one ) ( s till ) (Dp . ) ( Pm) (month) 

ISA PA LAITG GAl/q, PEHO AHTIGO IGA HA HAG3INISAYAQ, 

(Dpi) (but)(knovj how) (you) (Dp, ) (speak Vlsayan) 

AITTIGO ITIIIG HAISO^T. BUKOK PA GID KAAYO, 

(I:now) (Cm) (little) (not) (yot) (very ) (good) 

(This dialog is to be continued) 



1 - 



3 - 
6 - 



11 - 



14 - 



li/iY is used to show possession in this case. In other cases it might 
mean ‘there &s*; here it means *have,possess ’ , Literally it meauis: *ls 
there for you?* but the focus or Oiiiphasls is on jgou, and, hence, the 
topic pronoun is used, 

pySDE is a permission asker in general use meaning *may I* or ‘please*. 
Yote the use of the question marker BA throughout this dialog. It is 
essential to Romblomanon, v^ilch is the only Visayan dialect that marks 
every question with some sort of particles either BA or BAGA, 
note that the word IGA has two uses; it is actually txro separate vjords, 
Cne x^ord, IGA, is the abbreviation for IPGAVJ (meaning "you”); the other is 
a plural marker used after enmeratlons (one. two, etc,) and after ques- 
tions about enumerdtlons ( ho v; much, how many), 

niilG the object iriarker can be used to r.iake adverbs or adverbial phrases, 
AITTIC-O PHTG LAISOT (I Imow a bit); IGAQOH HIIIG KAAYO (eat wen)... 

4-V» ^ M /!■?«/> VI A r^ 4* ■? T Ad • 'RA fiA T ,TQ _ T^A - TiA i'Tfr - TIA 



note and find the various discourse particles: BA, GALIQ, PA, LAITG, NA, and GID, 






ERIC 



GRAIilAR l.'OTES; The Discourse Particles 



P. 



The Discourse Particles liave, in the past, been the raost negiicted ele- 
ments in the study of these Visayan dialects by PCV*s; yet, ironically, they 
are araong the most crucial* Of course, the Markers and Focus are the main- 
stay of every sentence; but there are few sentences without some sort of dis- 
course particles in everyday Visayan speech. 



They are little words, usually of only one syllable, which color the 
sentence and give important ques and information. They differ araong them- 
selves in both color and character, yet every dialect has an equivalent marker 
in at least seven categories as follows in this chart; 



SYPBOL 


AK, 


ILONGO 


KR, 


LC. 


OD, 


1, (Dp&) 

2, (Dp,) 

3, (Dp,) 
4* (Dl^r) 

5. (Dp*) 

6. (Dp?) 

7. (Dpi) 


PA 

GID^ 

Bk(fk. 

GAL^Q 


PIAN 

NA 

LAl^ 

PA 

GID^ 

BALA. 

GALfQ 


HAN 

R]^ 

LANG 

PA 

GID . 
BAlX 
QALIQI 


HAN 

RON 

LANG 

PA 

GID^ 

BALA. 

GALf^ 


RA 

EY 

YANG 

GAD^ 

bag£ 

YA]n 



RH, 



DA 

m 

mm 

PA 

GID / 

BA(GA) 

GALIQ 



(approximate English) : 

*also* , *too* , *and* 
*now*,*at this time* 
' just* , *ibnly* 
*still*,*yet* 

*very (much so)* 

* truly?' 'really?* 

* really 1 ' *wowJ * 



The symbols are as they occur in the course of this text, V/e will now discuss 
them one by one in order to find both the color and character of each. 



1, THE ANSVjER particle (I>iAN, RA, or DA) is almost always used when giving 
an ansv/er, when expressing Inforraation requested or called for, and also when 
the sense of the *English "also" or "too"' are called for. The examples at the 
top of page 11 give a vivid picture of the frequent use of this particle, It*s 
"meaning" in these cases might be: **what I am saying now is in answer to what 
you have asked or said," Other exsunples of its use can be found throughout the 
dialogs. 



2, THE THE RELATIIIG PARTICLE, (9^0N, Rjfiff, RON, NA, E3f in the respective 
dialects) is used to set an action in a particular point of time. If speaking 
of the present, it means "now" or "at this time," But if speaking of the past 
or future it would mean "then (when" or "at that time". However, it is used 
most commonly for the present, and certainly more frequently than in English, 

Some situational translations into English will show this frequent usage: 

"How old are you now?" "VJhat time is it now?" "How long have you been here 

in our country now?"* "Do you have a girl Trlend now?" "V/hen she arrives, then | 
we will leave," "It's three hours ago now since he departed," (Many of these 
examples occur in and are translated in"TFe dialogs,) j 

3 , (LANG, (I^ANG, YANG) This particle might be called the "limiting" or j 
"definite" particle since it's duty or job is to limit in general. It can 

limit time; "He just a rrived," or space; "It's Just nearby," or relationships 
"You're my only friend," It stays fairly close to the English meanings of 
"just, only, alone" and is generally used in the same situations. Again, 
check out the dialogs for its use. 



4. "PA" is the one particle that has the same form in all of the dialects i 
here presented, It*s rough English equivalent is "still" or "yet" and is used I 

generally in the same situations that its English equivalent occurs, "He still 1 
is not here," "There's still three hours to go," "You haven't paid ‘ 

5* THE INTENSIVE PARTICLE, (GID or GAD0R,0D,), is used to strengthen 
or extend the force of a situation or quality. It has the English equivalent 
meaning from "quite" on through "very: extremely" and even "most," It occurs 
after the x^ord it intensifies in the dialect. Some situations of its usage are; 
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^'It is quite finished,” ”I love you very much,” ”She is (the ) riost intelli{^ent ,” 
” I ' i,i v ery sleepy , ” ”IIe * s e::tromoly hungry , ” 



6, 'S}::e question particle is usM generally in questions asked in sur- 

prise. At times it occurs in statements of great surprise. It* s rougnly equl- 
• val.cnt situation vjould be Instances of our English use of Oh, really, or 
”*.y goodness, are you sure?” Some further exaiiiples beyond those presented 

in the dialogs are: , .r j. -u \ 

(IL) RJEDE BALA NQA AKO MGlIiiCJjCSTRO SA IirZO? ( Are you sure that I can teach you,; 

(WHAT Add you say? 



(AK) 

(OD) 



Ai;0 BAGA SIlTIi'iO? 

SI inilTiY BAGA lUiQ PRINSIPAL SA IlIRO? 



(Is Henry really the principal at your 
place?) 



7, t:ie surprise particle 



(GALIQ, all but YAKI,0Dj is used in expressions 



of surprise, adrairation, or wonder. It’s situational equivalent in English 
ijould be in cases vxhen we expla5.n: '’vioiit", ”I don't believe you, or really I 
Dialogs four has some good examples of its use; dialog eignt also snows^ a 
situation into which many of these markers might be put, can you find wnere 
and how? 



In addition to these above markers, most dialects contain quite a fevi 
more, Aklanon for example has about thirteen more, making a total of twenty I 
The markers dui or discourse particles to look for in general are as follows: 



8, T'lE "PATIENCE” PARTICLE ("AMY" in AK, IL, KR, and LC) is used to 
beg for time: "viait a minute”, "just a sec," "hold on", or "o,k, cool it 
might be approximate English situational equivalents. It can be used Q-s & 
matter of fact phrase, almost meaning "please", as in Please, I H h© vjith 
you in a r.ioment," or in "Please sit dovjn” or "Keep quiet, please, wnile I m 
speaking," It can also be used in extreme irritation: "ANAYl when shouted 
means "Dsimn it, cool itl" in almost uncertain terms. Some typical uses are: 
(AK) LINGKOD /iJTAY, (Sit down please) 

(IL) HULAT AliAY, (Walt a moment please) 

( 1 ®) IIIPOS AMY! (Shut upl) 

(Lc) DaLIQ IZkKG AMY, (Just a second please) 



9, Tm "EXCUSE" P/kRTICLE ( ABI in AK, IL,iiR,LC 5 KALDTG in OD) is used in 
riving reasons or excuses in almos'b any situation. It is rou£^i.ly equivalent 
to "wGll,,." or "but,,," or "after all" in English, Exar,iples : 

"V/hy TJeron't you at t?ie dance last night?",,, 

(AK) iUiSAKIT ABI RO AKOHG TIYAU, ( VJell , I had an upset stomach,) 

(OD) MSAKIT KALIIIG MG AKOQ TrZAlJ, (Sai^ie translation) 

"Whatl You can drinl: tuba, ilaybe you'll get sick",,, 

(IL) IKDIQ, ANAD NA ABI AUG AKOHG TIYAH, (Ho, my stomach's used to it,) 
(OD) I::DIQ. AIIAH EY EKEIHG AKOQ TIYAN. (same translation^ 



10 , 

another 

rather 



form 



THE "QUOTIIIG" PARTICLES, Ilost dialects have them in Hsome 

s:*nce they make it easy to repeat a conversation held previously at 
rafaer spesd. In Alilanon, "I say" or "I said" is "MfcKOH" and "he or she 

says or said" is "MNA" , (Note that these come from the second pronoun forms,) 
There is also one for "we (you and I) should say" v^^ich is used in correcting 
a ViorGon politely, as in: "You spell your name 'S-li-Y-T-ii . ,,, S-ii-I-T-rl , 
MT02I." "or, so often the children tell vou "good morning" in the afoernoon; 
BnR^Vou can answer "good afternoon, maton" , 
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15. sm KA j/upauA sk siettst 

iitim) (ge home) (Ita)( States) 

16. SA JUNK), m NITBBB SYNTOS SDCYSSITA BY OT30. 
(Rn) (juneKlOOO) (nine) (hundred) (sixty) (and)(d.^t) 

17. isqJIn ra njigabstA SA QIRi? 

(:4iere)(you) (live) (Rn)(here) 

18. SA DALAI LIBIRriD, SA BSlIx NI MISTER GONSALBS. 

(Rn)( street) (liberty) (Rn) (house) (An) 



19. 



20 . 



21 . 

22 . 

23. 

24. 
25* 
26. 



MGA)A NAGENTRA KA SA PIYSlOm 

(i4iy) (join) (Hn) ^ 

NAGBWTRA AKci SA PIY2KOR KAY KO P^^ 

(join) (I) (an) (because) (little) (Q>.)(lte)(know) (iiy)(about) (Rn) 

PAM3ABUHIQ SANG NGAMGA TAVD SA GOw4 S^ ?7^WT^ 

(life) (An)(other)(Lm)(Pn)(man)(an)(outalde)(An) (United States) (lUce)(I) 

MAGPANGABUHIQ UP(Jd SA IBa(| PARA MADAK) AK^ SENG KAHIBALAfl. 

(live) (together) (» that)(nuch) (I) (Om) (knowledge) 

MAGAK) MAN. MAY IWBYA KA SA INK)? 

(good) (i:^)(Iln)(fiancee)(you)(Rn)(your) 

WALAA GID. 

(nono)(Qp*) 

MAY NOBYA KA NU UE SA PILIPINAS? 

(Rn) (l!^,)(hero) (Rn) ^ 

WALA) man. HAILOK AKO sang MGA DALAGA KAY BATAfl ^ AKO. 

(none) (E^) (afraid) ( An) (Pm) ( girl sK since) (young) {JJpD 

EIQIN ANG MGA GWAPA, MGA PIUPINA UKON MGA RIEKEKANAG? 

(where) (Tn) (Pm)(pretty) (Pm) (or) 

PARHIO LASS. AHO IBiUJ HSA KAkA QVM>^ ^ BAN lAWtf. AM8 IBA» DBA 
(same) (just) (Ita) (some) (Lm)(Aneric.) (pretty) (ugly) 

pniPINA OWAPA. AHO IBM lAWAI. 



27. 






SANG SA MGA A4ERIKANAG. 

(than)(Ra)(Pm) 

AaL NA ANG BEL. MAI KLASB AK(/. MAUNA LANG 
( that) (I|),)(!an) (bell) (Bn) (class) (I) (ge ahead)(I^p.) 

I I 

WALAA SENG ANO-MAN. 

(none) (Om)(»hat-again) 






SALiUAT. 

(thanks) 



16 

26 



26 

27 



Note the influence in numbws ^ «Mt ^Quarrel some", "wdl-mannered" and/or 

“us" ':^fbut :iL!*'lTiras vagui as "fine" or "good" in B>^ish. with many 

"ARA" means "that", but refers to »that, near both you and me. 
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16 . 

17. 

10 . 



lit ^ 

TIINQONO IKAW ILiGULIQ SA Al-IERIKA? 

( when ) ( you ) (gob orao ) 



SA JUI^O, KIL I'AffiBE SYWTOS SIYSI.'HTA LT OTSO. 

tju^y / 

SiqiK KA GAESTAR RIYA? 

(v:here) (live) (here) 



SA K^XYENG 
(street) 



LIBERTaId, SA AHDAY KISTER GOIISAEES. 
(liberty) (Rm) ( cf .1,10) 



19, IIAHGiAlI ITAGEIITRA M SA PIYS KOR? 

(vjhy) (entered) 

/ — / ^ 

20. ITAQILAQ AKO i'iilGTUOK IJANOITGUD SA ilGA TAV/0 NGA SA GOWAQ 

(like) (to) (study ) (about ) (Rn)(Pm) (people)(Lm) (outside) 



ET ESTADOS Ul-IIDOS. 

(Om) (United States) 

21. I-IAYAD MN. MY IMO KGA ITOBYA IDTO SA IITYO? 

(good) (Em) (your)(Lm) (fiance^) ( there) (Rm) (yoiu? place) 

/ 

22. Oh'Aq GID. 

( none ) ( at all ) 

23. klAY ITOBYA KA $I^ON lYA SA . PILIPIITAS? 

(Em) (now) (here) 

2k. OWA^q I-IAIT. ITAIUJYAq 9^01T AKO SA I-KIA DAfl^AGA AY BATAQ PA AKO. 

(none ) ( too ) ( shy ) (girls ) ( because ) (young ) 

25. Smo BA(2^A RO MS GWAPA, ICxA PlLIPINA 0 MGA Al-IERIKAITAQ? 

( who ) ( tellme ) ( more ) ( pretty ) 

26. PAREIIO (j^Am, RO HGAIBAITG MKAQ GVTAPA, RO mA IBA Mfl^AWO^Y. 

(same) (just) (Tm) (other) (pretty) (ugly) 

BASI PARLi:0 IRN DO liGA FILTPIITA, PERO IAS MBUOT RO ffiA PILIPIM. 
(maybe) (too) (but) (more) (good) 

27. D0y4c 5^0K RO BEL. MY ICLASE AKO. MUITA (i^AlTG AKO. SA(/iUAT GID. 

(there) (Tm) (Em) (go ahead) 

/ / 

28. OVJAq ET AITO-I'AN. 

( none )( Om )( what -ag ai n ) 



15 - Ncte the use of IIIi'iqOKO as future ’when*. See Dialog One, note 5. 

16 - Hote the Sp;.nish influence in numbering and dates. 

21 - Aklanon has a second use of the existential marker, 1-IAY, here. ITote how 
the pronoun form changes from ILAV/ to IHO, and that the linking markers 
are used. This serves to focus on the relationship of possession rather 
than on the possessor or the thing possessed. 

26 - MBUCT is a word of many meanings. It means *kind*,*not quarrelsome*, 

’vjellOmannered’ and/or ’generous*. It is as vague as our "She is a fi n e 
nirl" or "He is a good boy." There are many shades in the vjords " f inB” 
and "good," 

- rxYUi: is one of fo*ar der.ionstratives . It means 



* there near us*, not far away 



27 
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15 . smo KAw iiAULiQ sA mioKAs 

(tiien) (you)(go home)(Rn) 

16. SA JUNTO, MIL n;-jbbe siktos seysenta et otso. 

17. KEQ^N KKA MAESTJIr 1XJGYA7 
(^ere)(you) (live) (here) 

18. SA KALYS LIBERT^, SA BALiff NI MISTER GONSALSS. 

( Rn) ( street) (liberty) ( Ra)(house) ( ha) 

19. ANAT MAGENTRA KAW SA PIYSCORT 
(xAiy) (join) (you) (An) 

20. HAY IxA PA LANG ANG NA1AN)AN KO PAIOI SA PANGABUHIQ KANG IbI NGA 

( since) (little)(li>f)(Ii?.) (Tta) (knew) (my) (about) (An) (life) (An) (ether) (Lm) 

MGA tamo SA simk kang am^a. gusto KO MAGDAPON SA isi AG](& 1X)HD 
(Pm) (person) (outside)(An) (like) (by me) (llTe) (An) (other) (so that)(much) 

ANG AKON MAMAmAN. 

(^) (my) (kno^declge) 

21. MAAATO MAN. MAY NOBYA IKAW SA INTO? 

(good) (Qp&) (Ba)( fiancee) (you) (An) (your) 

22. WARii) GID. 

(none)(l]!p* *) 

23. MAY NOBYA JKjLj DUGYA SA PIUPINASr 

(Bn) (1^«) (here)(Aa) 

24. WARA& MAN. HAHOK AK(f SA MGA DARAGA HAT BATAA B]0N PA KSO. 

(none) (EjoA) (afraid) (I)(An)(Pm) (eiils)( since) (youn*)(li), )(!%)#) 

25. SEGKA GWAPA ANG MGA PHIPINA KAG ANG MGA AMERZKANAQ? 

(^idi) (pretty) (Tn)(Pm) (and)(Th) 

26. PAREHO. ANG IBA^ KANAG GWAPA, ANG IbL R^AY. ANG BANG PILIPINA 

( same) {Ta)i tome) (Inn) ( An ericans) (pretty) (ucly) 

GWAPA, ANG BA RAW)AY MAN. PEND MAS B^T ANG MGA PILIPINA KA SA MGA AKERBANAG. 
(u^y) ( IfcA) (but) (more) (kind) ( Tin) (Pm) (than) ( Rn) 

27. MAYAD. NAGBAGTING BNN ANG UNGGANAY. MAY KLASB AK(/. MAUNA LANG AK((, HAI SALAKAT. 
(good) (ring) (x»w) (Tin) (bell) (ln)(class) (go ahead)(I|>.) (O.KT)( thanks) 

28. WARib MAN SENG AN^7 
(none) (Ep&) (Om) (vhat) 



16 - 
20 - 

25 - 

26 - 
28 - 



lote the use of Sjpanish in numbering and dating. ^ _ _ 

MAN3AN" is the root for *to know*. The "NA." prefix is for stative reibs (see Dialog U 
lete on 3) in the present; *WA-" is the statire verb prefix for the future. 

*SEGKA" means "which of two". It is used ^en a choice is to be made; the linker '^AG" 
["and") is used instead of the vx>rd for "or". 

^A" means "than" here, and is used in comparisons. It comes from >^CANG" the ass. marker 
[s idiomatic for "Don't mention it" or "You're weRoome"; but literally means "xdthout a 
fhat. " 



1 



OIALOGr FIVE, The Volunteer Meets a Stranger, Part 3— Loocnon Translation p*ii.6 



15. SAHQO KA I'lAQULiq SA AIIERH-CA? 

(when) (you) (go home) (Rm) 

16. SA JUN^O, MIL ir.rSBE SYIITOS SIYSEiITA EY OTSO, 

17 . DICilK lik NAGAESTAR Od/? 

(vjhore) (live) (here) 

iB, SA KALYE LIBERTii), SA 3ALAY ITI MISTER GOESALES. 

(Rm) (street) (liberty) (house )(Aa) 

/ 

19. BASIQ NAGENTRA IKAW SA PIYS KOR? 

(why) (Join) (Rm) 

/ / 

20. GUSTO KO MAQOSYAIT AUG PANGABUHIQ ET IBANG iCA TAV/O SA 

(desire) (my) (look at)(Tm) (life) (Om) (other) (Pm) (person) (Rm) 

GUWi4 SA AMERIKA. 

(outside) (Rm) 

/ / 

21. MAYAB MN. IGWA KA ET NOBYA ITO SA lUYO? 

(good) (Dp&) (Em) (you)(0m) (fiancee) (there) 

/ 

22. OWAQ GID. 

23. MY KA ODI SA PILIPINAS? 

(Em) (here)(Rm) 

/ / / 

24. OWAQ NAHUYAQ AKO SA mA DALAGA KAY BATAQ PA AKO. 

(none)(D:c) (shy) (Rm)(Pm) (girls) (since) (young) (Dp#) 

25. SINQO ANG GWAJPA, IKA PILIPINA 0 Al'JG MGA AIERIKAITAQ? 

(who) (Tm) (pretty) (Pm) (or)(Tm) 

/ 

26. PAREHO LANG. MAY tJGA AIjERIMNAQ NGA SAYOD MAN. MAY MGA. PILIPINA 

(same) (Dp.) (Em) (ugly)(Dp&) (Em) 

/ / 

GWAPA KAG ANG IBA SAYOD MAN. PERO MS MABUOT ANG i-CA PILIPINA 
(fluid) (Tm) (some) (ugly) (Dp&) (but) (more) (good) 



KAY SA mk AMERIKANAQ. 

(thflui) (Rm) 

27. MAYAD. NAGABAGTING RON. MAY KLASE AK(^. i-IAlTrlA LANG AK(/. SALAl'IAT GID. 
(fine) (ring) (Dp,) (Em)(clfiisa) (go ahead) (Dp*) 

/ 

, 28 . WALANG ANO-MAN. 

(none) (what)(Dp£c) 



15 

16 
20 

21 

23 

26 



- Note the use of SANQO to ask ’when in the future*. See Dialog I, note 5. 

- Note the Spanish influence in numbering fluid dates. 

- MAQOSYAN comes from the root *OSOY* which literally mefiUis'*to look for*'; 
here, however, it means *^to look at" or "to observe." 

- IGV;a Is used here to show possession ("Do you have . . . " ) 

- MAY is the most common marker for possession or existentifld statements. 

- liABTJOT is a word of msuiy meanings: "kind", "generous", "not quarrelsomB", 
"well-mannered or behaved," It is about as vague as our "She is a fine 
girl" or "lie is a good boy." 

» WALAIJG ANOMAN Is borrowed from the Tagalog and has become idiomatic for 
"Don’t mention It," 







HI- 



DIALOG FIVE, The Volunteer Ileets a Stranger, Part 3 — Odionganon Translation 
IS. 



16 • 

17. 

18. 

19. 

20 . 



21 . 

22 . 

23. 

2lj.. 

25 . 

26, 



27. 

28 . 



SAQUNO 

(when) 



KA 



/ / 

IIABALIK SA Al'ERIKA? 

(return) (Rri) 



SA JUNTO, MIL IMEBE SYNTOS SIYSENTAY OTSO. 

SA RiA KA GIESTidl DILI? 

(Rm) (where) (you) (live) (here) 

/ / 

SA DAYAN LIBERTAD SA BAYAY NI MISTER GONSALES. 

(Rm) (street) (liberty) (Rm) (house) (Om) 

y 

CiASIQ IIAGIBA KA SA PITS KOR? 

(why) (join) 

J 

GUSTO KO RA liAGFANGABUlilQ KAIBAIIANAN mWr MA IBA AGUR 

(wish) (my) (Dp&) (live) (companion) (Am) (Rn) (other) (so that) 

luARAHO rCAG AKOQ ilASADURAN. 

(much) (Tm) (my) (Imow) 

i-IAQADO RA. INGV/A KA ET NOBYA SA INRO? 

(good) (Dp&) (Em) (you) (Om) (fiancee) (your) 

OYA^Q RA. 

( none ) ( DpSvi ) 

INGWA EY KA ET NOBYA DILI SA APIOQ? 

(Em) (Dp,) (Om) (here) (Rm) (our) 

1 / f 

OYAQ RA. NAIIUDAQ AKO SA MGA RAYAGA. KAY BATAQ PA AKO. 
(none)(DpSc) (shy) (Rm)(Pm) (girls) (since) (young) (Dp#) (I) 

SIIW KAG GVjAPA, MGA PILIPINA 0 ANG MGA AI-IERIKANAOL? 

(who) (Tm) (pretty) (Pm) (or)(Tm) 

/ / 

PAREIIA YANG RA. ANG IBANG KANAQ GWAPA AG km IBA KAYAYAIN ' RA. 



(same) (Dp, ) (Dp&) (Tm) (some) 



(and) (Tm) 



ANG IBANG PILIPINA GV;APA AG ANG IBA I^AYAYAQIN RA, 
(Tm) (and)(Tm) 

RA ICAG 
(Tm) 



(ugly) (Dp&) 

UGALING KABUOT 
(but) (kind) 



PILIPINA KI SA AimiKANA. 
(Pm) (than)(Rm) 



IIINAQI I^AG BEL. MY KLASE AKO. MUNA YANG AICO. 
(there) (Tm) (Em) (I) (go ahead) (Dp.) (I) 

/ / 

OYAQ ET ANO PA RA. 

(none) (Om) (what) (Dp#) (D^) 



SALAI^IAT. 



\$ - Note the use of SAQUNO to ask <when* in the future, (See I, note on 5). 

16 - Spanish is used in telling time, days, months, and years. 

26 - K/^iBUOT is the intensive form the the adjective, KA implying”very much so.” 
MBUOT is an adjective vjith many meanings: ”kind, generous, well-mannered” 
or it can simply mean ”not qiiarrelsome”. It is a vague word like o\ir ”She 
is a fine girl” or ”IIe is a good boy,” Many shades of meaning are ir^lied. 

Note hovj the topic markers KAG and ANG are Interchanged; and also how INGV7A and 
MY are also switched around, Odionganon is a ”living laxiguage” and undergoing 
much outside influence and change. 






DIA^iOG FIVE, The Volimteer Meets a Stranger, 3— Romblomanon Translation 

^ I t 

15. SAQOUCkKA HAPAULIQ SA AMERIIiA? 

(vjhen)(you) (go home)(Rm) 

16. SA JUirZO, MIL F.jEBE ;lY1ITOS SPZSENTA LY OTSO. 

17. DIQIl'T I^A EAGAEStIr DIRI? 

(where) (live) (here) 

18. SA EiiLZE LIBERTi^D, SA BAYAY NI MISTER GONSALES. 

(Rm) (street ) (liberty ) (Rm) (house) (In) 

19. BASIQ NAGENTRA M SA PIYS KOR? 

( x^hy ) ( enter ) ( you ) (Rm) 

20. GUSTO KO ii/iTUEQAN AITG PA1IG4BUHIQ NIKG IbA MGA I'IGA TAV/0 

(desire) (ray) (study) (Tm) (life) (Ora) (other) (Lra) (Pra) (person) 

SA LUl'JAS EING Al^ERIKA,. 

(Rra) ( outside ) ( Ora) 

21. I'iAAYO DA. 14AY NOBYA KA BA DIDTO SA DIYO? 

(good) (Dpc;): (Era) (fiancee) (you) (Qp)( there) (Rra) 

22. WA2AQ GID. 

(none) (Dp^i-) 

23. 1“IAY NOBYA KA ITA BA DIRI SA PILIPINAS? 

(Em) (you) (Dp, )(Qp (here) (Rra) 

2li.. WAYAQ PA DA,. NAIIUYAQ AKO^ SA mA DALAGA KAY BATAQ PA AK</. 

(none) (Drf)(Dp&) (shy) (Rm)(Pm) (girls) (since) (young) 

25. SIITQO mil Al'IG GV/APA, I-iGA PILIPHTA, 0 ANG l-'IGA Al^IERIKANAQ? 

(who) (fip?) (Tra) (pretty) (Pra) (or)(Tra) (Pra) 

26. PAREIIO LANG DA. 14AY MGA AMERIKANA£L DA NGA KISADYAQ. HAY PIGA 

(same) (Dp.)(Dp&) (Em) (Pra) (Dp&)(Lni) (pretty) (Bm) 

PILIPINA NGA KAoiYOQ/^OQ ICAG MAY KISfiDYAQ DA. PERO 14AS 
(Lra) (ugly) (and) (Em) (pretty) (Dp&) (but) (more) 

MABifoT ANG MA PILIPINA IGIY SA APiERIKANAQ. 

(good) (Tra) (Pm) (than)(Rm) 

27. l^IAAYO. NAGABAGTING NA. MY KLASE AKo( PIAUNA LAm AKo{ SALAl-'IAT. 
(fine) (ring) (Dp,) (Em)(class) (go ahead) (Dp.) 

28. WAYA^Q NING AN^-IM. 

(none) (Om) (what)(Dp6c) 



15 - Note the use of SAQONO as *when in the future.* See Dialog One, note 5* 

16 - Note the Spanish influence in numbering and dates. 

20 - HATUNQAIT comes from the root word **TUQ0N” i^hich means to * study. I 

21 - MAY is used here to show possession: **do you have...” 

26 - MBUOT is a word of many meanings: ”kind," ** generous,” ”not quarrelsome, 
"well-mannered”. It is about as vague as our ”She is a fine girl.” or 
”IIe is a p;ood boy,” 

28 - Literally: *no what again* or freely: **Don* t mention it,” 



other Classes of Pronouns 



GRihil-IilR 



1 . 0 



p.49 



The second basic class of pronouns in the different dialectsruns as 

f ollovrs : 





speaken 




listener 


spk-list. 


other 




AK 


AKON, 


KO 


AHON 


H40,M0 


INYO 


ATON 


ANA,NA 


ANM 

llAQi 


• IL 


AilON, 


KO 


AI^ION 


IH0,H0 


INYO 


ATON 


lYA 




AKON, 


KO 


AHON 


BIO, HO 


INYO 


ATON 


ANA,NA 


ANDA 


LC 


AKON, 


KO 


Ai'ION 


IH0,M0 


INYO 


ATON 


ANA,NA 


ANDA 


OD 


AKO^i , 


KO 


AHOQ 


BIO, MO 


INRO 


ATON 


m ... 


INRA 


■'* RH 


AKON, 


KO 


AHON 


no, HO 


INDO 


ATON 


lYA 


ANDA 


Eng. 


"my” 

"mine" 




Hour" 
"ours" " 


"thy" 

thine" 


"your" 

"yours" 


"yours cc 
mine" 


"his, hers" " 


theirs" 


The 


above 


are 


the basic 


•roots’ 


for the 


other classes 


of pronouns. 


but their 



uses are relative to the other non-topic raarkers, and are as follows; 

1. HODIFiMj'TG USAGE, laienever a pronoun is linlced up to a noun (and fimction- 
ing as an adjective) or linked v;ith a verb (and functioning as the subject of 
a sentence whose topic is other than the subject— see FOCUS), if it p recedes 
the vjord it is used as in the above chart, Exaraples; 

( IL ) SA ILACl ESiegiLAUAN , ( at their s chool ) 

(OD) I'IABITiN DILI lulG AKOQ ilGA RAYA , (1*11 leave the things I 

brought right hero , ) 

(LC) ANO iU'TG IIIOUG EDAD? (Uhat^ is your age?) 

(AK) l^iGilDTO AKO^ SA AIU3AIIG BA(i^AY, (I went to their house.) 

Note that IL, OD, and sometimes RM do not require the use of the linking marker 
"EGA" (or its abbreviation ”-EG")j but that you must use the linlcing marker in 
AK, KR, and LC. 

However, if the pronoun form i^ill follow the noun or verb it is linked to, 
then the letter “U-” is prefixed to the above mentioned forms. Examples; 

(IL) SA ESiaYLAIIAN NILAQ#, (at t heir school) 

(AK) EAGiiDTO AKO SA'MIj]^ ITALT)A .' (T xjent to their house.) 

(I^R) GIITOBRA NANA AllG BALAY. (^ built the house.) 

But if the abbreviated forra ”K0”, ”iI0”, or ”NA” are used (x^hen g>plicable ) , they 
follox^ the xTord without prefix; 

(all) ANO AITG GUSTO HO? (What do you want) 

(IL) DIQIN ANG ICATRl^? ('j/liera iTmg; bed?) 

' (AK) RO KALIBAITGAN NA HAY ^NGGOY, (Swimriiing is his hobby.) 

• 2, REFERENT USAGE. V/lienover the marker ”SA" is used to discuss place or 

position, then the above pronouns can stand alone, with the place being xmder- 
stood from context, 

(IL) GACIULAN SANG YELO DIDTO SA INYO . (Does it snow in your country * 
\ak) hay AV/AY liABIC-lI SA AHON . (There waH a fight at our place last 

^ night , ) 

(LC) HAY B^iYLI liARON SAINYO? (Is there a dance at yoxn? house?) 



(jRAIj\AR ROTES: Other Classes of Pronoims 



' p. 5o 



3# ASSOCIATIVE USAGE. In all dialects but AK, and I®,, corapanionship or 
association of people is shoiijn by using ”SA” plus the previously listed pro- 
noun forns. Examples: 

(IL) AliBOT SA li-IO . (It's up to you .) 

(I©) i-IAUl^A AKO SA IIIO . (I'll go ahead of you .) 

(OD) KATAAS PA SIDJ( KI SA AKOQ . (He is taller than T .) 

However, Aklanon and Kinaray-a have special forras. The Aklanon is listed on 
page 28 and the Kinaray-a on page 29. 

(AK) i-iAUlTA AK(^ KIIIO . (I'll go ahead of you.) 

(ICR) I-AUITA AICc/ KAU^. (I'll go ahead of you.) 



II. DISC^^'uHSE or 'quOTATICil' 1-R01'I0I31TS . Aklanon and perhaps some of the 

other dialects contain pronoun forms which are abbreviations used for quoting 
other people. You vjlll have to check on this vjith your inforraant upon ar- 
rival in-country. The Aklanon class simply has the prefix "SIN-*’ and is 

as follows: . , , _ 

singular plural 



speaker: SIHAKON 

listener: S IITH 10 

spk-list; SIITATON 
other: SIITAIA 



SINAIION 
SIIIINYO 
■ SINATON 
SINAiDA 



Exaraoles: 



ANO S INIHO? (What ^d you say?)* 

AKO SI NAI ION KON KAIil IDTO i-AGABliT? 

(what siiould we say when we arrive there?) 
SnTANA lAY I-IAY PRAI^TIS KITA IIIl'IDONAft. 

(lie said that vje have practice later on.) 



QIALOG SIX, Tlie Volu v'eer <*?.t School, Part 1 — Uongo Tr.'mrl^.tion 



■ p. 51 



1 . mOLM m OPISCNA SANQ PR^SEPAL? 
(iiiero)(lte) (•nice) (Ad/ (principal) 

2. ninro sA PiHifc. 

(there)(Rn)(ather side) 

/ 

3. ARA NA SOTAT 

(there) (I^p,) (he) 

/ / / 

4. AMBOT. WALAa AKO KAHIBALO. 

(don't know) (net) (I) (knew) 

5. SALtlAI, HA? 

(e.k?) 

6. vaL SLva AND nis. 

(nene) (Om)(iAiat)(Qp&) 



2 - nenee, like ether Philippine dialects, uses beth preneuns and danenstratlTes with 

reference te the speaker* Hence, the general denonsrbratlTes, naneLy the wards far 
"here" and "there" are feur in number, depending upan beth speaker and listener* 

4 >eaker: QE er nERE ('here' , near me) 

l^list: ARA ('here', near srau and me) 

Uaftenert INAQ ('there', near yau) 

ether: QEnEO or ATO ('there' , far away from beth of us) 

Hewerer, they do »t necessarily mean 'here' ar 'there' in paint af 'apace*' They 
can dlsa refer ta 'time', 'social distance', and te ' conrersatienal distanee'--in 
this last paint, then, having the meaning of 'the feimer' and 'the latter'* 

3 - Rote that ARA is used here, not with reference te 'near both of us' in terns of 

apace, but rather ta that af 'oonTersatiand. distance'* It might mean 'the fexner' 
er 'that which we both are talking about*' The BEOTO ef the prearieus sentence set 
the actual distance of apace; ence understaed, either "ARA" ar "HEDIO" could have 
been used here* However, tiie "ARA" sets ip a canversatienal air here, and tends ta 
be mere polite* The use of one ar the ether depends on the orientatien ef the 
speaker* For eKaoqple, "INAa" could also be used here if the apedker knew that the 
person he was que^ienirig had just come from the effioe; then the 'distance' wuld 
be somethat ' social' , inplying 'there, iliere you hare been in contact with the 
principal* ' 

4 - "AMBOT" is already the id^lara for fl don't know*" However, it is oamman te repeat 

the expression literally with its fiill impact, even if it does sesm a bit redundant, 

6 - This e>q>ression has the force ef "Don't mention it" or "you're wdLcame" and is 
used idiomatically throughout in just this sense* 



5A 

DIALOG SIX, The Volunteer at School, Part 1— Aklanon Translation 

1. DO OPISINA IT PR^NBIPAL? 

(where) (Tm) ( office )(Om) (principal) 

2. IDTO 9^ANG SA PIMAK. 

(there) (other side) 

3. Un/q ^^ON II4AW? 

(there) (he) 

k. TAQO. OWAQ AK(^ KASAYUD. 

(don* *t know) (not) (know) 

5. SA(tolAT, HA? 

(o.k?) 

6. OWAQ EP ANO'^-MAN. 

(none) (Om) (what -again) 



2 - Aklanon, like other Philippine dialects, uses both pronouns and demon- 

stratives with reference to the speaker. Hence, the general demonstratives, 
namely the words for "here** and ** there** are four in number,, depending 
upon both speaker and listener, 

lYA (here, near me) 

UNAQ (here, near you and I) 

INAQ (there, near you) 

IDTO (there, far away from both of us) 

They do not necessarily mean near in point of * space*. They can refer 
to *time*, to * social distance*, and to conversational *distance,* 

3 - Note that UNAQ is used here, not with reference to *near us* of space, 

but rather of * conversational distance*. It might mean *the former* or 

*that which was mentioned by both of us*. Since (or when) both speaker 
and listener understand what is being spoken about, UNAQ is used. The 
handling of these various forms is not decernable inmiediately. One might 
also used IDTO to refer to the actual distance, rather than the fact 
that *the office* has already been mentioned by both. The use of one 
or the other depends on the orientation of the speaker, or on what he 
chooses to say. For example, INAQ might be used if the speaker knew, 
that the person he was questioning had just come from the office; then 
the * distance* would be somewhat * social*, meaning • there, where you 
have been in contact with the principal,* 

4 - TAQO is literally the root word for to *give*. In this idiomatic usage 

it means *I give it to you*, and, hence, *I don*t know,* The OWAQ AKO 
KASAYUD is actually redundant, and, in effect, it could be done without. 
Yet, the people usually repeat the phrase anyway; but the TAQO could 
also stand alone, 

6 - ANO-M/IN is written like this to show that it is the composite of ANO (what) 
and MAN (again). The accent however falls on ANO, and the UAH is without 
accent. It has the force of: **D0N*T I4ENTI0N IT,** 



nCJILOG SCZ, The Y«lunteer at Schoal, Part 1 -- Klnarij-a TranaiLatlan p. 53 

1. lOIQlN m OPISENA Km PR^SOPAL? 

(Ita) (•fflce)( An) (principal) 

2. RUGTO SA Pinic. 

(thar 9 )(fta) (ether side) 

/ ^ / 

3. mTAN TANA7 

(there) (new) (he) 

/f. JKBAI. INSEQ KO NiMAinAN. 

(den't knew) (net) (by me) (koewn) 

5. SALAIAT GID. 

(li>*) 

/ / 

6. WARA) MAN SQENG AND. 

(nene)(I|)&) (Om) (lAiat) 



2 - Kinar^-a, like ether Philippine dialects, uses beth preneuns and deoenstratiTes 
with reference te the weaker. Hence, there will be enes fer »here* and » there* 
but with eiientatien te speaker, listener, er anether. Usually there are feup 
in number, hewever, the necessaiy materials containing sudi researdi into Klnaray-a 
are net available, so that unknown feims will bo marked "J". fhis means that you 
personally hare te researdi this upon arxlral, to dlseerer if a form cPdst/S er 
net. 



3 - 



4- 
6 - 



speaker: 

^k»list: 

listener: 

ether: 



UDGYA/RUGIA 

II , 

DITAN/KETAN 

DDQTO/RHGTO 



('here', near me) 

('here', near you and me) 

( » there' , near you) 

(fthere' , far away from both of us) 



However, they do not necessarily mean 'here' er 'there' in terms ef aotual space; 
they can also refer te 'time'# 'social distance', and/or te ' oenrersational distance' 
—in this last case, haring the meaning ef 'the former' and 'the latter'. 



Note that "nEYAN" is used hero, with reference to 'there, near you' . It might be 
taken to imply that the person being questioned had just come from the office; er 
it might also bo a matter ef ' cenversationai distance', inplying that the person 
spoken to knew diat the speaker was adding about, and meaning 'there, oencoming 
that which I hare just spoken about. ' 

"AMBAY" is already the idiom for "I don't know." However, it is common te repeat 
the expression literally with its full Impact, even if it dees seem a bit redundast. 

Ihis expression has the force ef "Don't mention it" er "You're welcome" and is used 
idiomatically throughout in just this sense after 'thaiik you'. 



a 



mmmm 



mmm 



dALOG SEX, Ihe Volunteer at School, Part 1 — Leeenon Translatlen p. 5^ 

1. IXEQIN m OPIS ST PRQISIPAL7 

(lii ere) (Tb) (office) (Cm) (principal) 

I / 

2. ITO SA GUWiQ. 

(there) ( Ro) (outside) 

3. nEY^ BALA miLt 

(there) iTp^) (he) 

k. am. owib W KASAZDD. 

(don't knew) (net) (knew) 

5. SAL/MAT, HA7 

(O.K?) 

6. walA^ig and man. 

(netKiffl)(^at) (I^p&) 



2 



Leocnon and ALcantaranen, like other Philippine dialects, hare both preneun and 
dmonstratiYe ^stons arranged with reference to weaker, listener, or «i»Jher. 
Hmce, the words for 'here* and 'there' are net usually just two as in Bigllah, 
but three or four. ("8" means that the form was net arailable from ^rrently^ 
esisting materials. It idll be up to you to research if the form actually easts 
or not in the dialect vAien you ariiYo. ) 



speaker: 

apk-list: 

listener: 

ether: 



on ('here', near me) 

8 ('here' , near you and me) 

lYAN ('there', near you) 

ITO ('there* , far away from both of us; 



Howerer, their meaning is not just restricted to 'here' or 'there' with . 

to ^we; they can also refer to 'time', 'social ^^ance'. an^er te <»«rersational 
distance— in this last case, haring the meaning of fonaer' and latter . 



3- 



4 - 
6 - 



)te the use of "nEYAN" (a rarlation of "lYAN") with reference to 'there, nw 
ating the implication that the person questioned may hare just come 
p cLso inrolying that the person qpoken to knew \diat the ^eaker was asking about, 
id jneanlng# ooncerninc that id^ilch 1 haT6 just ^oken abou • 



"IL/M" is already the idiom for "I don't know, 
the epcpresslon literally with its full intact. 



*» Howerer, it is oomraon te repeat 
eren if it does seen a bit redundant. 



This expression is borrowed from Tagaleg, and is used idiomatically for "Don't 
mention it" or *nTou're welcome" after 'thank you'. 



mmm 



mmmmm 
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DIALOG SIX, The Volunteer at School, Part 1 — Translation 



/ / 

1. IIARIQIN iOlG OPISINA ET PRSIISIPAL? 

(where) (Tm) ( office )(0m) (principal ) 

* 2. ROTO SA KA¥UDO. 

( there )(Rra) (other side) 

/ / 

. 3. liARIQIl'I SIDA? 

(where) (he) 

/ 

4. ILAM. OYAQ AKO ICASADOR. 

(don*t Imow) (Imow) 

5. SALAIIAT, ilA? 

(o.k?) 

6. OYAQ ET AHO PA RA. (Of. V, 28) 



2 Odiongsnon, like other Philippine dialects, uses both pronouns and de- 
mons trativos ultli rsTorenc© to th© sp©ak©r® xienc©, th©r© ^2*® • 

for *here, near rae*, * there near you*, and * there, far from both of us • 

In addition, some dialects have one for *here, near both of us. Unfor- 
tunately the necessary materials containing tnis research in.to Odionganon 
ai*8 not avaHabl©^ so tliat ibziloioi^ foivus will b© Diark©d tliis iti©ans 
that you personally will have to research upon arrival there, 

DILI (here, near me) 

Q (here, near you and l) 

j (there, near you) 

ROTO (there, far away from both of us) .4.. 

They do, not necessarily refer only to distance in point of *space*; they 
can also refer to *time*, * social distance*, and to conversation^ 
tance,* Hence, these same vrords can also mean *the former and the later , 

IL/H-I already is the idiom for *'I don*t ^uiow.** However, quite often the 
full phrase is literally repeated; OYAQ AKO KASADOR— **I do not know,** 

Why * thank* the person? Because of the etiquette x^hen talking to a 
stranger; it is important to be polite to those people you don*t ^ow, 
just as we always preface an interruption to a stranger with Pardon 
me,, but, . .*' 

Although the word for *wha.t* is INAQO, ANO is here used due to influence 
from other dialect areas, It*s literal meaning, if translated word £or 
word, would be nonsensical in English; but the force of the statement is 
quite simply; *'Don*t mention it,** 
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IZEIL06 SEZ: The TeluBbaer at Soheel, Part 1 — RMBbltnaBen TranslatleB 



p. 5^ 



1 . ncQ^N m QPisENA mm pr^sepilt % 

(lAiere) (Ttai) (effice) (Qm) (piincipd.) 

/ 

2. IZED3X) 8k KIPIHJe. 

(there) (As) (ether aide) 

% jui BA salt 
(there)(I|>T) (he) 

/ / 

4. ILiH. WfirJQ iKO KASAIDD. 

(den't kmw) (aet) (I) (knew) 

5. SALiHAI. Hi} 

(O.KT) 

6. vain vm JK> hA. 

(neae) (Om) (liiat) (X)p&) 



2 - 



Rinblemanen. like ether Philippine dialects, hare heth prenoun and danenstratiTe 
sretens arranced with reference te speaker, listener, or another. Hence, the 
welds fer 'here* and 'there' are net usually just twe, as in Bidllflh, but rather 
three or four. Ci” means that the foxn was net crailable from eurrent eBCLstinc 
materLdls. It will be up t# yeu te research if the fens actually ed.sts or net 
in your dialect idien you arxlTe there.) 



speaker: 

apk-list: 

listener: 

ether: 



HERE ('here', near me) 

8 ('here', near you and me) 

TARA ('there', near you) 

1XED3D ('there' , far away from both of us) 



Hbwerer, their meaninc is net just restricted te 'here' and 'there' with refwenoe 
te space; they can also refer te 'time', 'social distance', and/er te ' oenrersatienal 
distance'— in this last ease, harins the meanine ef 'former' and 'latter*. 



3- 



4 . 

6 - 



Note the use of »TARA« with reference te 'there, near you', harinf the iinplicatien 
that the person questioned may hare just come from the office. It ^so might imply 
that the person spoken te was included in the oonrersatien as a matter of pel^mess 
by the speaker, and hence mean er iaply "there, concerning that iddeh I hare just 
spoken aibeut and which you understand". 

"ILiM" is already the idiom fer "I don't knew." Hewsrw, it is eoaman te repeat 
the tfcpressien literdLly idth its fhll impact, eren if it dees seen a bit redundant. 



This espression is borrowed from Tagaleg, and is 

tien it" er "Teu're waLceme" after 'thaiic you'. The Tagaleg reads: "WALA» AID MAH." 



p- 57 



GRAUdAR IDTES: The Object and Assocdative Markers 

(Refer first t® the description of ‘•MARKERS” on pafie 33* ) 

TFIE OBJECT MARKERS. cortation: ET (AK, KR, LG, OD), (IL), KING (IM) 

proper name: (non^-see •• on page 33) 

Uienever the direct object of an action is not made the topic or most important thought 
of a sentence, then the object or 'goal' markers are used. Itote, however, that people can 
rK3t be made the direct object of actions, and, hence, must be made the topic or referent of 
an action instead. But vdth common nouns the occurance of the object marker in sentences 
is very usual and regular. Scanples; 

(IL) "NAGBAKAL SEMG LIBH3 m BATAft. ” (Bie child bought a book . ) 

( AK) «NAGBAKA(& ST TU^UM3AM HD ONGAft. « (Tlie cliild bought a book . ) 

(CD) mJIPWC[k Sk JSKO^ SL PIO ET BUGAS . ” (I'll have Pio send me rice .) 

(R-I) "PADAJQAM AKO HI PIO IW BUGAS .” (I'll have Pio send me rice .) 

(KR) "ARAM KAWMAGSAflOT El' DYEHC? " (DO you know how to dance the .ierkt ) 

(LC) "Amoo XKkvnmsiWT ET DYESK? ” (Ito you know how to dance the .ierk? ) 

Tiiere are oth^ uses for these markers, namely to show objective possession and also 
to make adverbi.^ reiation^ips. ikamples: 

(AK) "MAGUTOM AKO ST DORP .” (I'm very hungry. ) (adverbial usage) 

(IL) "K^N S£m MAflATO . ” ( Eat wall . ) ( adverbial usage) 

(KR) "TU^ON ST MATAD " (Study hard.) (adverbial usage) 

(LC) ”HLQIN m OPISTKA ET PRE^JSOPAL? » (!liere is the principal's office?) (possession) 

(FM) ”AOT MEMG PR5MSEPAL ” (the car of the principd. ) (possession) 

(OD) «^ELIKULA ST ARTISTA ” (tlie star's movie) (possession) 

4c«4i4iiii*4i4i 

THE ASSOCIAnyEMAKCERS. common: SAIG (H), KU (AK), KANG (KR), TA1» (LC), TOKG (OD) and 

NADG (HO 

proper name: MI (all, singular), NANDKr (most, plural) 

The associative markers are used, in general, to show the instrument, reason, oompanion, 
or other factors somehow associated ^'Ith the acting or doing of an action, but not the direct 
doer or actor itself. In most dialects, however, the use of tlie associative markers and the 
associative focus (dioxai b;r the prefix "I-” in the verb) is dying out. Akl.anon xn;dces fre- 
quent use of its maiicer "KU”; Ilongo, Kinaray-a, and HomblQmanon use the marker as an Ateiv 
native for their proper object mari'cers; and Loocnon and Odionganon rarely use the assodatire, 
ecccept to show past dating (see Dfi.alcg I, note on 6 for this use in all dialects). Bcamples 
in Siglish for associative focus or marie er use in Visayan are as follows: 

a. I went idth Juan . e. Cook the meat in/idth this pot . 

b. I'll acoompany ?/ou home. f. IfJbrk for me because of your debts . 

c. Cut the meat idth this knife . g. Leave vour things here. 

d. '^,‘bzk in the field for :A3ur debt . h. Hide the book idth this box , 

i. Please sit doim idth this magazine and wait for me. 

An analysis will diow the 'mood' of the Viscayan associative. Scamples, *a*, *b*, and (to 
some eqfeent) 'g* diow OOIIPAIJIONS to an action. Examples 'C8, *e*, *h', and 'i' diow the 
inSTRU'IENTS of an action. And examples 'd' and 'f diow the REASON or cause of an action. 
However, in most inst.ances, except for the names of persons (as in *a' and *b*), the various 
dialects *iould use aiiother construction instead of the associative, since it seems to be 
'djlnn out'. 

However, as noted in all dialects for Dialog I, the associative marker is actively used 
to date all past events given in terms of days, months, and years. 



JSJSHQ SSTEH, lh« at Sahtal^ Park 2 — Iltiifa Tranalatlan 
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1. imao, sum m (mjpmiTJU mo? 

(friend) (liit) (Ih) (itekinc ftp)(y»ur) 

2. SL yasm, mm. 

(®i) 

3 . AlO atli Si OPISEHA. MillWD MO Si M 

(there) (he) (Ma) (aoeenpa^jr) (li) (pern) 

4 . Al^ iJ» (HNiTUILOQ HO IQEKET 

(idiat)(!Cgi) (teach) (yeur) (here) 



5. 

6 . 

7. 

8 . 



10 . 



n 



12 . 



HiTWATKS. 

(siathaaatles) ^ 

INS^Q MiSIBiD iNO HQi SSiaiQiillTS CCIO:? 

(Mt) (n»i«r) CQi)(Pn) (pipil) 

TSak MiN. XALABiNAN Si ILi KfiHWDT KiO 

(Mt) (l^A) (»eek) (an)(thm) (f®ed) (aai)(la*i«tiietti) 

nEQ^N ANO HiAAiK NOi KTODIANTI, HElff TOcfs HinEO IWDT 
(iliere) (Ita) (mart) (I«) (•») (»i)(3nimr)(plaoe) ^ 

MAS MABUILir MAGTOQO^N lEKE SAN Si »N, KAI TO HMffiA . ^ 
(mere) (difficult) (etud^r) (^) (since) (lta)(laiifUt|t)(Ili)(inMde) 

SANO KLASE IMHIS, PESO SX ®JW^ 55 ™* x 
(Ai) ( class) (BJCliA) (but) (lta)(entslde)(Ilenie) 

PILi^ Ki KLiSl ANO GINATOHOQAN MO? 

(hew mw) (Pa) (class) (lte)(b0ii]c taught) (by yea) 

SI JKOH. TADfi: PHD Q*0TIT5 

(Bn) (nff) (tti^M) ("c-tM*") (0») (thr..)(ljp») 

US. Itt mi SiOPiaiNA. MATILASi*^. MWA tw *<5 ^ 

(h«.)(i»),)(w>) (a») <») (I. *MA)Oi>.)(l!p.) (* 0 ( 3 »«) 



13. 



SIQS. 

(O.K.) 



14. WAi 



SALiHAT OID. 
SENG AND mIh. 



1 •• 

3- 

9 - 

10 - 



tSiU. i. . prrfl* th. .b3«* .f 

neahat ^uiT^eafc te the present passlTe ef »jgliA. «5»A1ET« is the xeet rer 
e leek fer" er "te seerdi"* 

m p. 51f nete en 2« fer "ATO" ^ 

!l*p^^*"GINiU" with Se affix "-AH" «Bphaai*e the place Tdiere the aetien occars; 
I this ease *ene*s classes*. 



DIALOG SEVEN, The Volunteer at School, Part 2-»Aklanon Translation 



5 *? 



1. PARE, SINQO RING GINAOSOY? 
(friend) (Tm) (your) (look for ) 



2 . 

3. 

k. 

6 . 

7. 

8 . 

9. 

10 . 

11 . 

12 . 

13. 

111 -. 



SI MISTYR ARRDYO, 

(Tm) 

/ / 

IDTO I>IAW SA OPISINA. MAIBA AKO KIMO. 

(accompany) (Cf.III,9) 

ANO'^ GINATUR0(5 MO lYA? 

(What) (teach) (by you) (here) 

SA MATEMATEKS AKO GATUROQ. 

(Rm) 

BUKOT mg(A}im do mga ekuyia iya? 

(not) (noisy) (student) 

BUKo'lT MAN. KAABOQAN KANDA HAY MABUOT AG MAHOGUD. 

(no) '(most) (Of. Ill, 9) ( V, 26) (and) (industrious ) 

SIQIN RO MGA MAQA(/AM NGA ESKUYLA, IYA 0 IDTO SA INYO? 

(Tm) (Pm) (wise) (Lm) (Rm) 

/ 

MAS MABUDLAY HAGTUON IYA KTJ SA AMON AY RO HAMBA?^ SA SIPJ^UD. 

(more) (difficult) ( study ) (Am) (Rm) (ours ) (since) (language) (Rm) (Inside) 

ET KLASE liAY ININGLES, PERO SA GOWAQ INAX?f(AN0N. 

(Om) (Vm) (English) (but) (out) (Aklanon) 

PIl/nG KA KLASE RO GINATUDQAN MO? 

(how many) (Pm) (Tm) (teach) (your) 

RO AKON HAY TATLO. PERO GAKOTITS AK(^ IT TATLO MAN. 

(Tm) (mine) (Vm) (three) (”co-teach”) (Om) (also) 

IYA (/ON kit/ SA OPISINA. MAY KLASE AKcf. MADNA $<ONLANG Ak/ KIMO. 

(you and I)(Rm) (Em) (go ahead) (III, 9) 

Sii(/AMAT GID NGA ABOq. 

(very)(Lm) (much) 

Ow/q IT ANOMN. 



’ 1 - PARE is a term of address to all males your age or your social equals, it 

is both familiar and friendly; but must be used carefully within your 
peer group, and not outside it. 

RING is the abbreviation for RO IMO NGA (Of .Dialog IV, note on 5) 

GINA is the prefix emphasizing the object of an action; roughly in the 
present tense, OSOY is the root word for *to look for*. 

Ij. « TUROq is the root word for to teach. It is used again in 5 and later in 
10 - but /lotice how the root is reduced to TUD-, while the suffix -qAN is added. 

6 - BUKOT is an abbreviation for BITECON and ET. 

7 - Notice how MAN functions as a discoiiPse marker; here it shows ”my *BUK0N* 

is an answer to your question.” 

ABOq is the root word for *much.many* (see 10 also). The prefix KA- and 
the suffix -AN denote the superlative *most* or * very, very many* 

9 - KU, the Assosiative Marker, serves as *than* in comparing situations, 
such as * harder than in our place* 



o 

ERIC 



SBVjGSI, Iho Volunteer at Solioel:, Part 2 Elnaraor-a Tran&Latlen 
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1. AUGO. Sim m GiNAsiaiip hot 

(friend) (ilie) (lta)(leoklnc fer)( 3 reur) 

2. SE mSTIR AERiraO. 

(Ta) 

i / 

3. BDGTO TANA SA OPXSCNA. IBQHAN TA IKAIf. 

(there) (he)(Rn) (c# idtli)(ve) (y»u) 

k. m m GINATUILOQAN HO EDGIA? 

(idiat) (Tn) (beinc taught) (sneu) (here) 

5. HAIBATBCS. 

(mathonatics) 

/ / 

6. INIEQ HASOZEL ANG HGA SSEWELA KIGYAr 
(net) (naughty) (Tn) (Pm)(pi?>il) 

7. INIEQ HAN. EALABANAN EANANDA HABJOQOT EAG HATA1E0S. 

(net) (VP&) (xoesrb) (thaos) (geed) (and) (Induarbxioue) 

8. SEGEA AiUH ANG HGA EXWELA, RJG7A EAG EUGTO SA INXD7 

(Oiich)(anart) (Bn)(Pm) (and) (aa)(yeur) 

9. HAS HABmAE HAGTDQ(/n IUGTA EANG SA AHON, HAT A2C LANGWAHZ SA SOLUD 
(more)(difficult) (efcud 3 r)(here)(An)(Ita) (eur)(siBce) (Ea) (language) (»i)(lnalde) 

TLm ELASS INGLIS. PEK) SA GUWAQ EINARAXQA. 

(An) ( class) (Boglidli) (but) (ita) (outside) (EinaraQT-a) 

10. pie! EA ELASS ANG GINATUILOQ^ HOT 

(hew nany) (P») ( Bn) (being taught) (by yeu) 

/ i ' 

11 . ANG AEON GID, TAILO; PESO GAEOTTTS HAN AKO SA TATEX). 

(Bn) (three) (but) (*ce-t each «)(I^) (Rn) 

12 . KJGYA R0N EITA SA OPISINA. HAT ELASS AKO. HABNA LANG AKO^ EAHI». 

(IJp,) (we) (Rn) (la) wiead) (1%>.) (yew) 

13 . H19QOD. SSBiiKAT GID. 

(yes) (Qp^) 

/ / 

lif. WARA) HAN SENG AND. 

(nene)(I!pA) (Om) (^act) 



^ . wgiNA-** is a prefix ei^asLzing the ebjeet of one's action ahdi is in the present tijne. 
someftiat eiuiTalent to the present passlTe of Siglisfa. "SADiP" is the rest for "te 

look for" or "te search." ^ ^ 

3 - "IBA" is the root fer "te aoconpMDr’* "*• *• with". Heweirer« it undergees reduotien 
(See pp. 101-02) with the additien ef the suffix "-(H) AH". This partiwlar suffix «■- 
phasises the referent ef the action (I'll go with you .) and is in the fhturo. 

- "TA" (diorb fop "NATON") is idiomatic here, sinco it means Tou and I". Literally it 
would read, "You and I will go with you". 1KO" would also lit, but "TA" is the umal 

4- - The prefix "GINA-" and the suffix "-AN" focus on the place ('here', understeed), and 
are in the present. 

7/12 - Fer "EANANDA" and "KAHEHO" see p. 29. note en line 9* 

8 - For "SE(HCA" and asseciatire marker *^CANG" see p. ^5. netes on lines 25 and 26. 
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1 . 



2 . 



3 . 



4. 



5 . 



6 . 



7 . 



8. 



9 . 



10 . 



11 . 



12 . 



13 . 



14 . 



1 

3 

8 

9 



AMIGO, SENQO m GINAQOSOY M07 
U'rLsnd) (Tin) (look fer) (your) 



SC MISTTR ABHUID. 

(Tin) 

ft I f‘ 

ITX3 IMAW SA OPISDCNA. MOS, MOWTAN TA H/iW. 

(there) (he) (»a) (let’s gt)(e# nith)(Tre) (you) 

m m ginatdiloQ mo ok/? 

(^at) (Tin)(beinc tausht)(you) 



MATBIATBKS. 

(mathematles) 

BUK^N MALINGAW ANG MGA BSTUnCIANTB OH? 

(not) (noisy) (Tin) (Pm) (pupil) (here) 

BUKON 'A. KALABAMAN SA ANDA MABUQOT KAG MAHUQOO. 

(not) (at) (most) (Ita)(th®) (eood) (and) (industrious) 

y / ' 

nKiCN KASARANGAN ANG MGA ONGAft, OHL 0 ITO SA INID? 

(^ere) (anarb) (Tin) (Pm) (child) (or) (Rn)(ptur place) 

MAS MAHDGAft OUE MAGTU 30 N KI SA AMDN, KAY m LANGWKPS .SA ®Lp 6 
(more) (difficult) (study) (than) (an) (our) (because) (languaffe) (Rn)(ind.de) 

KT KLASB INCKCELIS, PERD BIKCSAIAfl SA GUwil. ^ 

(Om)( class) (B^liaJi) (but) (Visayan) (ftn) (outside) 

PILA KA KLASB AMS CStNAIDUCQ HOT 
(haw maur)(P») (BuXbalne tanSht)(by yen) 

/ / / , 

SA AKON, TATIO. PBRD NAGAKOTITS AKO ET TATIX) PA. 

(Rn) (my) (toree) ( "oo-teach") (Om) (Q>#) 

one KDN KETA. MAI KLASB AK(^. MADNA LANG AK^. 

(here)( 3 %).) (we) (In) (ft ahead)(Ii).) 



SIGB. SALAMAT COED, HA? 
(O.K.) (It)*) (O.KT) 

WAL^G AID MaIi. 



«AMIGO" or «PAaB» are common terns of address to strangers of the same age or social 
standinc as you. They ^ould not be used with elders or supexlers. ^ .. 

^S^?®is t^ TOot wrd for "to look for". "GEINA." is a Torb prefix anphasizlnc the 

of an action, and is in the present tense. . . / _ 

WNOT" is the root for "to go with" ©r "to accompw". H«re it is ~«V**^* 

101-02) and the suffix "-AN" is added, to stress the referent (I»ll go w^th,gm.j 

"KASARANGAN" literally means "the most worthy" or otVia«« in 

The asaociatire is not often us^ in Loocnon (see p. 57 ). » J-® 

comparisons. Note also the ’Visayanization’ of the Biglish word "lawa«o • 

"TA" (jiiort for "NACON") is idiomatic here since it means "you and I". Literally it 
would read "lou and I will go with you". 



3 - 



DIALCa SEV’E!:, The Volimteer at School, Part 2 - Ddionganon Translation 



1 . 

2 . 

3. 

k. 

6 , 

7, 

8 . 

9. 



10 . 

11 . 

12 . 

13. 

llj. . 



AMIGO, SINQO I-CAG IMO INGICAl-IANAP? 
(friend) (who) (Tm) (yoijr) (look for) 



SI MISTER 
(Tm) 

SA OPISINA 
(Rm) 

INAQO M.Q 
(what) (Tm) 



ARRUYO. 

/ / / 

SIDA. ABjNTAN NAKOQ IICAW. 
(he) (accompany) (by me) (you) 

/ 

INGTIJTUDLOQ DILI? 

(teach) (here) 



MTEMATEKS. 

BUKOQ I'lAGTJLO MG liGA ESTlTOYAim DIL^? 

(not) (naughty) (Tm)( Pm) (student) 

BUKOQ RA. KJtH/li-IUQAN SA Il^IRA l^IABUOT XKS AG MHUGOR. 

(Dp£c) (most) (Rm)(them) (good) (and) (Industrious) 

/ / 

SINQO EAG HAAYAM NAK 1‘iGA ESTUDYAl'ITE , ANG DILI 0 ANG ROTO SA BIRO? 
(who) (Tm) (smart) (Lm) (Pm) (Tm) (or)(Tm) (RmHyour) 

KAIIIRAP MOTUON DILI KI SA AIIOQ, KAY ANG LANGWADS SA 

(difficult) (study) ( than) (Rm) ( our ) (because ) (language) (Rm) 

SBYOR ET KLASE INGLIS, OGALING SA LWAS ODIONGANON. 

(inside) (Om) (but) (outside) 

/ 

PILANG EUiSE MG INGTIJTUDLOQON? 

(how man^) (Tm) (teach) 

SA AKOQ, TUYOQ, PSRO TUYOQ PANG KLASE KAG AKOQ GIKOTITS. 

(Rm)(my) (three; (but) (Dp?5^)(Lm) (Tm) ("co-teach”) 

/ / / 

HALI EY KITA. MY KLASE AKO. MUM YANG AKO. 

(here) (Dp, ) (Em) (go ahead) (Dp.) 



SALAMAT GID, IIA? 

(Dp'Jf) (O.E?) 

/ / 

OYAQ ET ANO PA RA. (Of. V,28) 



1 AMIGO or PARE are common friendly terms to strangers of the same age or 
social standing. 

HANAP is the root vrord for * to look for’. The prefix ING- and the first 
syllable of the root word which is reduplicated go together to make a 
verb in the present which emphasizes the object of the action. 

3 ANONTAN is the combination of the reduced root for the word to ’accompany’ 
(AN0NT-) and the suffix -AN which make a verb emphasizing the person in- 
directly Involved with the action (the assoslate), ’’I’llgo with you .” 

4 Note the ING- prefix and reduplicated first syllable on TUDLOQ, again 
emphasizing or focusing on the object of the action. 

7 KARAMUQAN comes from the root word MAHAMOQ (much, many). The KA- prefix and 
the -AN suffix go on the reduced root RAliUQ to show the superlatives^Most” . 

10 INGTUTUDLOQON shows the phenomenon of prefix (ING-), reduplication (-TU-), 
and suffix (-ON), which make the future form emphasizing the object. 



DIALOG SEVEU, The Volunteer at School, Part 2 — !bmblonai»n Tran^ation 
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1. AMIGO. SEM30 m CENAPANGITAft MO? 

(fiiend) (Tdio) (Tin) (look for) (by you) 

2. SL KESTYR ARHJYD. 

(Tin) 

3 . KIDK) srri SAOPISENA. MOIWTAN TA IKAW KAEf. AND 

(there) (he) (Rn) (go with) (we) (you) (there) 

4. AND ANG (ENATUriiOQ MO DERl!? 

(liiat) (Tin) (being taught) (you) (here) 



5. 



6 . 



7. 



8. 



9. 



10 . 



II. 



MATIMAT^S. 

(uathanatlcs) 

BDKON BA KJaiNGAW ANG MGA ESTUDIIANTB IOd/? 

(not) (E^?) (misy) (Tin) (Pm) (pupil) 

BUKON DA* KALABANAN SA INDA MABUQOT KAG MAETOGOD. 

(not) iJ3p&) (mosfb) (Ita)(them) (good) (and)(industii©us) 

nrOIN KA MAftAIO ANG MGA ONGAfl, Dlffi! 0 DEDTO SA INDO? 

(^ere) (Pm) (good) (Tn) (Pm) (child) (or) (Ra)(your) 

MAS MABUILAr DUlf SA INDO ANG MAGTIWON, KAI ^ LANGWETS SA fJMD 

(mo re) (difficult) (hero) (In) (your) (Tin) (study) (because) (Tin) (language) (Rn)( inside) 

iiINO KLASB INGLIS. P3SBD SA GUwil, BINrSAIAft. 

(Om) (dass)(BQglidi)(but) (Rn)( out side) (Vi say an) 

Pui NGA KLASB ANG GENATUILOQ MD? 



(Tin) (being taught) (by you) 

ANG iKON, PEBD NAGAKOTITS PA AKO mm TOYD jn. 

(«co-teaeh«)(Q)f) (Om) W) 

MAT KLASB AKO^. MADNA LANG nd. 

(|b) (go ahead) (IJp.) 



(low ma£y)(Lm) 
i 

TOYO 

(three) (Tin) (ny) 

I I 

DLRI NA KITA. 

(here) (Q>»)(we) 



13. 

14 . 



SEGB. SALAMAT NGA MADAMO, 
(O.K.) (Iffli) (much) 

i f f 

WATJW MLNG AND MAN. 

(none) (Om) (xihat)(Dp&) 



1 - 



3 - 



8 - 

9 - 



"AMIGO” or ^IPARE" are common terms of address to strangers of *®"® **® social 

ol S aSJLrSd i 3 in the present tense, ee«e*.t emifslent t. the 

is*t^>oet^rd for "to c* «ith« or "to aecompaw". ) 

4 A 4 "-AN* is added to stress the refarent CI’H go witn you . ) 

^TA^( short for "NATON") is idiomatic here since it means "you and I". Literally the 
sentence would read "You and I S® 

Note the use of the enumeratire marker "KA" with the ^ .. ^ 

"DERI SA INTO". The "SA" has the force ©f d&bhort*fcnher©--'^t is harder ere Hm 
your place." ("than it is at ours", understood) 



GBiMHAR NOTSSt The Object or GoA Tams 



. p. 6k 



(Please refer te pages 25-26 fer the basic concept of just liiat focus Is; axki hew 
it operates in the l^siQran languages. ) 

The Object Focus is the sQrsban of vexb affixes \iierdby a sentence eDg>hasises or 
focuses on the direct object or goal of an action. The Tqpic Haiker wUl occur with 
the Direct Object (and not the Object Marker) since the object is now made the topic 
or iDOst isportant thought of the sentence. It is idth this focus, parfcicnlaxily in the 
future, that reduction ef roots take place (letters are left out, sidtched around, or 
changed in some nay or other), and at least some quicdc reference should be made to the 
Grammar S||tes of lialog TurelTe (see pages 101-102 on Heiphophonemic Reduction). 

This object focus is roughly eqiiiTalent to the passive voice of Iftiglish, but a 
dearcut paralldL is by no means possible. It is much easier just to rcnanber that the 
direct object ef the sentence is enphaslsed, and hence made the topic; and all other 
donents: namely, subject, associative, and/or referent, take a mlmr role. (It is 
obvious that the subject, not being the topic, will receive some other marker idthin 
this constructioiv.-usaally the associative, and sometimes eyen the object, marker*) 

The forms are as follows, corresponding to the forms for the Actor Focus (page 26). 
The same comment on time hold true. Time is not dear cut; and aspect is what is most 
important in the veib prefix. That is idiy there is a prefix for 'being able to* and also 
for a 'past negative' (did not do); idiile the 'perfects only empresses an adr of nearness 
to the present-linking past and present rather closely. 



present 


AE,IL,ER,LC,i« 

QINiU/NA. 


ODLonganon 
INGL( reduplication) 


(Reduplication in OD 


past,pes. 


GEN. 


ING. 


implies the repeating of 
the first syllaible of the 


future 


(e root) -ON 


ING-(redup.) (eraot) -ON 


root word.) 


ability 


MA^ 


HA- 


( * means the raet after 
it has been redueed* See 

pp* 101.02*) 

( 1 means form was nat 


perfect 




8 


past,neg. 


PACU (root) .0N/>A ii 


available fmn currently 
tfdsting matezlals.) 



gAMPLKS; 

(ai) m m CgNAroPLOQ mo mfll (Iliat ^ you teaching here?) 

(LC) OWM (UNAIDGCfT JfflG DEBORS. (Divorce i^ not permitted .) 

UK) OWib PAGTjgiiWA RO AMANQ KAHITA. (His wallet was imt sUlen .) 

(n.) BAKLOM KO ATO KARNB EON BARATO. (I bnv the meat if it' s chei|). ) 

(The root for to 'bry' is ■BASiL'*, but the reduced root is *QAKL-") 

(ER) GENBALEGrAQ NANDA ANG MOXITSH). (Th^ »ld mosluite nebs. ) 

(OD) gNGP ANG IMP ISQHAHAHAP , (liip are vou looking for .) 

(JO lABJEAj gQ m BIDQOm Bifit.. (I have just bought a new house.) 

(IL) PMDB EO Mi»TT.fw m. m MOA OALA EOf (Can I please leacre my things herd) 

As a reninder, the aibovc forms, as these for the Actor Focus, depend upon ap^asls 
for their use. It is net "befbter” to speak with either the Actor or the Object Focus. 

Bach must bo used when and if anphasls is called fer. If the speaker is going to enphasiso 
the doer ef the action, then the Actor Facus is used; if the object of the action is fore- 
most in his mind, then the Object Facus is used. The dialogs give but a small gllii^se ef 
how alternations subtLdLy occur throughout the course of a sinde conversation. The uso 
of 'focus' is an art that practice and not science trfii perfect* 



IttJtLOG EEGHT, The Volunteer Is Iniltecl to Dl.nnop — Ilonfo Translation 



p. 65 



1 . GUTQM KA NI 7 
(hungry) (you) (I^,) 



2 . 

3. 

4. 

5. 

6 . 



7. 



8 , 



HUQO, GUT^H GID KATiHAGL* 
(Iic>*)(€SttrQnely) 

DALIQ im MiSKMON KITJ(. KiKiUION KA 
(quickly) (Q).) (eat) (wo) (Hke) 



SiNG MGA ?miQOU 
(Aa) (Pm) (fot« 



/ 

QER17 



/ 



STBPEE. HANiUIT AH} PAOKAGON H. 

(of course) (delicious) (Tte) (here) 

KABAU$ KA MilGKiaON KAH%)N. 

(knowhow) (to eat) (cooked lice) 

HUGO » E, PAta:ATAPUS SING TI»/r KO, KON MiKAftCUS AKO SA «BKIKA, 
(yes) (oh) (after) (Om) (stay) (my) (liien) (return) (Ra) 

PADALHAN AK(^ NT PIO SING BUg/s KADA BULAN, 

(hare send) (An) (Om)(iice) (ereiy) (month) 

AND ANGPABOKETO MO H5A SUDQAN? _ 

(ihat) (Tta)(favorito)(your)(Lm)(food serred along with rLc»— Tiand; 



KAAUYON 

(like) 



/ 

AKO 



9. 



TAnJ(n, peed ANG PABORETO KO, SEQUK), GINAttl/s. 

(all) (but) (Ita) (ny)(probaibly) (marinated foods, e^. fi®/ 

i f 

GINAMUSJ GAKAflON KA GINAMUS? 

(marinated) ( eat) 



10. HUQO. K ANAHIT. 

(delicious) 



11 . 

12 . 

13. 



BASI MASAKIT ANG TCIAN MO. 
(maybe) ( sick) ( Tn) ( stomach) (your) 

INiaCQ. MABAKUD NA ANG THAN KO. 
(») (strong) (li),)(!Ite)(st©madi)(my) 



KflMON ASTA 



/ 

BUSOG. 



imii 



SaiGS. LUTOQ NA ANG PACKAftON. KAQON NA TA- 

(ready) 0%).) (^) (^«®d) (eat) (l^?.)(we) (eat) (unt3l)(fttll) (drink) 

ASTA HOBOG. 

(drunk) 



"DALIQ** is the root word for *to be quick*, *fast*, or to hurry . 

•^AaON" is the root word for *to eat*. 

"QUION« is the root word for *to litee*, *te cheridi , or to hare a * . . 

"DALA" is to *biing* or * carry*. The prefix glTos 

done for you* , and is called the "instrumental preOx**. The suffix emphasises 

^e nerson responsible for the acting 05. will hare Pio send m *ic^)- ,.^.*. 4 . 

8/9 - N 5 te how Hong© can have sentences without the object marker SERj op ^ts sidsstxtute 

"SANG". 



3- 



6 - 



DIALOG EIGHT, The Volunteer Is Invited to Dinner— Akl anon Translation 

1. nagut(5m ka 

(hungry) 

IIUQO. NAGUTOM GID AKO IT DORO. 

(Om)(very much) 

3. DALIQ LANG ANAY KIt/ MGKAQON. NAQILAQ KA ET MGA PAGKAQON lYA? 
(little while) (eat) (like) (Om)(Pm) (foods) 




' SYEMPRE. ICANAMIT RO PAGKAQOK RIYA. 

(of course )( delicious ) (here) 

5. ANTIGO KA MGKAQOII ET lOTIAY? 

(know how) (Om) (cooked rice) 

6. HUQO, RON. PAGKATAPOS ET AKONG PAGTENIR lYA, PADA(2^HAN KO 

(yes indeed) (after) (Om) (stay) (have send) (by me) 

SI Pio IT BUGifs 'mm buj^an. 

(Tm) (uncooked rice ) (every ) (month) 

7. NANO RING NAGUSTOhA NGA 

(what)(Tm) (favorite) (food served with rice, viand) 

8o NAQILAQ AKO SA TANAN. PERO RO AKONG NAGUSTOZid^ SIGTJRO' liAY GINAMifs. 

(every) (probably )CYtn)( marinated) 

/ / 

9. GINAJ-KIS, GAKAQON KA ET GINAtIUS? 

(you) (Om). 

/ / 

10, HUQO. KAZ^TAMIT RON, GAINOM IM AKO. ET TUBAQ, 







( tha t ) 


(drink) 


(tuba-fermented coconut sap) 


11. 


BASI MSAKIT 
(sick) 


RING TIYAN. 

( stomach) 




12. 


BUKON GID. 
(no indeed) 


MQANAD 

(used:^ 


rfON RANG TIYAN, 
(Tm) 





^ / / / 

13, SIGE. MKAQON (J^ON KITA. KAQON HASTA MBUSOG, INOM IIASTA millLONG, 

(eat) 'until) (full ) (drink) (drunk) 



3 - DALIQ is the root word for ‘to be quick’ , ‘fast* , or ‘to hiu?ry‘ 

ANAY is a conversation marker meaning ’in a minute’,’plf ctse’,’ just a second* 
KAQON is the root for’ to eat’; the prefix PAG gives the meaning of ‘edibles*. 

6 - Just as the words for ‘here’ and ‘there’ (Of. VI, 2) there are words for 
*fthis” and “that” which show orientation to speaker and listener, 

RAYA, abbreviated RA means "this, near me* 

ROYON, abbreviated RON means "this, near both you and me" 

RANAQ, also said RANHAQ means "that, near you" 

RATO, abbreviated TO means "that, far away from both you and me" 

They also refer to distance of space or time, but also reflect social and 
conversational distance. Here RON means "I say ‘yes’ to that which you said ." 

6 - PADA/KAN is the combination of the PA instrumental affix; the root DA9PA 
(which is here red^iced to DA9^-), meaning ’to carry’, but with PA meaning 
‘to send’ or ‘to have carried’; the AN suffix emphasizes the actor of the 
instrumental or causative sentence. Literally* "I’ll make Pio send me rice," 
12 - RANG, like RIIH, is a contraction. Here: RO (Tm) and AKON Tw) and mA (Lm) 



o 

ERIC 



HEAI/DG EIGHT, The Volunteer Is Imrited to ULnner — Klnaray-a Traai^atlon p, 67 

/ 

1. NA3UT0M KAW B^N? 

(huncry)(you)(I!p,) 

2. Hjft^OD. NAGUTC^ IJlN W. 

(yes) (lio,) 

3» MIQ BJJN im KLTJi MA3KA3(feN. KA3U1DN KAW KANG MGA PA3KJIQ|5n 13DGTA. 
(quiddy)(Qp,)(I^,) (we) (eat) (like) (An) (Pm) (6»4) (here) 

4. STEMPRB. MANJWIT m EUGIA. 

(ef course) ( delicious) (IRa) (food) 

5 . IMmon KiCf HAN KANG KANC)0N? 

(like) (Q)&) (Am) (cooked rice) 

6. H|)QCD. KON HAKAADLIQ IS^d SA AM^IKA, LIHOGON KO SI PIO NGA MAPADAr/ 

(yes)(^en) (return) (Rn) ( request) (by me) (Tn) (Lm) (hare send) 

KANAKON KANG B^GAS KADA BULAN. 

(to lae) (An) (rice) (ereiy) (month) 

7 . AND ANG PABORTTO MO NGA DAPLIQ. 

(^Aiat)(^)(faTorite)(yeur)(Lm)(food serred along with zice— Tiand) 

8c NAQUI0N3AN KO ANG TANAN. PERD ANG PABOHITO KO Gia.-GINAHl4. 

(is liked)(by me)(!Qn)(s(rery) (but) (!Ba) (ray) (Dp*) (marinated foods, eap. fish) 

9 . (EnWs! GAKAQl^N KAN KANG GINMS? 

(marinated) ( eat) ( An) 

10. Hf^OD. KANAHIT KARA. 

(delicious) (that) 

Ito BASE MAGSAk/t m BUSDNG MO. 

(maybe) (sick) (!Bn)( stomach) (your) 

12. NABUYD BjJN ANG BUSONG KO. 

(no) (used to)(rp,) (Tin) (my) 

13. SEGS. MAKAQtfN R)»N KITA. RAHAfi BjOt ANG PAGKAApN. KAQ) 9 N ASIA HABUSdi}. 

(o.k.) (eat) (4,)(we) (ready) (now) (Tin) (food) (eat)(until) (fhll) 

/ 

INDM ASTA MALINGIN. 

(drink) (drunk) 



3 c "DALIQ" is the root word for *to be quick*, 'fast*, or *to hurry*. 

« *KAq 0 N** is the root word for 'to eat*. 

- **QUI0N” is the root word for *to like*, *te cherish*, or *to hare a taste for*. 

6 - "DARA" is the root word for *to send'; the *?A** prefix is instrumentail and giTes the 
meaning of 'to hare it done for you*; the *91A-** prefix is future si^hasisKBS the actor. 

8 - The "NA-" prefix and the "-QAN" suffix es^hasize the referent object of one's liking. 
Another similar phrase could be: "NAQUIOIiQAN KO IKAW ("I like you"). This is not 
a direct object, since verbs of liking, hating, etc. do not have such direct objects. 

13 .. "RAHAQ" is used ef both cooking and fresh fruits and means either 'cooked* or 'ready* 
or 'ripe*, d^ending on ^at is referred to. 



o 



nCALOQ SLC2IT, The Velunbeer Is Ixxfited te Dlimer ~ Loecnen Translation 
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1. NilGUToil KA HINT 
(hungiy) (1%),) 



2 . 



3 . 



4 . 



5 . 



6 . 



8 . 



9 - 



10 . 



11 . 



12 . 



13 . 



HUQO. PWERTB BUN GID. 

(ruined) 

I / ^ 

ANAT MADAUQ LANG. KAflDlDN MAN IKAW ET PACHCAQON OnCT 

(pleas 0 )(quiddy) (Db.) (llke)(Ii?&) (On) (food) (here) 

/ 

SIEMPRS. MANANIT ANG PAQKA30N ODE. 

(of course) (dd.icious)(Tm) 

HAKAKA^ON KA ET HUMAT? 

(can eat) (Om)( cooked rice) 

HUQO *B. PAGQDLIQ KO SA AMEKCKA, PADALQAN AKO NO! PIO ET BUGi^ BULANBl^AN. 
(yes) (oh) (return) (my)(Ita) (have s^d) (me)(AQ) (Om)(rice) (monthly) 

/ / 

AID ANG PABKCTO MO IDA SGRAft? 

(rfiat) (Tw)( favorite) (your) (lm)( food served idth rice, "viand") 

KAflUION IKO ST TANAN. PEED ANG PABBITO KO GID ANG CENAWUS. 

(like) (Om)(ereiy) (but)(Tta) (my)(l%)"') (®n) (marinated foods, eap. a^) 

OEnWs. NAGAKAQON IKAW BP GINAMDST 
(marinated) ( eat) (Om) 

HU)0. KANAMIT. 

(delicious) 

BASOE KON SAKITAN IKi(w ET TITAN. 

(ma^e if) (sick) (you) (Om)( stomach) 

INEIIQ. AN^ HDN ANG AKON TITAN. 

(no) ( accustomed) (I|>t)(3to) (my) (stomach) ^ 

SLGB. MALI MAKGftON KEtL RAHAfl BUN ^ P^AQON. 

(O.K.)(l0t*s go) (eat) (we) (cooked)(now) (Tn) (food) 

INOM HA3TA MAHIZDNG. 

(drink) (until) (drunk) 



KA)ON HASTA MABUSDG. 
(eat) (until) (fhll) 



3 - 



4 - 
10 - 
6 . 



11 - 



"DALIQ" is the root word for *to be quick* , *fasrt', or *to hurry*. 

•^AftON" is the root word for * to eat* . ^ ^ x. t 

"QUIDN" is the root word for *to like* or *to have a taste for*. 

"NAHIT" is the root for * delicious*. ’MA." is the adjective prefix for the positive. 

Note the *^EA-" prefix for adjectives with the sense of *very* or eKtrmely . 

"DALA* is the root for *to bring* or *tc carry*. Ihe *T>A" prefix is instrumental and 
g?ves the o?*^to have it done for you*. The "-Q^ suffix emphasises the one 

main actor. In t^s case the one effecting the action {”1 will have Pie send m rice"). 

"SAKIT" is the root word for *pain*, *hurt*, or *to be sick*, ^e "-M ^ff^ emp^^ses 
the location of the action*, a literal translation would r^: "Tou will be made si^ 
as to (ET) your stomach." The object marker ^ows the object or relationdiip of the 

sickness te the idiels (IKAW). 



DIALOG- EIGHT, The Volunteer Is Invited to Dinr.er--£ldionganon Translation 



1. NAGUrdl'I EY KA? 

(hungry) (Dp,) 

i i / 

2. OIIOQ, ABAHG GUTOMl 

(very) 

3. HADALIQ YANG. KAQUDON KA ET MGA PAGKAQ0N DILI? 

(quickly) (Dp.) (like) (Om)(Pm) (foods) (here) 

ij.. SYEiJU'tE. I-IAMMIT AEG PAGMQON DILI. 

( naturally I ) (delicious) 

KB^UDON RA ICA ET I^A.NCiOi'T? 

(Dpcj) (0m)( cooked rice) 

/ / / 

6. OHOQ. KONG IIAAGTOY AKO SA AI-iOQ. IIAPARAYA SA AKO;^ SI PIO 

(if) (leave) (Rm) ( our ) (have send)(Rm)(me) (Tm) 

ST BUGAYS BOVJA »T BUYAN. 

( Om) (uncooked rice) (every ) (Om) (month) 

7. IMQO KAG IHONG PABORITO SUYAQ? 

(x^hat) (Tm) (your) (favorite) (food served x-jith rice, viand) 

3. IWDDOM^T KO ANG TANAN, OGALIHG MG AKONG GADOR PABORITO AY GAMOS. 

(like)(byme) (all) (but) (Tm) ( special) (favorite) (Vm) (marinated) 

/ / 

9. GAMOS* * MUDON M ET GAIiOS? 

(Om) 

y / / / 

10. OHOQ. ABANG NAMIT. NAINOM RA AKO ET TUBAQ. 

(very ) (delicious ) (drink) (Dpfis) (Om) (fermented coconut sap) 

11. SUBALING MGSAIo!t MG IMONG TIYAN. 

(perhaps) (sick) (Tm) (your) (stomach) 

12. IITDIQ,. AMAR EY MLING AKOQ TIYAN. 

(used to) (Dp,) (my) 

13. SIGE. MALIQ EY MKAQON KIt{. YUTOQ EY MG PAGMQON. MQON • 

(let*s)(Dp,) (eat) (cooked) (eat) 

liASTA I'iABUSOG. IKdil JTASTA MAYANGO. 

(until) (full) (drinlc) (drunk) 



3 - DALIQ is the root x-jord for * to be quick*, *fast,* or * to hurry*. 

MQON is the root for * to eat*; the prefix PAG- gives the meaning of 

• edibles . * 

QUDON is the root for ihs * to like* or *to crave for*. Note its recur- 
rence in lines 8. and 9, 

6 - note the root RAYA ( * to brAri#) viith the instrumental affix PA has the 
meaning of *to have senfl*. The MA- prefix here focuses on the actor of 
the causative sentence: 1*11 have Pio send me rice.” 

12 - ICALING is a particle used to explain an almost evident situation; it 
has the force of ” vfellj after all , I*m used to it.” 



DIALOG KEGHTt The Velunteer Is Inrlted to Ilfi.nner -•« Btnbloinanon Translation 
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I i 

1. GUTOM KA NA BA? 

(hungry) (l^,)(I|pT) 

2. HTO. GUTOM NA OLD .Ko{ 

3. DALIQ NA LANG. KAflUIDN KA BA NCNG MGA PAGKAftON DEr/t 

(quidc)(E^,)(I^.) (like) (Ijp?) (Om) (Pm) (food) (here) 

/f. SrM>RE. MANAMET AH5 PAGKAQON DEK^. 

(of course) (delicious) (!Dn) 

5. MAKAKAQON KA BA NING KANQONT 

(can eat) (IjpT) (Ora) (cooked rice) 

6. HUQO. PAGULIQ KO SA JSiAlKA, PADASQA^ AKO^ NE PIO MENG BUG^ BUTANerfrAN. 

(yes) (return) (ray)(Hrt) (hare send) (An) (Qm)(rice) (monthly) 

7 . AN(5 ANG PABSaiTO MO NGA StJYAfl? 

(irfbat) ( Tkn) (fawoxite) (your) (lm)( food serred Tdth rice, "viand") 

8. KAauiDN AKO^ NING TANAN, PEBD PABOKETO KO GID ANG GAMl/s. 

(like) (Om) (every) (but) (favorite) (my) (Q?*) (Tin) (marinated foods, esp. flA) 

9 . Gfl-Itfs. GAKAQON KA BA KING GAMOS? 

(marinated) (eat) (l^?)(Om) 

10. HUQO. KANACET. 

(very delicious) 

11. BASH KON MAGSAKIT ANG IMONG TEYAN. 

(maybe if) (sick) (!Qn)(your)(Lm)(storaa(di) 

/ I 

12. INDEQ. ANAD NA NENG AKON TITAN. 

(no) (accustomed) (Om) (my) (stomach) 

13. SEGB. LUTOQ NA AI^ PAGKAOON. KARI, MAKAQON NA KETA. KAQON HASTA MffiUSdi. 

(0. K. )( ready) (li>,)( Tin) (food) (here) (eat)(I^,)(we) (until) (fhll) 

in:^m hasta mabaidng. 

(drink) (drunk) 



3 - "DALIQ" is the root w>rd for 'to be quick', 'fast' , or 'to hurry'. 

*«AQ0N" is the root wrd for 'to eat.' 

» "QUEDN" is the root w>rd for 'to like' or 'to have h taste 

4 « ”NAMIT* is the roet word for *de3i.cious* o is the ooinmon adjectiTe prefa^ 

10 - Note, however, how "KA-" is an adjective prefix with the f^e of ^ery or erbrOTely . 
6 - "DATA" is the root word for 'to send' or 't© carry'. The prefix is insbrum^aL 
and gives the meaning 'to have it done for you'. The "-QAN" suffix emphasizes the 
main actor, in this case the one effecting the action ('T will have Pio s»d ^ 

12 - "NING" is used to show the relationship between "accustomed" and "stomach". The actor 

or topic marker is not used here, but rather the object marker (NING). Though this is 
not a very frequent construction, is does occur from time to time, especially with 

adjectives. ^ ^ ^ .x j x 

13 - "LUTOQ" means 'cooked, ready' of foods; and 'ripe, ready' for fruits and vegetables. 



ERIC 
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There are four BASIC AQJ ECUVB PREPIZBS comnon to eu of the Weet Visayan dialects* 

The first is the standard adjective prefix in the positive degree: ’MA-’*. The second is 
an intenaLfior with the force of *very*, ‘quite*, or * esctrenaLy* : ‘•KA.®. !lhe third is a 
werd borrowed from the £|>anish used in comparing adjectives, and having the force of 'mere*: 
•MAS". The fourth is equivalent to the superlative and is borrowed and understood through- 
out fmn Tagalog: **PXNAKA-®, and has the force of 'most*. Examples are as follows: 

(IL) MASADTA ANG IX a P ANIMAL at. (Their house is a happy one.) 

( AK) ^ MABIKJOT BIAW KU SA ANANG IGMAiESUD. (He is kind^ than his brother. ) 

(m) KAKOKEPUT SA BSD, (You are very stingy.) 

(LC) PINAKiM ABAHOL m INZONG BALAZ. (Your house is the biggest.) 

(KR) H^AS ANG PAGDAI.A ET AUTO. (Driving a car is ea^.) 

(«D) MAS MAPILAY KAG INFANG PUGPANGITAft. (Their lives are mu^ hard^. ) 

In addition^ the suffixes ®-ilN®, ®-ANDN® and ®«0N® are used to make basic noun-type 
roots into adjectives. 

(JKyOD) MANGAAD (xidhes, possessions) MANGGA RANDN (rich, wealthy) 

(n.) KALIPAY (hs?>piness) (MA)LIPAKDN (h^py) 

(all) SIPON (mucus) SIPOTO (having a cold) 

(an) BDQOT (one* sinner sdLf) BTOTAN ('having %eart®, kind, charitable) 

There is also the ®T1 Gm® or ®TAG-® prefix in the different dialects vhich is used to group 
things tegeth^. For example, *T*ILA" means "how much" or "howmaror"; while ®H®ILA® or 
®TACPILA” means "how mudi apiece®. These same prefixes are used for naming the seasons 
and vaiious times for doing things, such as (AK; ®Uj&AN" means ®rain", and ®TIGU^jfiAN® 
means"rainy season®; (AK) BUNGA means "a bundx of fruit®, while "TAGBUjtoNGA" means ”the 
frait-beaiing season.® This prefix can be seen in Dialog Ten. 



Mbst dialects have a great number of prefixes which most commoxily occur on words 
are used as nouns or substantives. dislect^^, such as Aklanon and Ilongo, have 

as many as 32 or 3^ respectivaLy. However, the most common ones' as occur in all dialects 
here presented are as follows: 

(1) The *T*AG-® prefix is used to make a coraraoriLy used veib root into a noun. Bcati5>les: 



(2) The *KA-® prefix is probably the most oomraonly used noun prefix. This prefix also 
occurs with the variations of including the suffix ®-AN® after the root, and also as the fonn 
fKINA-” (namely, the ®-IN-® infix on the "KA." prefix). E||ch one of these gives a certain 
characteiistic type of meaning to the basic root. For example, the ®KINA-" prefix means 
*the basic outgrowth of, 'the climax of, or 'the culmination of* idiat the root implies. 






ABOT (to arrive) 
KAGON (to eat) 
SQLAT (to write) 
BASA (to read) 



PAG ABOT (arrival) 



PACKAJ30N (food, edibles) 



PAGSULAT (writing) 
P AGB ASA ( reading) 



Examples: 



Tiims (sweet) 
HABA (loi«) 
puna (white) 



K ATAMQI S ( s^'Teetness) 

KAHABA (length) 

KAPUTIQQAN (T-hiteness) 

KABUHiAIAN (misery, harddiip) . 

N (the fruit of one's labors) 
(one* s habits and customs) 



BUIXAI (hard, difficult) 




(one* s hah 
(birthday) 
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(3) The prefix dlKiDtes ‘instrumentaiLity*, aLlowing something iii 5 >lied in the root 
Tjord to h^pen, or having somefthins or som^c^y eise do lAiat the root in^lies. Bcanples: 



SULc/o (to enter) 

SA2DD (to know) 

GUWAA ^(to go out, leave) 
HANDNGUD (because of) 
Sl^TSiTE (ludc, fate) 



PASULc/o (an entrance) 

PAHISA2DD (a notification) 

PAGimAA (an eicit) 

PAHAIDNGDD (a dedication) 

PA.SWERTB (‘’potluck", taking liiat cones) 



(4) The '5*AJrcr-’* prefix denotes a particular habitual involvenienb with idiat the root 
word inplies. !Hie nouns fbimed from this prefix are subject to rules of morphophonanic 
reductiin, and one must be aware of these observations as made on pp. 101-102. 



NGALAN (name) 

SUGID (to tell) 

SUHjAI (to comb hair) 
TINDAHAN (market place) 
DOMDCM (to think) 

AJ7TE (to pray) 

DAM6UQ (to dream) 



PANGNGrALAN (one's personal name) 
PAWUGIHDN (a story) 

PAMJULArX combing hair) 
PANINDAHAN (to go to market) 
PANDMDm (a thought) 

PAMGADTE (a prayer) 

PANANG172 (a dream) 



(5) Nouns with the •MANDG-” prefix show the occupation or profession of a person, 
\hile nouns with the "HJOGU” prefix diow the use of a thing* 



SJLIilS (to write) 
BUNIT (to fidi) 
TOILOQ (teach) 



HANDGSJI^T (a writer) INDGSDL^ (a writing instrument) 
MANDGBUNIT (fi^ennan) INDGBDNIT (a filling string) 
HANUNUlZiOQ (a teacher) INDGIGILOQ (a teaching aid) 



The linking marker "NGA» (all but CD), “NAK" (CD), and its abbreviation, the suffix 
"-MG*' is used to link or unite two different parts of speech and rdiate them grammatically 
to each other. It is also called a ligature; and it even can be used as a conjunction or 
conjunctive (see p. 79). Its most common function is to link nouns with adjectives, and 
on occasion, verbs with adverbs. Ecaraples: 

(OD) imiLlk m GADO^l AK(^. (I»m veryjiired.) 

UK) NAGOBRA INAW ET MAIAD()A7AD 1^ 6A(AA^.‘*(He made a beautiful house. ) 

(IL) MAaAIDNG AGA. (GoodjaontiLng. ) 

(IM) MAT BALIGYAft KAMO NGA MOSKITERD? (Do you have mosiuito netsjfor sale?) 

(LC) PIYSCOR NGA TAGA LOQcfc ARu* (I*m the Peace Goi^s^i^m Looc*) 

(KR) MAW3ARAMDN ^ AmSTA TANA. (He is a rich^actorT) 

(IL) SA nCQIN y)A LUG^ ANG ESCWELAHi^ (In ihatjplace is the schoolT) 

(AK) PWEDSCt AKOMAGMAESTRD KINZ07 (Can I really^teai^ you wsQlT) 
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1 . 



2 . 



3. 



4. 



5. 



6 . 



7. 



8 . 



9. 



10 . 



11 . 



12 . 



13. 



14. 



3 



4. 

6 - 

13- 



7 



HALO, KTBC7 

(Jee) (anythlne) 

imO. P5X) ANO ICALAN EO SI SHB, S£ ZOO. 

(but) (Ite) (nsme) (iasr)(T^) (net) (Ibi) 

ABAV, KABALO EA MAGHAMBAL SANG BIYSATAQ. AN!^ ANG BAELc/n MO, ST1B7 
(uow) (knew) (speik) (An) (Vlsayan) (^at)(lta) (buy) (your) (Stere) 

EARNS TAKEQ, EON BARATO. 

(neat)(hepefuUy) (if) (dieq>) 

TRES BIBITB ANG ISA EA EHO. GUSTO MO? 

(three-twenty) (In) (one) (Pm) (want) (your) 

mo. PSRD SALAP^Q LANG. 

(50 cents) (Q>.) 



BAN, MAOIHUT EA. 

(wow) (artincy) 

HUQO, EA7 OTDTAI LANG ANG EWARTA EO. 

(because) (little)(I|).) (!Dn)(mon^) (iqy) 

INQIQ EO MAGFATGA. PH A ANG SWHilX) MO HLKI? 

(not) (I) (bellenre) (how much) (!Dn)(salai 7 ) [ 

I' 

BOS SINTOS ENARTNTA BT SINSCU PESOS ANG BULAN. [ 

(tuo hundred forty and five) (Ita) (month) [ 

/ I 

PESOS UEON BOILARS? 

(•P) [ 

r 

PESOS LANG. t 

/ / / / ^ 
ABAN, SAKKEPIS ETT AND PA ANG BAKLON M07 

(sacrifice) (huh? )(^at) (buy) 

MO.L NA, SALAMAT. MALAEAF RA AE(/. 

(nDne)(I|>f) (leave) (I^,) !| 

(Of. 11,13 Eifflish translation, note *d*») |i 

•BANAL" is the root fbr to btiy, but its reduced root is •BAKL-^" with the ’•-ON" ^ject | 
focus future suffix (see Grammar Notes, p. 64). j 

••TAIBA" is a particle e^pressinc hope or desire, like "if only". I 

"SALAPIQ" is the nickname for ’fifty cents*. The wrd originally meant ’money in general’.' 
"ET" is a particle thrown in to show suiprise. It gaoBK^y signified a statoaent of 
fact: either assertion of fact or agreement with it. The particle "AH" is th^©^ln in 
to show disag^anent with a statement. The partide "OH" is used to eochort and asserts 
either the wl£ to con^)ly with or to be complied with. 

If the •MA-" adjective prefix is used, the topic fom or pronoun is used as here. But 
if the "EiU" adjective prefix is used, the referent marker or form is used. Bcamples: 
•MAQIMDT EA", but "EiQIMDT SA IMO". ’WATAHUM EA" (you are handsome) , but ’^CATAHIM SA 
IMO" (you are very handsome). •MABU30T ANG BATAQ" (the child is good), but "EABUQOT 1 
SA BATAft" (the child is very good). 

i 

f 



m 



DIALOG Nil®, The Volunteer et Market, Part 1— Aklanon Translation 

1. KEY DYO. NANO RO IMO? 

(joe) (what) (Tm) (yours) 




n 



if 



2 . 

3 . 

4 . 

5 . 
6 * 

7 . 

8 . 

9 . 

10 . 

11 . 

12 , 

13 . 

14. 



BASI MAY AKON NGA GINABAKA^,, 
(maybe) (Em) (my) (Lm) (buy) 



PERO RANG NGA/AN SI STIV, 
(but )(VIII,12) (name )(Tm) 



BUKON SI DYO. 

(not) (Tm) 

ABAV/, ANTIGO KA MAGHAMBA(/ SA BINISAYAQ. NANO RING BAKJ^ON, STIB. 
(wow) (IcTiOw) (speak) (Rm) (Visayan) (waht) (buy) (Steve) 

/ 

KARNE KONTAQ, KON BARATO. 

(meat) (hopefully) (if ) (cheap) 



TRES B:^ENTE RO SANG KA KILO, NAQILAQ KA? 
(three- twenty ) (Tm) (one) (Pm) (like) 

HUQO. PERO SALAPIQ (jfANG. 

(SOcents ) ( just) 



ABA, DIMUT KA. 

(well*. ) (cheap) 

nUQO, AY SANGKUROT gfkm RANG KV7ARTA. 
(because) (little) (only) (Tm) (my ) (money) 



INDIQ TANG MAGPATIQ. PILA RO SVJELDO MO lYAt 
(not)(Om) (my) (believe) (how much) ( ^Hilary) (your ) (here) 

DOS SYNTOS KV/iiRENTA EY SINGKU PESOS SANG BUJ(AN. 

(two hundred forty and fifty) (one) (month) 



PESOS 0 DOLARS? 

(or) 

PESOS, (Jf^AlTG. 

SAKRIPISYO GALIQ. ANO PA RING BAK^I^ON? 

(sacrifice) (indeed) (yet)(Tm) (cf. 3 above) 

O\j/oi ^^ON, SA^AMAT. MPANAW gfOll AKcf. 

(Cf . 11,13 and English translation, note *d*) 



2 - BAKA^^ is the root word for *to buy*; GINA the prefix emphasizing the goal 

^ or object of an action. 

3 - BAHjl^ON is the reduced root of BAICA(/, namely *BAMJI^-* plus the suffix -ON 

which is the future foim for verbs emphasizing the object of an action. 

i|. - KONTAQ is a particle expressing hope or desire, like *if only*. 

• 6 - SALAPIQ is the nickname for 50 cents; BAKOD is 5 cents; PESEYTAS is 20cents. 

9 - TANG is the abbreviation for ET AKON NGA, An alternative for the above ex- 
pression would also be: INDIQ AKO MAGPATIQ. 

10,- ISA/A is the numeral for *one*. SANG or ISANG is the adjective form, How- 
ever the usual form is SAlffiATO (enumerating things) and SAIIBILOS (enumerat- 
ing people), (Check dialog IV, the note on line 12 for use of SA14BAT0.) 

13 - GALIQ is another discourse particle used to express surprise at what was 
just said, especially when it was unexpected. The butcher above expected 
to hear (dollars* for the answer. He gave his comment (sacrifice) and also 
interjected the surprise particle, GMIIQ, 



o 
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1. HBLLO mo. AID ANG IM07 

(Jee) (^at) (!Dn)(your) 

/ I ! 

2. MAT BiBOiM AKO, PEHD AUG MGARAN KO SC SUB, INTtCQ SC DID. 

(Ba) (bT^) (but) m (name) («7)(li») (not) 

3. ABAW, MAflARAM KAWMAGHAMBAL KAHG KINARA2QA. AkJ ANG BAIO.^ MD, SODT 

(ww) (know) (spsWc) (An) (y®w) 

4. KARNB RAQAD, KON BARATO. 

(meat) (hop efully) (if )( cheap) 

5. TRES BIBOTB ANG KILO. GUSK) MO? 

(three-twaity) (!Qn) (want) (your) 

/ 

6. HjOQOD. PESO BALIQ SALAPIQ LANG. 

(yes) (worth) (50 cents) (Ep.) 

7. ABa(l KA(5IMUT KAKCMD. 

(very stingy) (you) 

8. HJOQOD, HAT IKC^ LANG ANG KWARTA KO. 

(because) (little) ( Ip. ) (xnon^) (my) 

9. INIttQ AKO MAGPATIQ. PIRA ANG SWELDO MO pGYA? 

( wjt) (bdlere) (how much) (TJn) ( siLaiy) (your) (here) 

10. EOS SYNTOS KWAR3JT1 'Y SENGKD PESOS ANG BULAN. 

(two hundred forty and fire) (Tn)(month) 

11. PESOS uk(In dollars? 

(or) 



12 . 

13. 

Ilf. 



PESOS LANG. 

ffii&r. NttJUJKFiPiaro kaw. an ah/ pa m Biara mot 

(sacrificing) (huh?)(\iiat)(]i)#)(lta) (buy) (your) 

HAPANAW BJItN AKO^ 

(leare) (li)t) , v 

(Of. II. 13 and Ehglish trand.ataon, note *d».) 



war!) . 

(none) (now) 



fifm. SALAMAT. 



1 - 

4 - 
6 - 

13- 



7 - 



“BAKAL" is the root word for *to buy*, but its redttcW root is *®AKL- with the -ON 
object focus future suffix (see Graamar Nites, P« , _ 

“RAftAD** is a particle expressing hope or desire, like if only . - - 

The "ANG** marker is sometimes omitted as here in *©AL1Q (ANG) SALAPlQ LANG. 

"SALAPIQ" is the nickname for 50 centaras. The wrd oiigin^y means **mow in general. 

**EY** is a discourse particle thrown in to lAow aiiprise. or agrean^t of/with a 
statanent. Another particle **AH** is thrown in to show dLsagre^ent. The partite 
is one used for exhortation, and asserts eith^ the wish to comply with or to 

adjective prefix is used, the referent (and not the topic) fom or 

uti. & kam«: but vmieo KAHDO.. ^jibwoi abb BAWa*. 

but "KABUQOT SABATAft" (The child is good; the ohild is very good.) 
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1. heijo mo, MAT BmJm 

(Jee) (Bi) (buj) 

2. HIW. PSO SL SSIB &l, BUeJn SE DID. 

(but) (ita) (net) (Tn) 

3. ABA, ANTIGO EA BDN MAGBINISArA). Ak( AI» BJK 1 x/n HO, SHBT 

(knew hew) apeak Vleayan) (Wiat)(Sn) (bu7)(your) 

A. KARNB, KOmk, KON 6ARA10. 

(neat) (hop eftOly) (if)(cheip) 

5* TRSS BYE8TB ANl ISTAm KUO. HO? 

(thre»*twenty)(ite)(ene)(Iai) (want) (yen) 

6 . HUQO. PESO SALjS>IQ LANO. 

(but) (50 cents) (2^.) 

/ / / 

7. ABA. BARAI IKAM, AH. 

(uew) ( artincy) (Htih? ) 

8 . HDQO. KAT Is/t LAIXI ANO AK01» KWABTA. 

( since) (little) ( I|p. ) ( ita) (ay) (la) (neney) 

/ / f 

9. HINEOEQ JKO MAGPAHQ. PILA ANS IMONO SjflLDOT 

(not) (bell ere) (hownudi) (&)(yDur)(Ia)(salaxy) 

10. BOS STNTOS KWARBITA *I SENGEU PS90S W BULAN. 

(tw hundred forty and five) (!ta)(nonth) 



11 . 



19. 



II. 



PESOS 0 mLYAR. 12. PESOS LAW. 

(or) (•®oy) ^ 

ABAH. SAKKEPISSD GAL^. ANO PA ANO BMION HO? 

(sacrifice) dt>2) (^iiat)(^p#)(BB) (buy) (your) 

OWiO RUN. SALAMAT. MAPANAH HUN JKO. 

(none) (now) (c4^^? 13 and BifUah translation, note *d».) 



1. "BAKAL" Is the loot lard for »to buy*. Howerer It Is seen throujtotit tjds 

Its reduced root *©AKL-» with the object faoas fhturo aiffi^: *-OI". (See Notes, P.W) 

4 - okonTAG" Is a discourse particle esprosainf hope or doalro, Hko If only" or ^ hope. 
6- OSALAPIQ" Is the mCknane for fifty centayos. ^ ^ .. 

7 - »1H" Is a partldle thrown In to show dlsafreanent. «1P* Is anothw p^ca^often used 
to sh ow assertion of a stateaent or afreeaent. OOH* Is used also to anew exhortation. 



DIALOa ITINE, The Volunteer at Market, 



Part 1— Odionganon Translation 



/ 

1. IIEY DYO. INGWA KA ET BAKYON? 

(Joe) (Em) (you(Om) (buy) 

2. IlIGV/A. PERO Am IIGAYAN KO SI STIV, BUKO^ SI DYO. 

(Em) (but)(Tm) (name) (my) (Tm) (not) (Tm) 

3. Ab/, I^IAAYAM EY KA ET BIHISAYAQl imQO KAG IMO BAKYON? 
(wow) (know) (Dp,) (Om)(Visayan) (what) (Tm) (your) (buy) 

I|.. KARIIS, TANOit, KUMG BUK^Q ET I-IAh/y. 

(meat) (hopef'ully) (if) (not) (Om) (expensive) 

TRES 3YENTE KAG USAKG KILO. GUSTO MO? 

(three-twenty) (Tm) (one) (want) (by you) 

6. OliOQ. PLRO SALAPIQ YANG. 

(but) (50cents) ( just) 

7. SOQAY RAl KORIPUT KAQADO ICA. AH? 

(goshl ) (Dp&) (stingy) (very) (you) 

8. Dh6q, KAY KAISOT ANG KVJARTA NAKOQ. 

(since) (little) (Tm) (money) (my) 

9. MATUQOR? IIIDl^ AKOQ PAT IQ. PIl/ KAG IMO SVJELDO. 

(true) (not) (my) (belief ) (howmuch) (Tm) (your) (salary) 



10. 


DOS SYNTOS Kl-JABENTAY SINGKU 


PESOS ANG BIYAN. 






(two hundred forty -five) 


(Tm) (month) 




11. 


PESOS UKON DOLARS? 








(or) 






12. 


PESOS YANG. 








/ 




/ 


13. 


ABA*. GASAICRIPISYO YAKIQ M? 


INAQO PA KAG IMO 


BAKYON? 




(Dpi) 


(what) (Dp#)(Tm) 





llj.. OyIqi EY RA. SALAMAT. MAPAGTOY AKcf. 
(none) (Dp, ) (Dp&) (leave) 



1 - BAI^AY is the root word for *to buy.* However it is seen throughout this 
dialog in its reduced form (3AKY-) vjith the suffix -ON, making it a verb 
which emphasizes on the object, the thing bought. Note lines 3 and 13. 

Ij. - TANQA is a particle expressing hope or desire: * if only* or *I hope.* 

7 - SOQAY is a very common expression throughout the Visayas; it is used in 
many situations of surprise, and might be equivalent to our ”get a load 
of this.** 

- KAQADO is the intensifying prefix KA- with the root QADO, meaning *good* . 
Here it has the effect of *’you*re good and stingy,” 

10 - Note that money, as well as dates, is counted in Spanish, 
li}. - EAGTOY, See dialog tvjo, note on 13. 
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/ / 

1. HELLO nro, Miff BAODN? 

(Joe) (Bn) (buy) 

/ / 

2. HTO, PEE© SE Sm /KO, BDKON JSI LSD. 

(but) (Tin) (not) (Oin) 

/ / / / »• 

3. ABA, ANXLGO KA NA GALIQ MAGBINESATJa. AM) AM) BAEION M07 

(ww) (know) (Q),)(Et>0( speak Visayan) (i^iat)(ata) (buy) (your) 

4. EABNB KODtA, KON BARAID. 

(meat) (hopefully) (If) ( cheq>) 

I 

5. TRES BYENTE AMJ ISA KA KILO. GUSTO MO? 

(three- twenty) (Sn) (one) (Pm) (want) (your) 

/ 

6. HUQO. PEH) SALAPIQ LANG. 

(but) (50 celts) (1^0.) 
i 

7. ABA, KAKOKEPUT SA IMO, A! 

(rery stingy) (Bn) (you) 

8. mop. KlOIsd^T LANAM) AKONG KWABTA. 

(veiy little) (orfly)(ny)(Lm) (money) 

9. INHEQ AKO MAGPATIQ. PILi( AM) IM3M) SWEL1D7 

(not) (beli enre) (how much) (!QDi)(your)(Lm)(8alai7) 

10. BOS SYMEOS KWARESTfA SENGKU PESOS m BUYAH. 

(two hundred forty and five) ^Tn) (month) 

11. PESOS 0 MGA DOLYAR? 

(or) (Pm) 

12. PESOS LANG. 

i f I 

13. ABAW. SAKKEPISZD GALIQ. AM) PA AM) 6AE!|^N MO? 

(wow) (sacrifice) (l^i) (idiat) (IJp#)(T[n) (buy) (your) 

l4o \!XiL NA. SALAMAT. MAKABTO NA AKci. 

(none) (now) (go) (1%),) 



1 - ’’BAKAY" is the root for *to buy* , but its reduced root is •BAKI^’* with the *-0N* 
object focus future suffix (see Grammar Notes, p. 64). 

4 » **K0NTAQ** is a particle expressing hope or desire, like *%f only** or *7 hope.” 

6 - ”SALAPIQ’* is the nickname for *llfty centavos*. 

7 - If the *%iU” adjective prefix is used to show stress, then the referent marker or 

form is called for, as here; *%AKOHIPUT SA IMO”. However, if the *9!iU” adjective 
prefix were used it would simply be: ”K0RIPUT KA”. Other escamples: fHABUQOT AM) 
TINBERA** (the saleslady is kind), but **KABUQ0T SA IUNDBIA” (the saleaLacibr is very kind). 

**A” or "AH” is a particle used to show disagreement. Another particle, ”Ef” is often 
used to show agreanent or some surprise; ttile still another **0E” Is used to sdiorb 
or request. 

8 - QISDT is the root word for 'little* or 'so^'. 

« >*I,ANAM)" is the d.ur of **LAM) + ANG”. 
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Yariaus (luestLan vards can be autllned far the different dialeete and are as fellews* 
Their use can be seen scattered throush^ut the tvelTe dialeg s. . . 





Aklanon 


1M|C> 


O&angan^n 


Laeonan 


Kinara9'’«a 


RKBblamanon 


"iha" 

"ifcy" 


STROO 

nmm 


SENQO 

NGAOA 


sQiino 

QAs/l) 


SENX) 

s 

BASn 


SEIQO 

ANEjST 


SIWO 

BAsk 


"rfiat" 

"ihere" 


AM) 

sndti 


AID 

Wn 


INAQO 

RCQIN 


an:/ 

moi!) 


an:/ 

Wn 


1 

AND 


"idxen" 

(past) 


Kim> 


SAND 


K^UND 


Eiuno 


KAND 


Wnd 


"ihen" 

(future) 


HIM301K} 


SAND 


1 

SAQUND 


smo 


SAN) 


/ 

SAQUND 


"liiich" 


AMONG 


ANDNG 


INAQO NAK 


mm 


ANDNG 


ANDNG 


"haw much" 
"how many" 


PILA 


PILA 


pilIa 


tiii 


PIRA 


PILA 



GRAMMAR NDTSS; ThvS OenjunctlTe Haxkers 



There are a few oonmen oensbructlan maikers that are translated as and sexre laughly 
the same function as the eonjonctians in Ehiplsh. The mast oanman is the Lihkii« Hazicer, 
discussed on page 72, which Ulsa can be the translation for the fi«lish oonjunctiTes: 
"tibidti" or *that*. Bcamples: 

"The nan that left fer Manila was nsr father. " 

(AK) RD TAU) m NACPANAM SA MANILAQ SL HJaiO: KO. 

(ZL) ANG TAW ^ NAGLAKifr SA MANELAQ SI TATAI KO. 

"The nonegr which was stolen was returned ta ne." 

( AK) QINQ13L1Q KAKON IX) KMARTA ^ TINiKAM KAIO. 

The fact that Aklanon and Ilanga illustrate the cRanples dees not limit then ta these dia- 
lects. All dialects bear these same wards and constructions, cKccpt that Odianganon uses 
the ward "NAK" instead of "MGA". 

Other coupon caniunctiTe markers are as follows: (dialects are as erdered dbore) 



"and" 


ia 


EAG 


AG 


EAG 


EAG 


EAG 


•^r" 

•^ar" 


° i 
imON 


UK(^N 


UKdil 


UKoil 


0 / 
NEON 


QK(/n 


"because" 


AT 


EAT 


EAT 


EAT 


EAT 


EAT 


"if" 


KON 


KON 


EON 


KON 


KON 


KON 



The use ef these dbere conjunctiTe markers can also be found throucdieut the twelTe diUlegs. 



IttilWO THI, Hie Velunteer at Maikefb, Part 2 -- IloniBe Translation 



p. 80 



1. DAT, OABALXGYiO kW SANG MOSKITEBO? 

(miss) (sdl) (you) (An)(mosqnlto net) 

2. HUQO. MAT ARA MAN. 

(BD)(here)(]]|p&) 

3. FILA InI? 

(how loach) (this) 

4. SENGIKO SLNGKUm'.l. 

(flTs - fifty) 

5. ABJ(s KAMAnI. KWATK) LANG. 

(▼eiy dear) (four) (Ik)*) 

PWBDB, sengbo lang. 

(net) (possible) (five) (only) 

7. SCGB. MAT ARA MAN rW SANG BUTONSS7 

(Bd) (here)(Ik)&) (<fa) 

8 . TiCPuJa 

(hownnidb oqplece) 

9. TATLO KEYES. 

(three) (ten) 

I 

10. BA. DOHA SENG8CO LANG. 

(huhl)(t«o) (five) (Ip*) 

/ 

11. MAPERDE AKO. 

(lose) 

I 

12. PITO PESEZTAS. PNSDS 

(se¥en)(20 c^s)(aill right) 

13. SEGE. SENGKO BYBNTE TANA^I^ 

( five - twenty) ( everything) 

14. BILOG NGA KEYES PESOS Ild!» MAY SENSELID KAK(^7 

(solid) (Lm) (ten) (this)(Si) (diange) 

15. m7Q0...SALiHAT. 



1 - "OAf" is the standard tern of address. for girls or ladies bdLow your status. Shdi 
public nddcnanes are quite common. See Eiglish transQLation of DLsGog Three* note 'a* 
« *QALIGYAQ" is the root for 'to sell'. 

- "SANG" the associative maxicer is often used in place of the object marker (SENG). 

5 - "KA-" is the prefix for adjectives, denoting 'very much so*. 

8 - "TAG" is a prefix denstii^ » apiece* , * at a time* , generally putting things into a 
group. For erample, "TAGULAN" means 'rainy season* from 'rain* (ULAN). 



DIALOG TSI'I, The Volunteer r.t I'larhet, Part 2— Akl:?non Translation 






/ 

1. DAY, GABALIGYAQ ICAMO IT i-IOSKITERO? 

(r.iiss) (sell) (you)(Om) (mosquito net) 



2. riUQO, I'iAY lYA I^IAN. 

(Em) (here) (also-discourse marker used in answers) 

3. PIl/ RA2 

(hovf much) (this) (Of .VIII, 6) 



Ij.. SIIIGIIO SIIIGICJENTA. 

(five fifty) 

SUSl mi-Lkll/gf. K¥ATRO ^ANG. 

( Jesus) (expensive) (four) 

6. IHDIGi PUEDE. SINGXO gAl'IG. 

(not) (o.k.) (five) 

7. KO. I-IAY IL'TAQ iLlI ICAHO IK3-A PAKOT. 

(take)(by me) (Em)(VI,2) (Lm) (button) 

8. TIGPILA? 

(lioxiT much apiece) 



9* 

10 . 

11 . 

12 . 

13. 

II4.. 

15. 



TATLO DIYS . 

( tliree) (ten) 

BA. DAYV7A SINGKO gfAlJ} , 

(huh) (two) (five) 

imPERDE AKO. 

(lose) 

PIT(^ PESEYTAS. RJEDE? 

( seven) (20cents) (o.k?) 

/ 

3IGE. SIIIGKO BYENTE SA TAME. 

(five txirenty) (Rm) (everything) 

BILOG ilGA DIYS PESOS 11A. i'lAY SIESILYO 
(solid) (Lm) (ten) (this) (Em) (change ) 

HUQO...SA(/AiIAT. 



/ 

liAiiO? 



1 - DAY is the standard term of address for girls or ladies below your status. 
Such public nicknames are quite common. See English translation of Dialog 
Three, note ’a*. 

^ ^ - BALIGYAQ, is the root for ’to sell’. 

5 - here is the prefix for adjective roots denoting ’very much so'. 

7 - BB^OE is the reduced root of BU0(i^ (namely, BU(/-) along x^rith the sxjiffix 
-OE for future verbs emphasizing the goal or object of an action. Here 

the subject is taken for granted, it would be BU(2fOE KO RO MOSICETERO if 

stated completely. 

3 - TIG is a prefix denoting ’apiece', 'at a time', generally putting things 
into a group. TIGPILA (how much apiece); TIGTATLO (three by three); 
TIBSAHBATO (one by one). It also can denote seasons: 'UG(AE (rain) — 
TlOmfogfAl^ (rainy seacon); SILAK ( sunlight)— TIGSILILAK (sumraer season). 



o 



nCALOG TEN, The Velunteer at Maricet, Part 2 — Klnaray-a Translation 



p; 82 



1 . 



2 . 



4 . 



5 . 



6. 



7 . 



8 . 



9 . 



NIQ, MAT GINABALIGYiQ kW NGA MOXITEBD7 
(miss) (Bn) (sell) (srou) (Im) (mosquito net) 

HJOQOD. MAT 1XJG7A HAN. 

(Bn) (here) (S^) 

I 

PIRA RAT 
(how much) (this) 

SLm.0 SENOCWSNTA. 

(fiTe- fifty) 

Ab/w. KAHAhJL GID. KWATBO PB90S LANG. 

(wow) (most dear) (Ip*) (four) (flp*) 

iWq PWE. SCNC3CO GID LANG. 

(not) (possible) (five)(Ip*) O^p*) 

S£GS. HAST BUTONES KAHD^ NGA BALIGYiQ? 
(0,K.)(li) (buttons) (Lm) (seal) 

TA£PIRi(? 

(how much s^lece) 

TATLO QC71SS. 

(three) (ten) 



10. BAW. DABWA SINGKO LANG. 

(two) (flTe) (Ip*) 

11. HiPQIDIC W. 

(lose) 



12 . 



13 . 



14. 



PIT^ PESBZTAS, PWS 
(serren) (20 cents) (dLl lisht) 

SEGB. SENGKO BYEHTB TANa{i. 

(flTe-twenty) ( enreiythinj) 

BILOG NGA DEYESPBgOS DTA. MAY MSILID KAMO? 
(solid) (Lm) (ten) (this) (Bn)(chance) 



15. HjfrX)D....SALAMAT. 



1 - 



5 - 

8 - 



"HEQ" is the standard tern of address for girls or ladies below your ^atus. 
nublic nicknames are quite common. See Biglish translation of Ualog Three, note a . 
«NGA" links MOSKITERD with CaNABALIGYAft (mosquito nets ithicfa are sold) 

"BALIGYAJ" is the root for *to sell^; "GINA." the present object focus prefix. 

‘*KA-" here is the prefix for adjective mots denoting *veiy much »*. 

"TAC^" is a prefix denoting *:g>iece*, *at a time*, gen^ALly putting things into a 
group. For eacample, “TAGDLAN" means * rainy season* from * rain* (ULAN) . 



o 

ERIC 



QCALOG The Toluxsteer at Haxket, Part 2 ~ Loocnon Tran^ation 



P. 83 



1. 



2 . 



3. 






5. 



6 . 



7. 



8 . 



9. 



^0. 



11 . 



12 . 



13. 



I^f. 



15. 



1 

5 

7 

8 



NIQ, HA7 BAUGTia Kiul NGA HOXITE80? 
(iDlss) (Bn) (sdLl) (y»u) (Im)(mDsquit« net) 

IGWA HAN. 

(Bn) (])9&) 

?nl QEYAT 
(how niu<^)(thls) 

8CNGK0 SENOKl^A. 

(five fifty) 

ABO, MAHAUlAHi.. KWATBD LANG. 
(wow)(soinefiiat dear) (feiir)(]]0.) 

AH, imk PWK SINCSO LANG. 

(na) (not) (possible) (five) (only) 

/ / 

BULQON KO. MA7BUT0NES KAH07 
(take) (byne) (Bn) (buttons) 

TIGPILi^ 

(how much apiece) 

TA3L0 KEYES. 

(three) (ten) 

AH, LALWA SENGKO LANG. 

(») (two) (five) (I!p») 

/ 

PYEIU)B AKO. 

(lose) 

PITcf PBSE2TAS, PWHDB? 

(seven) (20 cents) (a£Ll ri^t) 

SEGSi SENGKO 6YENTS TAN^N. 

(O.K. ) ( five - twenty) ( everythinj) 

/ / 
BILOQ NGA KEYES KEYA. MAY SENSILYO KAM07 

(solid)(lin) (ton) (this) (Bn) (chance) 

HOOD... SAL AIAT GID. 

(Kp*) 



sadi 



"NEQ" is a standard tern of address for giUs or ladies below your status, 
public nlcknanes are quite common. 

tRiLTGYiQ^ is the root for *to seLl’o ^ 

liifcs MOaaTBO BAUGI« {wswut. nets 

«nGJ»^sVpreftx^d or "a* a time", ceneraiLly crovr>inE t^nss tojet^. 

"TIGTAILO" would mean 'three at a time*. 

it can denote temporal units or seasons: TIGSELELIK (wtay seasori, t . r), from SttAK. 

TIGULOLAN (rairy season), from ULAN (rain). 



DIALOG TEN, The Volunteer at Market, Part 2— flftlonganon Translation 

1. NIQ, INGWA KA ET BALIGYANG MOSKITERO? 

(miss) (Em) ( you )()Om) (sell ) (Lm) (mosquito net) 

2. OEOq,. MAY INGVJA. 

( Em ) 

/ 

3. TIGPILA? 

(how much apiece) 



Ij., SINGKO SINGHrJENTA. 

(five fifty) 

ABA, KAMAIIAY. KWATRO YANG? 

(very dear) (four) (only) 

6. SINGKO YANG, AH? 

(five) (Dp.) 

7. SIGE. INGWA RA KAl-IO ET BUTONES? 

(OK) (Em) (Dp&) (Om) (buttons) 

/ 

8. TAGPILA? 

9. TUYOQ DIYS. 

(three) (ten) 

10. ABi, RUHA SINGKO YANG. 

(two) (five) (Dp.) 

/ 

11. MALULI3GI AKO. 

(lose) 

12. PITO^ PESEYTAS, YANG EY? 

(7) (20cents)(Dp.)(Dp,) 

13. SIGE. SINGKO BYENTE TANi^. 

( twenty ) ( eve ry thing ) 

IIl. BILOG NAK DIYS KEYQI. INGWA KA ET SINSILYO? 
(solid) (Lm)(ten) (this) (Emp (Om) (change) 



15. OHOQ. SALAMAT. 



1 - NIQ is a colloquial term of address for girls or ladies below your 

status level. Such public nicknames are quite common. See English trans- 
lation of Dialog Three, note *a*. , ^ ^ 

- BALIGYAQ is the root for *to sell*. The glottal is dropped with the 
addition of the linking marker -NG. 

2 - Note the idiomatic usage of two existential markers at the same time# 

This again reflects the nature of the living and changing dialect. 

3 - TIG- is a prefix denoting * apiece* or generally putting things into a 

group. TIGTUYOQ would mean * three at a time* or *ttoee by three*. 

8 - TAG- here is an alternate form of TIG- (see 3 above) 

11 0 Note the prefix MA- along with the duplication of the first s yllable of 
the root word. M- could stand alone, but the reduplication here shows 
a little more emphasis: *’I reAlly would lose out .** 



miDjOG TEN, Ttie Velunteer at Maxicet, Part 2 — Bwibl«manin Ts*anaLatl*n 



p. 85 



1. NIQ, MAT BALIGTift BA KAIO NGA MOSaTBD? 

(miss) (ai) (sea) (Ii?T)(you) (Ian)(m«aquit« net) 

2. HUQD, IGWA DiL 

• (Bn) (I^) 

3. ?ilL INTT 

, (how much) (this) 

if. SENGKO sLmmrsk. 

(five fifty) 

5 . sd, Kmmmmiz. kwatio lang. 

(vow) (cluite dear) (four) (Q?#) 

6. ja, INSIQ Hiaw. SNCKO LAIB. 

(n») (»t)(posd.ble) (fiTo) (•lOy) 

7. BdWm KO. MC BUTOHES BA K«Ot 
(take)(byme) (Hi) (buttons) (I^pT) 

I 

8. TIGPILA? 

(how much sqplece) 

9 . Toiro mis. 

(three) (ten) 

10. AH, DOHA Sa:iDKO LANG. 

(no ) (two) (flve)(Ijp.) 

11. PERDB Ef. 

(lose) (See IX, note on 7t pac® 78) 

12. PITO PESEETAS, PWBD® 

(seren) (20 csKts) (all light) 

13. SIGB. SENGKO BYENTB TAnA. 

(O.K.) (flT^twenty) (erexything) ^ 

1h mTES PESOS IKI!. MAY SENSILTO KAIK)T 

(ten) (this) (Ha) (change) 



15, HUGO....SALAMAT. 



1 - 
5- 

7 - 

8 - 



»«BALIGYA1« is the root wrd /or to • *»1HAY« (dear. dRoensiTe) and the 

"KAMABAXMAHAI" shows reduplication of the root initiiL 

adjective prefix expensive), but the "KiU" strengthens it 

reduplication lessens the meaning (a little expensive;, dua. uai« 

& it’th; for to .,of or Totch-. Its reauc«l root is -BOW-. ALon, «ith 

^"nafSTsVp^rtflrltlloV^^^^^ . tls..., A^sreiy eroaplr, tbin,s to,rth«r. 

TIGTOID would mean * three at a time*. 



o 



GRAMMAR IDTES: The Referent Focus 



p. 86 



(Please refer to pages 25-26 for the basic concept of Focus, and to page 65 for 
the ejq>lanation of the Object Focus, ^ch is somewhat related to the Referent Focus.) 

The Referent Focus is the listen of verb affixes that occur in a sentence ^ch 
emphasizes or focuses on the referent of the action of a (Please see page 34 

for an eJiplanation of idiat * referent* ^ifcails.) 

The mechanics of the sentoices in this case is that instead of a word receiving 
«SA" or •‘KAT" it will receive the appropriate topic maiicer (ANG, RD, KAG and/or SL/ 

SANDAT), the verb focus will receive the Referent Focus affixes, and the rest of the 
sentence will remain basically intact, eKcept that the Subject or Daer of the Action 
will usually receive the Object or Associative maxker. Ibr esanple, the sentences— 

(n.) ANG MGA BASm MAGAKANTA SX PRBSEDe6t. 

(The dxllUren will sing for the president.) 

(AK) SE MAKE A GASADOX) m MAYOR. 

(Mary is going to the Mayor.) 

are in the standard Actor Focus. If we widi to change than to the Referent Focus, they 
would read as follows: 

(IL) AUG PRBSED^ KANTAHaJi SANG MGA BATAft. 

(^e president will be sung for by the children.) 

(AK) SE MAYOR ED ADTUNAN NE MAHEA. 

(The Mayor is the one to liiom Maria will be going.) 

Both ‘president* and ‘Mayor* ranain referents of the action. However, in the first set 
of ejcanples, eadi is just the siuple referent; but in the second set, eabh is now both 
Refer^t and Topic (not Subject I) of the sentence. In all sentences, the subjects ranain 
‘children* and ‘Maria* re^ectivaly. However in the first set, th^ are both ftibjeet 
arwi Ttepic; but in the second set, they are subject only and marked with the Assodatire 
Ms5cers. This decided change of markers and focus illustrates that there is a definite 
change in meaning which the Ehglish translation cannot quite c^ture. In the above 
paradigm, simple referents becomes topics; and topic subjects become associatives. 

Though it may soon confusing, it can best be seen by only concentrating on the fact 
that a matter of enphasis (xn.th decided shades of meaning) is in effect, with certain 
consistent granmatical or pattern changes. The fact that they are so consistent is 
what in the long run will make this focus easy to grasp, but only after a considerable 
deal of practice in order to ‘get the feoL* of Visayan sentence construction. 

All the forms are identicd to the forms for the Object Focus as stated on page 64 
with the reception that they all have the suffix "-AN" occuring after the root wrd; and 
this is consistent xdth the future— instead of the object focus "-ON" suffix, there xdH 
be the "-AN" suffix. It is precisely this "-AN" sitfix x*ich typifies the Referent 

Focus. 

gAMPLSS: (These examples strive to parALldL those on p. 64 for construetien. ) 

im) SEN30 ANG GINAT UILOQJ^ MO MERE? (iho are you teaching here?) 

(LC) OwA AKC/ GINA 80GTAN. (!]; api not permitted. ) (from "SUGOT", to permit) 

(AK) 0Wa6 AkJ PAmYEtfflIYCMAN NEMO KAAINQL (Tou didn*t smile at me earlier today.) 

(IL) sm ANG BAKlJi KO SING KARNE. (I will buy meat for him.) 

(KR) GINBALIGYAftQAh AEO^ NANDA HI' HOSKITERO. (They sold me a mosquito net.) 

(OD) mmAsA MO SEDA ^ SENE. you ^ hha in the iniqELeT) 

(IL) KCLIN^ HE SENG DAL A MO. ( Leave your things here with me.) 



nEALOG SiElTill, The Volunteer Talks About the States, Parb 1 Iloneo Trara^atlon p. 87 



1. TAGj( KA SA STEZTS? 

(fromK^iiere) (Ita)( States) (Cf. n,7) 

/ / / 

2. TAGA ILINDT AKO. 

* 3. m imm bal^t? 

(laree) (Ok) (your) (Lm) (house) 

imk dako4, fehd ljqA saic sa inzd, ka; katugnaw toq kjoato 

(not) (laree) (different)(An)(BQ)( 7 our) (since) (oeld) (there) (e^od) 
KON 

(if) (winter) 

5. GAIOLAN SSSG im) nCDTO SA IM)7 

(rain) (An) (ice)(1here) (ftn) 

6. HTO. KON mmm. 

I 

7. MAI AW IKAW7 

(Bn) ( auto) 

8. MAI ARA AKO SANG UMi4- GINBALIGYJO KO. 

(Bn) (that) (An) (once) (but) (sold) (by ne) 

9. KABALcl KA MAGDALJ^ 

(know) (drive) 

10. SIEMPRB, KAHAPOS, IKi^/ lA KABAu/ KA? 

(of course) (easy) (1%)?) (knew) 

11. INIEQ PA. MAPATUILOQ AKO SA IMO? 

(not) (yet) (have teadhL)(I) (Rm)(you) 

12. PWEDE, PHO WAftA KTsi SENG DHP. 

(not have)(we) (Om) C jeq)) 

13. SIGB NA LANG. ASsL ANG SALAKYiil MD PACKADK) MO m? 

(oh well) (^hat)(!Ita) (tide) (your) (come) (here) 

14. HOPLAND NGA MAfflAbiN SA SKEKAGO. 

(aiiplane) (Lm)(come from) (In) (Chicago) 



k - 



5 - 

8 - 

10 •• 

11 - 

13 - 



"SANG" again is used here for comparison, "different from". 

"KAQA2D" is used idiomatically here much the same as •good* is in Bs|G.ish: it»s feed 
and cold in the States during Winter. , . « 

There is no word for "snow" in the dialect, so they speak of "raining ice." 

Here "SjNG", the associative maiker, is again used to show past dating: here, "once 
upon a time, I used to have a cany.." 

The "KA." prefix here ^ows » very much so*, "very ea^". _ . . 

Here the instrumental prefix and the ^Af-" object focus pr^ix give the sense of: 

"I will have you teach me" with the focus or enphasLs on *me* . 

"SAKAI" is the root for *to ride a vehide*. Ore "LA" infix is used to stress »m^ 
thing liiich is always used as a vdiide. The "-AN" prefix shows the location of the 

action: a thing ^hich is aW|e on. 

ridden. 






DIALOG ELEVEN, Volimteer Talks About the States, 



<70 

t6 



Part 1— Aklanon Translation 



1 . 

2 . 

3. 

ll-. 



5 . 

6 . 

7. 

8 . 

9. 

10 . 

11 . 

12 . 

13. 

111 -. 



4 



9 

11 

12 



13 



tag/ SIQIN M SA Al-EERIKA? (Of. 11,7) 

TAGA ILIHOY. (Cf. 11,8) 

MBAKOI?^ RO BIYONG BA(?^AY IDTO? 

(large) (Tm) (your) (house) 

BUIOOT iL^.BAHd$^, PERO (?^AQIN PIAN SA INYO AY 
(VII, 6) (different) 



HA5^APIIG ET i'lAYAD 
(cold) (Om) (good) 



IDTO KON WINTER. 

(if) 

GAO^I^AN ET YELO IDTO SA INYO? 
(rain) (Ora) (ice) 

IRJQO, KON WINTER. 



I'lAY AWTO KA? 

(Era) (car) 

MY AKON MTO, PERO GINT3ALIGYACi NAKON. 

(Em) (then; (but) (was sold) (by me) 

ANTIGO M :-iAGDA(;^A? _ 

(know hovj) (farryj 5,n this case it means * drive ) 

SYEHPRE, MIJI^UHO. BM'I BA(^A? iCAANTIGO? 

(of course )(easy) (IV,6) (know) 

ovm PA. TmUl AKO, HA? 

(teach) (o.k?) 

PWEDE, PERO OWAQ KITA' ET DYIP. 

(sure) (but ) (without) (Ora) 

SIGE NA LANG. NANO RING GINSAKYAN PAGADTO RIYA (SA PILIPINAS), 
(oh well — ) (what)(Tm) (ride) (corae) (Rm) 

EROPLilNO NGA NAGIIALIN SA SHIKAGO. 

( airplane )(Lm)( corae from) (Chicago) . 

wo it coriT/nifec/J 



The iDhrase ET MYAD is used here as an intenslfler meaning "very". Other 
uses might be: NAGUTOM AKO IT liAYAD (I»m very hungry) or BARATO IT MYAD 
(very cheap). It is Idiomatically equivalent to the "but good" or "goal 
and..." of American English, such as " good and cold", I hit him a good 
one", or " good and cheap". 

DAGvA, which norraally means Scarry" or "bring", is used Idiomatic ally ^Ith 
reference to driving any vehicle; however to ’ride' a vehicle is SAK^, 

TUl'TQI coraes from the root word TUON (» teach’), which is reduced to TUNQ-.^ 
The suffix -I is the imperative form, emphasizing the receiver of the action 
€t t * s to&cii Hii 0 • 

OVJAQ ls*a negatl^ particle, negating (usually) statements of possession 
along with the marker ET. It is also used to negatAaui past actions along 
with the verb prefix MG-. Examples: OWIIQ AKO MGIIAQON (I didn’t eat) or 

OV/AQ IMV/ MGSAMY SA ERO PLANO hie hasn*t ridden an airplane.) . 

SAKAY is reduced to SAKY-. The GIN prefix and AN suffix eraphasize a verb 

action in the past, putting focus on the place Involved in the action: ride 

on an airplane ." 



SLM^OG ELE'/EN, The Volunteer Talks About the States, Part 1 — Kinar^-a Translation 

1, TAGA rtEQ^N KM SA mioKlQ 

(froji2)(^ere) (Rn) (Cf. H,7) 

I I y 

2. TAGA ILINOY AKO. 

3- BAHcL AI« INIDm B&Jn 

(large) ( Ik) (your)Lm) (house) 

/K- INHEQ BAFIOL, PERD lWn KA SA INYO, KAT TAM3AN KARAm/g RUGTO 
(not) (large) (but) ( (different) (A-Hm) (your) (since) (very) (cold) (there) 

KO^i WaJTER, 

(if)(Tdnter) 

5. NA3AIJr4 yEX) ROGTO SA INXD? 

(rain) (Ati) (ice) 

6. H]§Q0D. KON MTSl. 

/ 

?. MAI AWTO IK AW 

(Bn) (auto) 

8. Hj^OD. MAI’ mo mo KAQUNA, P 2 K) GINBALIGYAfl KO. 

(Hn) (thoi) (but) (sold) (by me) 

/ 

9. MAQARi®'! KAW MAGDARA? 

(know) (driire) 

/ / 

10. SIB3PRE, MAHBLAS. IKAW, MAQARAM KAW 

(of course) (easy) (srou) (know) 

11. IMIilQ PA. MAPATUHOQ id KAMIMD? 

(not) (yet) (have teadi) (I) (you) 

12. ShpJn, PEED WAnii KITA ET DYIP. 

(possible) (but) (none) (we) (Om) (jeep) 

13. SIGE LANG. Am5 AUG GINSAKIaI- MO PAGQAGTO MO HJGYA. 

(oh v?ell) (^.at) (Ik) (ride) (your) (come) (here) 

liF. EHOPLAND KQA MAGHALIN SA SHKAGO. 

(saiplane)(Lm)(come fi’ora)(ftn) (CJhicago) 

U *'iCA SA” is sliorb for the associative and referent maiker combination "KAMI SA" 
ansi is used here to show the comparison, "different from your place". 

^’TAMQAN" is used idiomatically here as *very much so*, xdth some of the sense of 
our ©Ml English "good and cold". Literally TAMQ AN means * light, proper*. 

5 - There is no tjord for "snow" in the dialect, so they speak of "raining ice." 

9 «. "DAJ^A" literally means to ‘carry* or 'lead on' or 'bring.I 

I s - Here the instrumental prefix (PA) and the object focus ability prefix (MA) give the 
sense of "I will have you teach me" with the emphasis or focus on *me* . 

13 - "SAKAI" is the root for 'to ride a v^icle*, but here it is reduced to *SAKI-". Ihe 
'^-Aa'J" prefix sliows the location of the action: *a thing tihich is ridden*. 



1 



DIALOG a.EVEN, The Volunteer Talks About the States, Part 1 — Loocnon Translation p.90 



1 . 

2 . 



TAGjI mOIN IKaIt SA AMEfelKA? (Of. n.7) 



4. 

5. 

6. 

7. 



I 

ILira. 

(Illinois) 

HABAHOL ANG IHIODG BALi^ 

(lartie) (Tn) (your) (Ian) (house) 

BDK(jN MABAHOL, PEBD IbI. KE:: SAJCNSD KAT TO 

(not (laite) (different) (than) (Ite)(y»ur)CsLnce)(oold)(there)(if) 

GAURAN 7SA) IT(i SA IMID7 
(rain) (ice) 

HinO, KON WENT^. 



HAT AWEO KA7 
(Bn) (auto) 

NAUGUNA IGWA AKcf, PESO BINALIGTAft KO. 

(thai) (1 b) (but) (sold) (by me) 

ATOGO IKaJ/ MAGDrIb. 

(know) (drive) 

SIBIPRB. KADAdJl LANG. IK^, ANTIGO MAN? 

(of course) (<laick) (1^.) (Up*) 

iWq pa. HemvuA sd sa w>. 

(i»t)(yet) (have teach) (I) (Rn) (you) 

PWEDE, PERD OWAfl KTil ET DHP. 

(possible) (none) (we) (Om)(le<?>) ^ 

13. KE.ANG. AN) AR3 SAKTA^ MO 

(never mind)(T*iat)(lta)(ride) (your) (go) (here) 

14. HIDPLAJD NGAMAtfflAL^N SA ^KACO. 

( airplane) (lm)( come from) (Rn)( Chicago) 



8 . 



9. 



10 . 



11 . 



12 . 



4 - 

5 - 

11 - 

13- 



*n SA" is used in coinpnr’.sms with the force of 'than' ,h«« 

H?rX\retrti" p*X1p«*a^ttibre«t fT^^^ pre^^,(Mi) Siva the 

"mWB" U S^b^rtion“* Sth ^e'’"-ill" 

l^ellc^tLVof ?^;cU^\^VlSnfe^hh’ie ridd«,'. 

svppiji 



O 

ERIC 



DIALOG ELEVEN, Volunteer Talks about the States, Part 1 — Odionganon Translatior 

/ / 

1. MRIQIN KA SA Al'ffiRIKA? 

( where ) 

2. SA ILINOT. 

3. rakc/q KAG INRO BAYAY? 

(large) (Tm) (your) (house) 

l}.‘. BUKOQ RA RAKOQ, PERO IBA KI SA DILI KAY l-IAYAMfG ROt6 

(not)(Dp&) (but) (diff ) (V,26) (since) (cold) (there) 



KON WINTER, 
(if) 



5 . 


NAGAQUYAQ ET YELO SA 
(rain) (Om) (ice) 

/ 

OEOQ, KUNG WINTER. 


INRO? 




6 . 






7 . 


INGWA KA ET AWTO? 








(Em) (Om) (car) 






8 . 


/ / 






INGWA TONG UNAQ AKO, 


OGALING 


INGBALIGYAQ NAKOQ. 




(Em) (Am) (there) (I) 


(but) 


(sell) (by me) 


9 . 


HAAYAM KA MAGI4ANEII0? 
(know) (you) (drive) 


J 





10. SYEMPRE, KARALI YANG. BiAi I'-IAAYAM RA? 
(of course) (easy) (Dp.) (Dp&) 



11. BroiQ PA. MPATUROQ AKO SA IMO? 

(not) (yet) (teach) 

/ / 

12. PIAARI RA. OGALING 0Y4Q KITA ET DYIP. 

(sure) (Dp&) (but) (none) (Om)(jeep) 

13. BAD YANG. INAQO KAG IMONG SIKAIOTAN PAPALI DILI? 

(never mind) (what) (»m) (your) (ride) (come) 

llj.. EROPLANO NAK NAGHALIN SA SIIIKAGO. 

(airplane) (Lm) (come from) (Chicago) 

(continued) 



4 - IBA, as we have seen (V,26) means ’’some, other”; it can also have the 
meaning of ’’different”, as it does here, 

- KI SA is the idiom for comparisons with ’’than” or ’’from” different frcvi> ^ 
8 - Note the use of the Assosiative Marker to diow the past tonse (see 1,6) 

- ING- (without reduplication) is somewhat equivalent to the past tnnse, 
emphasizing the object of the action: ’’ the car was sold by me,” 



QIAU)G SiYEH, The Volunteer Talks Jbout the Statest Part 1 — Ibrnblenanen 



p. 92 



1 . uai. otgiH KA skMmmu 

(Of. n,7) 

2 . njroi. 

(Illinois) 

3 . mabWi m iinx)HG BXLjlrt 

(larce)(Tn) (your) (la) (house) 

4. BUKO^N MABIHOY, PBO IBi( KI Si IM), Kil KALAOIG TOQ KON WCNTBt. 

(not) (large) (but) (different from) (your) (since) (cold) (there) (If) 

5. NAGAUYAN KT YH.0 lEDTO? 

(rain) (Om)(lce) (there) 

6. Hino. KON mmm. 

7. HA7 AWIO KJCt 

(Id) (ante) 

8. IGWA AKO NCNG UNA, PSX) GINBAUGYiA KO NA. 

(an) (Om)(before) (sold) (b7me)(I^») 

9. ANIIGp Ik/w UAGDR1B7 

(know) (drive) 

10. SraiPRB, KADAtJ^ LANG. IKAW MAN, ANTIG07 

(of course) (quick) (IJpA) 

/ ^ / 

11. INIEQ PA. MAE’ATQILOQ AKO SA IMG. 

(not yet) (have teach) (I) (Rn)(you) 

12. PWEDB. PSD WAYi^ KITA N£NG DHP. 

(possible) (none) (we) (Om) (jeep) 

/ y / ' 

13. MiOUND. AND AN} (HNSAKYAN MO PAKAEO! SEKC7 

(n^er ialnd)(‘(Aiat)(Tin) (ride) (your) (ceme)(here) 

14. ERDPLAND NGA MA(3IAl/n SA SIKAQO. 

(aliplane)(Iim) (come from) (Rn)( Chicago) 



4 - "KI SA" Is used In comparisons with the force of ’than' , but hero "different from". 

5 - There is no word for "snow" in the dialect, so they spe^ of "raining ice." 

8 - "NING UNA" is the idiom for "beforehand" or even "once upon a time" 

10 - •KADALIQ" is used here in the sense of "very easy". 

11 - Here the instrumental prefix (PA) and the object focus ability prefix (MA) give the 

sense of "Can I have you teach m^" with the anphasis on *me*. 

13 - "SAKAI" is the root word for *to ride on*. "SAKY-" is the reduced root, with the 
"AN" suffix showing the location of the action: *a thing ihich is ridden*. 



GRAMMAR NOTES: !Die Assaciative and Causative Focus in Verbs 



p. 93 



The Associative Focus is the siysteDi of verb affixes \4iich ani^a&Lze or focus on 
the instrument, reason, con 5 >anion, or other factors somdiow associated vdth the action 
of the verb, but nether the direct actor nor action itself. Unfortunately most uses 
of this type of focus have all but died out in the West Visayan dialects. Hengo and 
Loocnon have only rare uses for it; x^ile Aklanon has a full systan still in practicei 
but with even some mutations of the origi*nal affixes. 

iiie forms as once ousted for aii.1. the West Visayan directs are as follows: 



present: 


IGA. 


past, positive: 


IN- 


future: 


I- 


ability: 


IKA- 


perfect: 


IG- 


past, negative: 


IG- 


causative: 


IPA. 



Left us now look at a paradigm or 
iative and the associative focus, and 



(very rare), now transformed to CEEN^. 

(used, but quite rare) 

(quite frequently used, especially as imperative) 
(also quite frequent) 

(infrequent) 

(infrequent)(but used) 

(frequent) 

chart ihich will show the use of both the assoc- 
how they wrk: 



(AK) GASEQAD AKO EP KARNE KU SCYAW SA DAPA^lAN. 

(cut) (I) (Om) (meat)(Aii) (krdfe)(Rn)( cutting board) 

( •’I will cut the meat td.th a knife on the cutting board. ") 

This shows the associative marker bd.ng used in a sentence \diero the actor of the 
sentence ('!*) is the Otopic ("AKO*). However, the associative can be made the topic 
of the sentence, and, hiknce, the Associative Focus will be used: 

(JK) HD aCTAM ISCQAD KO BP KARNE SA DAPA^AN. 

(fi (knife) (cut) (I) (Om) (meat) (Rn)( catting board) 

( "The be \iiat I cut the meat with on the cutting board.") 

Now the associative, that is the instrument in the action ('the knife*) is made the 
Topic of the sentence ("BD SETAW"). 

Some other acanples of the associative focus are as follows: (Aklanon) 

OWAft NAKON IGSaiQAD BE BP KARNE HD SCYAW. 

(r»t)tby me)(did cut) (Om) (raeat)(Tm) (knife) 

( "The knife mt That I sat the meat idth . ") 

HD ANWANG HAY IKAARADO EP JUANAS. 

("The carabao can be used to plough the rice fieldsP) 

idAHiG MO HD KARNE SA KU^N. 

("Cook the meat in the pot")— Here the associative is used with what might 
i»rmally be taken to be object, that is 'cook the meat *. But in effect, the 
meat is only associated with the action of cooking, and ihen it is enphasised 
the associative and not the object focus is cslled for. 

HDNDAYANG KWARTA HAY IPABAYAD NAKON PARA SA UMIIDIM. 

( "This monqjr is what I will use for pawnent for the uniform. ") 



GRAMMAR NDTES: The Associative and Causative Focus in Verbs 



p. 9^ 



Thi s is by w of introduction only to the Associative Focus, so that xdien you 
arrive you will be ^le to "fish out" the forms existing and used in your dialect. 
Ihe focus was very active in the pixito-lansuage some thousands of years ago, but it 
is used with varying d^rees of frequency in each dialect; but, unfortunately, suf- 
ficient research hasn't been done on it yet. 

|(C « .t # * 9)C 



Tlie CAUSATIVE FOCUS, viiich is obt?«ix.ed with almost all other focuses by the 
simple addition of the prefix (occuring after the other prefixes, however), 

is very frequent and corrmion. It has been jokingly called "the lazy man’s focus" 
since it is used to siiow that you caused or were instrumental in an action, but 
that you personally did raot do 'bhe vjork. For example, 

(AK) GIN03RA MOM BD BA^AI, (The house was made by me. ) 

(make)(ty me)(Ii:i)( house) (I biiilt the house .) 

(AK) GIl^BRA NAKOB BD BAj&AY. (I had the house built.) 

(The house was had built by me.) 

The simple addition of thb prefix ch.^iges the T*hole focus of the sentence in all of 
the dialects. (Bee Eialog Eight, line 6 for use of the prefix; as also Dialog Eleven, 
lints I I.) Instead of having an actor vdio acts, the prefix ^ows that the actor only 
influe nces or causes, but does not really act himself. 

As a summary’ of tiie raary' types of focus, and to ^ow how the "PA-" prefix 
worses, let us look at tlie paradigm. if the examples here given are 

in Aklanon, verbatim translations into the other five dialects are directly possible, 
but woi0.d be too ^ace consuming. 

(a) NACEJHHCOD HD T/JO a4 BAmKCQ. (The person sat down on the bench. ) 

(sit) (Tte)(m':.ii) (Jim) (bench) 

(c) (ENLIhKSKOEAl^ ED BAT3GK0Q KU ( The besneh was sat on by the person.) 

(sit) (Tm) (bench) (Mi) (man) 

Ihese above two sentoices show tw focus possibilities. 'Ihe first illustrates the 
Actor Focus, mth the Topic of the sentence being the actor, the one who sat down. 

The second illustrates the Referent Focus, xdth the Topic of the sentence being the 
Referent of the Action, or the place 'ti^iere the action occured. Note how the subject 
of the sentence when it is not topic is made the Associative. (Some dialects idiich do 
not have an active associative marker use the Object Marker, but in the same w^. ) 



Now look at how the Causative Focus changes the whole tenor of the sentence. 



(a) 



(b) 



(c) 



NASPAXimKOD HO TAVJO IT BISITA SA BAN3K0Q. 

(sit) (lin)(man) (Orii)(visitor)(Rm) (bench) C.AUSATIVI/ ACTOR FOCUS 

("The person had the visitor sd;t dorm on the bench.") 



CAUSATIVE/OBJBCT FOCUS 



GINPALINGKOD HD BISETA KU TAI^ SA BAOTOQ. 

(sit) (Tra)(visitor)(Am)(man) (Rm) (bench) 

("The visitor was made to sit down on the bench by the person. ") 

GENPALINGKORAN HD BAMGKOQ KU TAMO SA BISITA. CAUSATIVE/ REFERENT K)CUS 

(sit) (Ttn) (bench) (Aa)(man) (Ra)( visitor) 

("The bench ims xiiere the person had the visitor ait down.") 



Note, in particular, how the tliird exa’jple has the special variation: normally (in *a*) 
BI.^TA is the object of the verb; but in ’c’ it is made the referent. Such changes as 
this follow a patteini which, once more, vdll take much time and effort in learning as 
you progress in ability at your oi-m particular dialect. 



nCJffX)G TWE.VE, The Volunteer Talks about 



the States. Part 2 — neneo Transiatien p. 95 



1. HiXWiOf KITjI Sk SENE. HIQS. 

( see) (we) ( Bn) (movie) ( friend) 

2. SEGB. MIQAW) TA? MASAcil 0 
(OK) (da) (we) (ride) 

3. IMBOT, SA 3MD. (Of, VI, 4) 
(don»t know) (Bn) (you) 

4. LJkJ^ LANS. Kil MALAPIT MAN. 
(walk) (I|>.) (since) (caose)(ft*) 



MALIK A^IT 
(walk) 



5. 



6 . 



7. 



8 . 



/ 



9® 

10 . 

11 . 

12 . 

13. 

14. 

15. 

16. 



SEiaO ANG PABOKLTO MONO 
i\kib) (ita) ( favorite) (your(ljn) (actor) 

AMBOT. SE aBIS PREa.II SEGTO. 

(Ita) (probatfLy) 

MAKITJIa mo NA set/ SA PERSON^? 

( seen) (by you) ( ) (he) (in person) 

iWl PA PSO KO GINATAIW^ ANG ITA PJ^KDLA 

(^ (y^) (iways)(me) (see) (Ota) (his) (fUas) 

AKO NAGAPAMAnft SANG ITA MGA KANTA. 

(hear) (An) (his) (Pm) (sonj) 

TS” (S w ® (*. 

BOO. PW 

(T*y) 

KAT MABUaAT ANG /JL ASt PAKxffiB^. 

HOOO. PBWl (»®'t 

HMO. HufsiBEr TSWR MC 

Si « 0 H nna!, GCHinuQAH mjciebohs. 

(Bta)(ours) (here) (foibid) ^ 

mas MMASD Pffli' .S4MGA BMA IOK WttA DIBORS. 



mas MJflATO PARA V”v 

(more) (c©od) (for) (Bn) (Pm) (child) (if) (no) 

17. in m mi' si stRR. ■ ij®. k®J^ 

(thls)(here)(we)(Ito)(n»'’l-8) (Up*) (P®^ 

18. A« SAL/MAI GID. 

(Gee!) (tharics) (1^) 

n lutmrTTJQ* Is here a statire Teib anphasizinc ibe object oi 
9/13 - «HD" or "AND* iare used as tag question markers. 



KAff PEEWI 
(and) (Always) 



reftf ent of the action. 



DIALOG TWELVE, The Volunteer Talks About the States, Part 2--Aklanon Trans. 



1. 


L:0S KITA i-IATAHQAh 




(lot's 


jo) 

/ 


( see) 

/ 


2. 


SIGE . 


G/iALIN 

(do) 


KITA, 


3. 


TA'RO, 


• 

0 

1 1 

H 


(Of. 


II-. 


EiArTAS 


LANG, 


AY !•: 



(ride) (hike) 



(near) 

5. snv:,o ho paborito ho hga ^irtista? 

(who) (favorite) (actor) 

6. TihiO. SI^ LLBIS PRESLI GLITO. 

(Tm) (raaybe) 

7. ILil'IT-.y'u: I-IO (J'ON IILW I'TGA PEHSOIIiJj? 

(seen) (by you) (now) (he) (Lra) 

/ 

o. OvjAvI pa, PEHO PERIII KO GIITATAH^;; RO AiTAIIG MGA SIIJE AG PERLII 

( always ) ( by me ) ( his ) ( and ) 

AKO HAGAr-Alji^TIQ. SA AiLllTG rE-A iOUTTA. 

(hear) (song) 

V, i^A.HGAi'^AnOH RO x..GA A;-iTISTA, AN(^? 

(rich) (tag question marker) 

10, hUQO, iw'A:GxAHA:':QR SAI'IDA, PERO BUPICIT GID ET pyLLIPAYOR. 

(they) (happy) 

11, luAHiilN? 

( vjhy ) 

12. 1A.3UDLAY ABI DO AHDAilG PAI-IGABUITIQ. 

(hard) (since) (their) (life) 

13. ::u^o. peripi i-iaii saiida giradibors, aik^? 

(they) (divorce) 

ll!-. hlJ^O. SI LLISABET TEYLGR HAY APAT M ASAWA. 

( Tn ) ( ri'fi ) ( four ) ( Pm ) ( husb and ) 

15. SA Ahoi: r/A, BA;agi^ ho dibors. 

(Rr.i) ( ours ) ( here ) ( forbid ) ( divorce ) 

16. i-AS IGlYi6 PARA SA liGA miGACi ilOl'I Ol/AQ ET DIBORS. 

( — better ) (for ) (Rm) (child) (if) (no) 

17. i;-:a gfoij hita sa siiie. akc^ vi^aiig ro gabayad. 

(Tm) (pay) 

13. SuSl PA3U0T KA. SAJI^.uAT GID PGA ABOq. 

( Jesus } (kind) 



- contains the reduction of iLITAii (to see), KTTQ, The prefix HA and 

the suffix AH shox; the past form of the verb emphasizing the person seen. 



7 



nCA[/)Q TWBiVEi The Volunteer Talks about the States, Part 2 — • Klnara^-a Translation p. 97 



1. MiTANUlf EItJI SA SLm 

(see) (we) (Bn)(moTle) 

2. iSEOB. HiQANc/ KItL HlASBlb: UkJn MiPANAV. 

(OK) (da) (we) (ride) (walk) 

3. 4MBAI, KAKEMO. 

(don't know) (up to you) (Cf. VI, 4) 

4. HAPANAtf LANS KItI, HAT MARA>IT MANLAH}. 

(walk) (I|>.) (since) (neazb7)(]:^)(i:|>.) 

5. SENQO ANO PABOKETO HOMO ARTISTAI 
(liio) (To) (favorite) (your) (In) (star) 

6. AHBAT. SC SLBIS PRESLIY SC6URD. 

(Tn) (probably) 

7. NAKITA^ HO TAMA SA PERSONAL? 

(see) (you) (he) (Ra)( "in person") 

8. WARi^ PA. PBK) PBOa AKc/ NAGASjaLONO KANO ANANO SCNI, KAG PEBMI Bli 

(not) (yet) (always) (watdi) (An)(hls)(Lm) (and) 

NAGAPiMAnQ KANO ANANO HO A KANT A. 

(listen) (An) i?m) (sons) 

9. HANOARANON ANO HGA ARHSTA, ANc/? 

(rich) (Ita) (Pm) (star) (aren't they?) 

10. HjOQOO. HANOARANON, PERD INQc4 SAMBA HASABYA. 

(but) (not) (they) (happy) 

11 . Mm&ii 

(rfiy) 

12 . ha; habuila; ano andano panoabuhiq. 

(since) (difficult) (their)(Lm) (life) 

13. H)nOO. PEESa LANO SAMBA GINABCBO^, AND? . 

(always) (Q>.) (th^) (divorce) (aren't they?) 

14. HjOQOB. SC ELI SAB BT TECLOR KAPQAT RjON HAHANA. 

(Ihi) (fouzihdi},) (have/narxy a hudband) 

15. ZXJIIYA SA AMON, MARtL TI iWrS. 

(here) (An) (ours) (no) (Om) 

16 . MAS HAyIb PARA SAMOA KABATAQAN KON T/IArL IT BCBO^. 

(mu<di) (cood)(fer) (Hn)(Pin) (children) (if) (no) (On) 

17. BUOYA RtfN Kl’sl SA SCNB. Mui LANO ANO MABAIAB. 

(II),) (Rn) (I|>.) (Ita) (pay) 

18. SSLJKKS. 



7 • "NAKITiQ" is here a stative Tezb onphasizine the object or referent of the action. 
15 - "TI" is here used as a phonetic variant of "ET". 



1 



HALOG TWELVE, The Volunteer Talks about the States, Part 2 — Loocnon Translation p. 98 



1 . 



2 . 



4. 



5. 



6 . 



7. 



8 . 



MOS, MATi^AW XItI ET SENS. 

(go) (see) (we) (Om) (movie) 

SEGE. NOS. MASK A' KIt/ 0 MAPANAW LANG? 

(ride) (or) (irOJc) (Qj.) 

/ 

ILAM BAZ. 

(don't know) (Cf. VI, 4) 

/ 

MAPANAW L Am KIT A, MALAPIT MANLANG. 

(walk)(I]E).) (nearby) (I^)(I^.) 

SEN30 Am PABOKTl’O MO mA AHTESTA? 

(rfio) (Ita) (favorite) (your) (Lm)( actor) 

I 

ILAM, SE ET3IS PRESEIY SEGURD. 

(Tin) (probably) 

I I I 

NAKITiA MO RON IMAW SA PSISONAL? 

( seen) (by you) ( ) (he)( Hn) ( "in person") 

OWA3 PA. PER) PERU KO GINATANQAW Am '.iNAm PELIKULA, KAG GINAPAMATIQAN 
(not yet) (but)(always) (see) (Tin) (hls)(Ln) (film) (and) (listen to) 

AIT: ANAm KANTA. 

(song) 



9. 

10 . 
11 . 
12 . 

13. 

14. 

15. 

16. 

17. 

18. 



MAmARAmh m MGA ARISTA, m? 

(ildi) (aren't they?) 

HW. MAmARDNON, P^O BUKO^N SANDA MALIPAION. 

(rich) (not) (they) (h^py) 

BA^ HAW? 

(lAiy) (that) 

MABUILAI ABI Am ANDAm PAmABUHlQ. 

(difficult) (since) (their) (Lm) (life) 

/ 

HUSO. PEEOCE SANDA CEENAHEBORS, HD? 

(always) (cJivorce) (aren't thqr?) 

HOQO. SE ELISABET TESLOR AT NAKAQAPQAI ET ASAWA. 

(Tin) (Vra) (have four) (Om) ( spouse— hud)and) 

Ont, OWJft GINATUGOT Am iWrS. 

(here) (not) (permit) (Tin) 

MAS MAT^ PARA SA MGA OmAft Am Owii ET DEBOR-S. 

(much) (good)(for)(Rn)(Pm)(<Mld) (Tin) (bone)(0m) 

ODE RON KITA SA SENEHaIi. AKc/ LAm ANG MABAIAD. 

(!%>,) (Rn) (theatre) (I^.) (pay) 



SALAMAT GID. 



y - is here a stative verb ec^hasizing the object- referent of the action. 



u 



o 

ERIC 



DI/iLOG Tl'JELVE, The Volunteer Talks About the States, Part 2— ffidionganon 




1 . 

2 . 

3. 

• I|-. 

6 . 

7. 

8. 



HAiOTA^T KIT^ ET SIIIE. 
(see) (Om) (movie) 

/ f 

SIGE. MQONO KITA, 

(do) 



■lAS 



kYjk 0 i 



(ride) 



iPaNAW? 

(walk) 



ILAM, SA 
(not know) 



IMO. 



liAPAKAW 



YANG I-CAY 
(since ) 



li/paniGwT 

(close ) 



R/i, 



SIHQO KAG PABORITO IIOIIG ARTISTA? 

(vjho) (Tra) (favorite ) (vour) (actor) 

ILAM. SI ELBIS PRESLI SIGURO. 

(Tm) (probably) 

NAIIUYATA^T HO SId/ SA PERSC^Ii^iL? 

(seen) (by you) (he) (Rm) 

OYA^Q PA. PERO PEPuJ KO SID^ NAlxUYATAlT SA PELlkULA, 

( by me ) (±hey) ( see ) (Rn) (movie ) 



'A^T 



9. 

10 . 

11 . 

12 . 

13. 

llj-. 



Pi/iNGARAlTON KAG 1 -jGA ARTISTA, NO? 

(rich) (Tm)(Pm) (star) (ta^ question marizer) 



Olldli, 



H/H^GARANOl' 



N, 



/ 

OGAllG BUK0C3L RA 
(but) (not) 



/ ■ 

ASI? 

( why ) 

■PIAPILAY RA KAG IIIimilG PjKrPAlTGITACi, 
(hard) (Tm) (their) (life) 

OHOQ. PERHI SIinA IIAG/iDIBORSYO . 

ondti. SI /lisabet thylor iailaupat ey. 

( four ) ( novi ) 



lALIPAY. 

(happy) 



15. SA AHOQ, BAV/AL TAG iiGA DYBORSYO. 

(Rm)(ours) (forbidden) (Tm) (divorce) 

16. BINTAIiAV SA HGA ANAK lOJITG OYAQ ET DIBORSYO. 

, (good) (child) (if) (none)(0m) 

17 . IIALI EY KITA SA SIl^IYHI. AKc/ YANG ET HABADAR. 

(here) (theatre) (Om) (pay) 

’ i B. SALAI-IAT. IIA^ 

7 - NAHOYATAN is the combination of HTJYAT (‘to see*), and the affixes NA- and 
-AN which denote past ability ‘have you been able to* and focus on or 
stress the referent (indirect object) of the verb; ‘see him * . 
lip - HAKA- is the prefix meaning ‘able to*; UPAT is the root word for ‘four*. 

The literal translations reads: ‘she v;as able to reach four*. 
l6 - BINTAIiA SA has the force of ‘it is bet^-er for* 
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nEjOiOG TWELVE, The Volunteer TaCLks ilbout the States, Part 2 — HBmblemaron Trand.ation 



1. HOY IMIGO, KABl. MASEBD KlTjl KERG SINE. 
(h^)( friend) (go) (see) (we) (Om^ (xnoYie) 

^ 2. SEGB. MASAKAjT KITil 0 MAPANAW LANG? 

(ri.de) (or) (walk) (I|p.) 

3, nk BA7. 

, '«*?*t know) 

HiPANAW NALANG KITjL MALAPIT LANG DA. 
(walk)(I^p,)(2^.) (nearby) (l%>.)(Ii?&) 



5. 



6 . 



7. 



8 . 



SEN30 ANG IHONG PABOKETO NGA ASHSTA? 

(Oit) (Bn) (your) (Ian) (farorite) (Lm) (actor) 

nil. SI HLBIS PRBSEIY SQIGUBD. 

(Bn) (probably) 

NAKITit MO NA BA SLyI SA PERSONAL? 

(seen)(by you)(Qo,)(l^p?)(he)(Rn)(»in person") 

WAyJa pa. PERD PESME KO (ENASEBD ANG lYA NGAPHIKULA, KAG GENtfAMATIQAN 
(not yet) (but) (always) (see) (Bn)(hls) (Ian) (films) (and) (listen to) 



ANG XYA NGA KANTA. 
(Bn) (his) f^m) (song) 



9. HANGARANON ANG MGA AREISTA, NO? 

(rich) (Bn) (Pm) (aren*t they?) 

10. H050. MANGARONON, PESO BUKON SANDA M^PAYON. 

(rich) (not) (they) (happy) 

11. BAS^ HAN? 

(ihy is that) 

12. HALIBUG ANG ANDANG PANGABOHIQ* 

(hard) (Bn) (their) (Ian) (life) 

13. HD90. PHKB U. SMfflA NAGlIEBOl/s, BOt 

(SLwys)(l^) (Uietr) (<B.TOPce)(<ton't theort) 



/r 






14. 



15. 



16. 



17. 



HUQO. SE BLISABSr TE2L0R MAY iPQAT NA KA ASk\JL 

(Uta) (Eh) (four) (l^p,)(Pm)(spenise-hu^and) 

\tJSlk GINATUGOT ANG HEBC^S nEKE. 

(not) (permit) (Bn) (diTorce)(here) 

MAS MiflAK) SA MGA ONGifl ANG WAY^ HEBois. 

(much) (gw>d) (Hn)(Pm)(diild) (Bn) (no) (divorce) 

YARI NA KItI SA SENEsil. AK(j LANG ANG MABAYAD. 
(here)(I^,) (»a) (theatre) (I) 0:k>.) (pasr) 



IB. SALiMAT, Hi? 



"NACETifl" is here a stative verb emphasizing the object-referent of the action. 



GRAMMAR NOTES: Ttie Case of the MlssLne Links 
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One of the most important facts about lancuaee in general, and language learning ia 
i^ecific, is that LANGUAGE IS ORAL AND NOT BASICAILY WRITTEN. We often feel more secure 
if xre see a ijofd 'HZltten, and we get out of enrezyday problems in language by spellings 
"I mean *r-^d*, n»t Yet, actually the inrention of writing came quite late 

in the xiiole hisbozy of man; and many, many people on the face of the earth hare little 
or loo knoxdedge of any fozm of sczlpt or vjzlting. Language i^ basicslly ^eech; and the 
science of language is linguistics. Most of us, including the present author, fear fonna^ 
linguistics with its big teminology. Yet there is mudi that the linguist can offer to 
help us learn the Visayan dialects quicker. Hence, fear of *big names* in linguistics 
is unwaranted if vhat we can learn T/rill not only assist us generally, but gire us chances 
to make big strides in both speed and efficiency. 

The title of this section diould be KMORPHOPHONEMIC REDUCnON”, something vhich we 
have spoken about quite a bit. It probably is scarey— a big word with little content to 
most. Yet the process is occurent throughout the Visayan grammar and vocabulary and is 
In^sortant, We even have it in Ehglish; and sometimes the confusion of writing makes it 
worse. (Talce the case of "xrioman'* and its plural, "women". In spelling we change the *a* 
of "woman" to *e* in "women". Yet xiiere is the real change? The true change is one of 
sound and occurs in the first syllable: /iimsua/ becomes /wCman/.) 

Tlie various instances of morphophoneraic reduction, or "sound changes" ( NOT letter 
changes l), or evai '^missing links" of sound or *letters* are rather few and siirple in 
Visayan, and can be outlined here. But th^ are only outlined; as you go sbout learning 
your dialect, and various wrds or sounds puzzle you, if yoU' can grasp these rules, you 
xdll also be able to understand just xdiat happened to words. For escample, can you see 
the simi ? 



The foUoxdng rules and tlx sir instances diould prepare you and malce you avare of the pos- 
sibilities occuring within your direct. (Actually, these are not ‘rules*, but rather 
' observations* . ) 

(l) STRESS GHAl'BB, Stress idll usually move over one or even more syllables then 
various suffixes are added to the root x-jord. This is most nonnal since, as we have noted, 
the second last yllable is stressed. Hence, xdth additionsQ. syllables added, the stress 
xdll have to move at least the number of syllables over equivalent to those i^ich were 
added. Examples: / / 



Sometimes it is important to note that some suffixes, which may ^pear identical, are rea31y 
different. Like the "-AN", xixich can be used to mal<e a noxm or verb. Ihe veib suffix "-XN" 
carries (usually) the accent to the final syllable; xiiereas the mun suffix "-AN" accents the 

penultimate (second ■> XRramvNT e+.a+.»<^ «« -n. 



(2) VOVJHi LOSS, CHANGE, OR REDUCTION usually occurs xdien a weak or unstressed vox^eL 
is "x;^staged" by accent or addition mthin a differ^t syllable in the word. Hence, xben 
there is a major stress on the last syllable (ultimate), usually the primary syllable receives 
a secondary stress, and the penultimate is dropped. Hox'xever, xiien the first syllable is 
stressed, and sufflxei^are added, then the towA in the penultimate is usually changed. 

ASifeA ( roouse) - ASAIA& (xdll be married) 
to (go) - be gone to) 

igQQG (coconut) - K ANYDG AN (coconut plantation) 




M^SGAD (xrealth) - MAN}GARi(lDN (rich) 
S^IBA (xorship) - SEMB^AN (church) 
ESew^A ( student) - ESKWELAHi^ ( school) 




ERIC 



OlUMKiUt NOTES: The Case of theMlssine Ll'hks (Mexphephononic reduction) 
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OBUS (lev) - MilPilINDBSANON (humble) 

ACa (pass by) - HJflAGYAN (will be passed by) 

HPGOD (industiieus) - HINOGrDAN (in the mood to i«ric) 
SASjD (knew) > H ASJgR AN . (is to be kno^gn) 

TOB? (sugar cane) - K ATOBW AN (sugar plantation) 



(3) ASSBOXAIION is the process thereby the sound is changed t© either *M* 
or 'N* er else renains *KG* due to the articulation of the following consonant, '..’e might 
say *it is easier to proi»unce* if the heiihd is ‘changed* or articulated in a different 
pesition of the mouth, depending on x-liwe the next consonaht is to be articulated. Hence, 
if the sound *NG* occurs before the foUox-iing letters, the following changes till t.alce 
place: 

(a) before *B* or *P* sound, *NG* assamilates to *M*. E:amples: 



in this case, are a matter of ‘quick conversation* since most x«rds in this category have 
gone a step further in moipliophonemic reduction and also have consonant reduction (thich 
X'ill be in this present discussion). 



(c) before *G‘, *J&‘, *K‘, *H‘, or ‘W* sound, the ‘NG* is usually retained. Ecamples: 



(4) 00N3DNANT REDUCTION is the loss of a consonant tee to previous assimilation. It 
corresponds directly to the rules as stated above for assimilation. Ecamples: 



Note how each of the above eDcamples follows the rules for assimilation, but then the first 
consonant of the root xcrd is dropped. Hence, both ASSEt-IILATION rand CCiJSCNAKT REDUCTION 

take place. 

(5) CONSONANT GBCLNATION IS A MATTER OF SPEAKING. AND NOT OF OTTim. It is simply 
the process viiere a sound is rmeated in the.pronunciation of .a e^eci-ally xihen af- 

fixation takes place. BUGA^^ + 6N = BUGA^N or APOY + AN = 



SANG BILOG 
SANG BULAI? 
SANG BATO 



becomes SilBIlX)G 



sm BULAI'I 
SiHBATO 



KASENG BANINA 
PANG -I- BALITAWAN 
SANG -I- BISAYAA 



KAS3KANWA 
PAt^ALITAi^AN 
SAI BISAYAA 



(b) before *D‘, *T‘, *S‘, *L‘, ‘R* or ‘Y* sound, ‘NG* ascirailates to ‘N*. EranyleSi 



SANG moQ 

SAI^G SOPUT 
SANG SEPAA 
SAI^G UBO 



SANG DAkJp is pronounced 



SAN OAKO^ (one catch) 

S.AN TIKOA (one finger full) 

SAX SOPUT (one bag full) 

SAN SEPAA (one kidc) 

SAN LIBO (one thousand) 



SANGEEUK^T ( a little bit) 
SANG GANTA (one ganta) 
PANQjAAKAD (one large step) 



PAI^GHUNAS (becoming loxr tide) 
PANGWAIIGUT (to be peeved at) 
SANG GATCfs (one hundred) 



PANG -I- DUUKK 
PANG -f SUGIBDN 
HANG -f TAKAW 



EASING + BANWA becomes 




KASn-IANI/A (fallow citizen) 
PANE 

PANE , la 

PANUI-IDIK (to think or re 




lall handfuls) 
(to think or reflect) 

(to tell a tale) 

( a thief) 

(a railroad) 

(to suffer) 



PANG + SUGme 
HANG -f TAKAW 

. 





PANGALISUO 
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GRASMAR NOTES: The Case of theMlsslne Links (Meiphophononlc reduction) 



(6) MSTiUHBSCS Is the dianelne of the pesitlens of sounds. Aealn, this Is nest 
occurant liien the process of affixation (e^edally suffixes) takes place on a vierd. 



iim 

kTOn 



Becomes 



IMNA 

KAHaO N 



In the first example* notice how the *M* and the *N* "snitch positions" and, In the 
second, how the and the glett^ stop also "sidtch". 



(7) CONSONANT CHANGE is the most frequent fom of reduction, and the follewinj 
Instances can be noted. 



(a) The *0* sound dianges to *R* (or sometimes *L*) In the presence of affiliation. 
Bcamples: 

BUKID becomes K ABUKIR AN 

SAZOD N ASAfUR AN 

SUGID PA EOGgBO N (^se #3b and from aboTe) 

SIKHO SOGCLA NON 

HANQGAD MANGGAR AIPN 

(b) The fricative of Aklanon changes to *L* in the presence of an *1* sound 
(liiether preceding or folio i:d.ng) ; and changes to *Y* if it is first in a trx>rd iliich follows 
another x«rd ending in *D*, *T*, *S*, *L*, *R* er *Y*. Bcanples; 



(&AHUG becomes 
^ANGAS 

KASAYUB ^N Is said as 
TAPUS ^N 
MAGSAYSAI (iON 



LI NAHUG (to be naughty) 
jj NANGAS (to be noisy) 
lI Ni55g (to boil in ^later) 

KASATUD lUN (know now) 
TAPUS lUN (fini^ed now) 
MAGSATSAT YON (teDLl now) 



(8) REDUPLICATION is the process of repeating part of a word or even the entire 
word Itself. Various types of reduplication are always eceurant, and invilTe varieus 
types of change in meaning. 



( a) Total reduplication of a word usually involves a meaning of artificiality, 
or in some way lessens its quality. Scampi es: 



TAMO (a person) 
BALAY ( a house) 
KA20N (to eat) 
BU^S (to replace) 
TIIDG (to tum) 
MALANG (oeld) 
NAAINCT (bet).; 



TAVD-TANO (apippet) 

BALAY.BALAT (a doll house) 

KJMON-KAQON (to nibble a bit at a time) 
B^SOS-BU^S (te alternate back and forth) 
TEYOG-TIYOG ( a man about town) 
NALANIG.J 1 AMIG (cool) 

MAAlNIT-QmT (warn) 



(b) Partial reduplication of the 
either of time or quality. 

TULOG (sleep) 

BUQOT (one* s psvche) 
SILAK (sunshine) 

ULAN (rain) 

TAHI (to sew) 

THLiSif (raw, uncooked) 



first pliable of a word usually denotes «ctension, 

TUTOLOG (will ^eep) (OD) 

MA(SUB(A0T (Qed, the all pewerful force) 
nGSaiLAK (summertime, the suniy season) 
TIGULULAN (the rainy season) 

UANANARI (a taller) (also #3b and above) 
HANGINGGXAW (a cannibal, one xho always eats raw) 



The last four examples here diow various sorts of redipllcatlon. The last two idiew the *UANG.. 
prefix, assimilation and reduction, and a reduplication of the nasal sound plus the first 
vowel of the root tiord. The previous two idiow redipllcatlon of the first vowel, plus addition 
of the letter *L' (in Aklanon it xgould be 
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dialog one 

THE VOLUNTEER MEETS HE S HOST, Part 1. 

1. Good afternoon. 

2. Good afternoon. 

3 . Have you just arrived 

4. Yes. Just a little Tiiile ago. 

5 . did i'^ou arrive in the Philippines? 

6 . On September 15. But after tiio da^rs in Manila, I Trent 
to Pototan. 

7 . Ilrat did you do there? 

8 . I taught at their school. 

9 . ^'here c3id you stay?* 

10. I stayed Tith Frank Quimby, T-iho is the Peace Corps in 
Pototan. 

11 . You* re probably tired.^ Tbuld you like to lie doTjn? 

12. Yes, I»n very tired. Ifiiere is my bed? 

13 . Upstairs.® 

14. Thanlcs a lot. 



* " The wrd "stay" in Ehglish is idiomatic. Ellipinos ask idiere you 
slept or Tjhere you lied doxai. 

^ " As in Eh^idi, there are tuo one for tired (meaning physically 

or mentally wm out) and one for sleepy (meaning quite ready to fall 
asleep). They should not be confused, since one can be tired, but 
not very ^eepy at the same time. 

® " Literally, in ^sayan, it xrould be "on top" or "^ove", or in Odiongan, 
"on high". 



loi 



dialog two 



THE VDLU11TEER KEETS HIS HOST. Part 2. 



1. Hoti are you?* * 

2. Bine, thanks. And you? 

3. Just fine. Are you still tired? 

4. Not any more. 

5. Are you hungry? 

6. Hot noxr. I ate at the restaurant for lunch. 

7. Tilhere do you come from in the States? 

8. From Cliicago, Illinois. 

9. Hot: many are there in your family?^ 

10. There are three of us. One younger sister, and one older brother. 

11. C-n I leave ray things here since I have to®go to school? 

12. Sure. Just leave them bddnd. 

13. Thanics. 1*11 be going now.^ 

14. All light. 



Notes: 

* - Filipinos usually ^I'tiere are you going? «, "Vlhere are you coming from?", 
or "Wiat are you doing?" as their most frequent questions. To us Aneiicans 
these seen veiy personsiL; yeft, to Filipinos, "How are you?" is equsiLly per- 
sonal. Nonetheless, due to Atiexican influence, they are beginning to use 
xnis ejq) res Sion xdth friends and close acquaintances. 

^ " Filipinos actually ask "Ho u many are you *in brotherhood*? (literally) The 
above is an idiomatic Aneiican transslation. 

® "* Filipinos do not actually say *G! have to" do something, th^just say 
will. . . " ^ 

^ " Tlds is the most frequent form of leave taldng. They rarely just say good- 
bye, ejccqjt when going on long joumqys. They just inform you that they 
are going, returning home, going ahead, and so on. 
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D I /V T. 0 G T H U E E 

T^IE VuLUNTEEli: ivIKETb A ^)'i’i{ANGEH; I’AiiT 1 

1. Hey, Joe,'^ V/he:re .-ire you roine;? 

2. Just to stihooH . 

h 

3 . Wow! You h 1 reci-dy luiow hov.' to sx^ealc Vi.suyan.. 

4 . Just a little. I'm still studyin^^ now. 

5 . Do you like it here? 

6 . Yes, I I’Jke it here because the people ore frionclly. 

7 . How many years will you be hero? 

8 . Two yeq,rs. 

9 . Well, T'n just be i;oing ahead. ^ 

10. O.k. Thanks. 



coTTimon^ 



^ Of course, ever since the war, all Americans are Joe. 

It 3 the people’s pet name for you, and it is not meant 
to be insultinp. V'et names for whole classes are 
they even have one for themsel.vesij' "PINOY. " Also, in 
•nubiic address, every boy is "T0tft"» 
every elder man is either "PARE" or 
elder lady is "HANG" or "COWMARE". 

Even if these dialects differ among 

calls itself "Visayan." In some cases, the translation will 

read in the particular dialect bH.l.n.g ' M 

in mind the point that they consider themwelves one dialect. 

Another of the most common forms of leave taking. 



every girl is "DAY", 
"N0NG"$ and e^ery 

themselves, each still 










DIALOG FOUR 



TIE VCaUDNTFER MFJf.TS A STRaJUER, PART 2 



1. Sir, fllr, do you have a class now? 

2. No, I don*t. I*ni vacant. 

3. May I please adc you some questions? 

4. Sure, go ri^t ahead. 

5. What's your name, sir? 

6. I'm Tcjm Smith. What's yours? 

7. I'm Pio Espinosa. How old are you, sir? 

8. Twenty-three. 

9. Well, you're still young. But you're vary tall. What's your heij^t? 

10. Six one. 

n. Wow, a six footer, ha? How long have you been here? 

12. Just one month^ let you can speak Visayan. 

J I. I — ' 

thist a little, I'm still not very good. 



This dialog constitutes scame of the basic questions you will be asked again and 
again. The form of questioning sometimes changes, but the basic questions remain 
the same. Volunteers should get used to these questions flrom the very beginning, 
and the better your endurance to repeated esposures, the less strained you'll 
be. It must be admitted that times of the so-called 'cultwe shook' make it dif- 
ficult to answer semething for the thousandth time; yet remember that port of the 
culture is hi^ily contingent on one's ability to be pleasant in public, particular ily 
with strangers. The observation has been made that Filipinos are frank and open 
with their closest fr lewis, and worst enemies; but with that wide middle range of 
new acquaintances end the general public body, they have a ^ecific code of Hos- 
pitality and formality heavily filled with 'SIR' or TnflkiHiRflPft> sane sort of 
response is expected of for eiders, though many Filipinos are understanding of 
cultural differences. 



ERIC 
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DIALOG 



FIVE 



THE VOLUNTEni MEFTS A STRliNGJ», PART 3 



(continued trca previous dialog) 

J2^ Iftien will ym return to the States? 

16 June, 1969* 

17 M, Where do you live here. 

I2mt» ^ Liberty Street at Gonzales* house. 

3#. Why did you join the Peace Corps? 

2d I vmted to learn about the lives of people outside the Doited States. 
2/ WD. Fine. Do you have a girl hack hcae? 

^ fiL. No. Not at all. 

(^<3 jst. Do you have a girl friend here in the Philippines? 

&• No. I'm shy towards girls since I'm still young yet. 

^ 3^. Tell me> which girls are prettier* Filipinas or Americans? 






StL Just the same. Some Americans are pretty, so are some Filipinas. Some 
are also ugly. But Filipinas are more modest and mann^ly. 

There's the bell. I'll just go ahead. Thanks a lot. 



^8 ’0T. Xou're welcome. 






DIALOG 



SIX 



THK vausmm at school, Part 1 
1. Where is the principal's office? 
2« Jiist over there. 

3. Is he in? 

4. Sorry, I don't know? 

5. Thank you. 

6. You're velcone. 



t 




DIALOG 



SEVEN 



THE VOLDNTB.IH AT SCHOOL, Part 2 

1. Who are you looking for? 

2. Mr. Arroyo. 

3. He*a ow there in the office. 1*11 go over with you. 

4. What are you teaching here? 

3. Mathematiea. 

6. Aren't the atudeate noisy around here? 

7. Not really, ^bst of them are good and industrious. 

8. Where ere they hri^^t^s here or in your place? 

9. That's hard to say, dnoe English is the language in the classroom; 
yet Visayan is spoken outside. 

10. otf many classes are you teaching? 

11. I have three of my oun, but I'm also co-teaching in two others. 

12. Well, here we are. I have a class now, so I'll go ahead. 

1 a lot. 



14 . You're velccme. 



